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A BRIEF ACCOUNT OF XUFENG

Xufeng, (1900--1988) styled Leshan, was also known by his literary name
Renzhai, was from Wujin in Jiangsu province. Being as the first class of graduates
from the art department of the State Central University, Xufeng had ever been
the best pupil of Mr. Xubeihong, the great art master in modern times. Xufeng
was a famous contemporary traditional Chinese painter as well as an art
educational worker.

Xufeng was born in a very poor family and had his bitter life in his
childhood, till 1912, thanks to the great concern of his uncle Xushaoging, who
was a returned student from Japan. Xufeng could have entered his uncle’s

_«Yangzhong School for study. In 1918, he was admitted to the Normal School
No. 3 of Jiangsu province, meanwhile he and his classmate, Qiangsongyan had
become good friends, both of them used to work hard after class and study some
art affairs together. In 1927, Xubeihong had returned to teach at the art department
of the State Central University after finishing his study in France, while xufeng
was just studying at the above-mentioned department. Therefore he could
fortunately learned and passed on directly from the master Xubeihong as well
as Lufengzhi, Panyuliang, Zhangsuqi, Wangcaibai and Hudinlu. He also could
have demonstration on art skills from the said master above. Xufeng was then
greatly imbued and nurtured by the spirit art. He absorbed the quintessence
from the mentioned master. Sometimes, he would swap experience with his
schoolmates Wuzhouren, Lusibai, Jiangren etc. and learned from each other,
later, he had achieved his studying aim.

After his graduation, Xufeng had taken up his art educational working for
years, but he would still think of his master’s loving-kindness to him from time
to time. In the summer of 1932, while he was working in Haizhou the North of
Jiangsu, once he stopped at Nangjing on his way back to the South during his
vocation for is special visit to beihong, his master at the address of no. 6 at
Fuhougang That’s a good thing for him however. The master was then so pleased
that he immediately painted a horse to send Xufeng as a gift and wrote his
words reading “A carpet of fragrant grass seems enough for oneself in the busy
world, but how to survive better must also be taken into one’s consideration
either.” What a beautif ! saying that moved one so deeply that it had become a
deed praised far and wide in the art world.

During the Anti-Japanese war , the army being sent everywhere, all of the
country was dissipated. Xufeng drifted from place to place among Hunam,
Guangxi, Jiangxi and Guizhou. He could only live for away from his hometown
never had a peaceful life. He would always paint as long as he had a moment in
order to express his emotion of anger. For over years, he had gathered his
paintings for more than two hundred. What he painted was extremel]y lifelike
and profound perfect; all of the works became great satisfactoring one. In the
Summer of 1943, Xufeng held his private art exhibition in Guiyang just for
three days within which he owned more than thirty thousands of visitors.The
exhibition itself was unique and became an exceptional grand occasion so that
is cause a sensation throughout the Mountain City. It was so praised that he had
really followed his master. The local newspaper then reported that “ Mr. Xu
devoted himself to his art career for over thirty years, his profound, art works
and wonderful skill and technique in painting which resulted from his sustain or
long-term hard working. The composition of his painting and the way of his
skill both attained the acme of perfection in landscape painting...” Before the
exhibition, Xu Feng had taken some of his paintings into pictures and mailed

them to Master Beihong, who was also invited to Guiyang. After checking one

- by one with great care the paintings, either Chinese or Western, to be exhibited,

the master gave him high praises and wrote in great joy, “It’s dripping with
vitality!” He gave his notes reading “Renzhai, may dear brother, your recent
works go beyond that of ordinary people and the way you adopted in painting is
typically natural, I'm sopleased that I am writing the above hear for you .” In
addition, as for some pictures among them “A young girl”, he wrote the following
in his reply to Mr. Xu Feng. This work is perfect. I wonder if all your works
could be as good as this one... In short, your works like the one pictured, I
would also prefer to Buy them.

Xufeng never stopped his studying art of painting, though all his life was
full of frustrations, For decades of years he dealt in the art educational work
diligengtly and brought up a generation of young art talent. One after another,he
took a teach in some normal school in Hunan, Guiyang, Jiangsu etc. It may well
be said the lots of outstanding art talents in his realm of paint he had his pupils
everywhere.

After liberation, Xufeng worked as a teacher in Luoshe Normal Scool in
Jiangsu province and dealt with art educational work and the creation of
traditional Chinese painting. Especially afrer the Third Plenary Session of the
Eleventh Central Committee, the Party’s policy towards intellectuals could have
been further carried out. Under the concern of the party and our government, he
successively assumed the office of art adviser of “the Two Spring realm of
paint” in Wuxi and held the post of honorary president of the Aged Recreation
and Sports Association at Luoshe town of Wuxi county. He was in high spirit
and full of vigor, he always encouraged himself with the wording carved on his
seal “I vow to paint till the end of my life.” He insisted on his creating landscape
painting of traditional Chinese paint. For nearly over a hundred works. What he
painted had the following characteristics with distinct theme,conception
profound, the composition of painting creative, the way of paint simple and
vigorous. “A flying waterfall in the gully of pines”, “Coming home late to enjoy
the maples painted fresh red”,“A distant sources at long stream”, “The Huangshan
Mountin”. “Chinese cabbages”.All the above had been selected one after anther
to be exhibited on the exhibition held by the Province and Municipality and
were published in some literary magazines.Among them, “A distant sources at
long stream”had been collected by Shanghai People’s Art Publish House into
“A collection of Paint within 80 years”published by Nangjing Normal University.
On 01 Oct. 1984, When the celebration of 35 th anniversary of the founding of
our People’s Republic,thirty pieces of his selected paintings together with “the
Two Spring Realm of Paint” in Wuxi were again exhibited in the Provincial Art
gallery. The exhibits were highly appreciated by the leaders of both provincial
and municipal as well as his colleagues in art circles. His name had been written
into*A Dictionary of Celebrity”and “A Dictionary of Chinese Contemporary
eminent person in art circles”.

In Xufeng’life, he treated people sincerely. He was modest and kind, He
went all out to make further study. He was an outstanding figure among his
generation. His art quintessence would leave a good name to posterity.

January 19, 1999
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PREFACE

Included in the “Painting Album of Eight Years”compiled and selected by
myself in 1982 commeration of the eightieth anniversary of the Art Department
of Nanjing Teachers’ University is a painting entitled“A long Stream with a
Distant Source”which depicts a water-fall dropping sharply and roaringly amidst
assorted trees along rocks in spectacular grandeur. I was so astonished while
admiring it as if I were hearing the roaring water-fall in the real situation. It was
a master-piece indeed. Over ten years later, Mr. Xu Jianhua, son of the painter
of this painting visited me at my home, recounting everything about his father
Xu Feng. Not until then did I get to know that Mr. Xu Feng was a master painter
in the circle of art who passed away in 1988 in his house at Loushe. In the same
year, a few other artists of great fame also passed away, such as Cheng Zhizhuang
in Sichuan Province, Huang Qiaoyuan in Jiangxi Province and Huang Yechun
in Anhui Province. I cannot help heaving a long sigh at the thought of their
death as they were noted masters of art of a generation.

As early as in the twentieth, Mr.Xu Feng studied in the Art Department of
the Central University, becoming one among the first batch of graduates of this
department along with Mr. Wu Zuoren and Mr. Lu Sibai. They were both
classmates and good friends ranking outstandingly among painters in China at
that time. Preferring seclusion without imparting on his skills of art to others.
Mr. Xu Feng remained unknown to the outside world in his years, leaving an
unforgettable impression on me. In 1928, Mr. Xu Beihong came back to China
from France with great honour after eight-year study there. Blessed with
knowledge of Chinese and Western art and profound skills of Western art
incorporated into the realm of Chinese paintings in particular, he initiated a new
style of painting based on sketch and painting fron life, thus starting a new
period marked by the clash and integration between Chinese and Western
paintings. Admiring the fame of Mr.Xu Beihong, Xu Feng, Ye Jiying and Wu
Zuoren went to Shanghai to invite Mr. Xu Beihong to teach in the Art Department
of the Central University. Mr. Xu Bejhong was expected to vitalize art, perfect
and regulate the system of art education and replenish painting apparatuses. At
that time, such famous painters as Lu Fengzhi, Pan Yuliang, Zhang Shugqi and
Wang Caibai also came to the Central University to give demonstration and
impart on skills of art. For a time, the Central University was concentrated with
a galaxy of master painters good at Chinese and Western paintings. They ushered
in a new style of art through training talented students and fostering a healthy
tendency of art. They either busied themselves in painting studios producing
sketches, water colours, il paintings and turning out Chinese paintings, or went
out painting from life and experiencing social life. All this was aimed at repaying
society through depicting human life with paintings Mr. Xu Feng became an
excellent student of Mr. Xu Beihong since he benefitted a good deal from the
latter. At that time, master Xu Beihong, while in his prime of artistic creation,
concentrated his energy on the creation of some huge oil paintings in addition to
teaching, such as “Five Hundred Heroes”and “Xiwohou”, etc. Xu Fing, as a
student, accompanied Mr. Xu Beihong while taking care of the painting studio
and serving as a model for his teacher, Thanks to the personal instruction and
tutorial of his teacher Mr. Xu Beihong, Xu Feng’s skills of painting became
proficient day after day. From then on, Xu Feng, an excellent student of master
Xu Beihong, began to embark on the path of exploring and pursuing life and art.

Later, Xu Feng paddled his canoe in society. On July 7, 1937, Japanese
aggression in China led to repeated defeat of Chinese troops, the loss of Chinese
territory and the sufferings of Chinese people. Mr. Xu Feng had to seek shelter
in Hunan province. Guangxi autonomous region, Jiangxi province and Guizhou
province, While enjoying the beauty of landscape in these places on his refuge

tour, he witnessed the sufferings of his country folks in drifting from place to
place. Such an experience fired him with love for his country and enthusiasm
for artistic creation. During this period, quite a few paintings of Xu Feng came
into being followed by frequent painting exhibitions. With works of great emotion,
he endeavoured to portray the life of common folks, exposing miserable social
life and revealing the picturesque landscape of China with profound connotation
and perfect skills of art,thus winning high reputations and compliments.

In the early post-liberation days when Jiangsu Institute of Paintings was
established, there was an urgent need for talented painters. Mr. Qian Songye, as
a good friend of Mr. Xu Feng since childhood, knew Mr. Xu Feng and his skills
of art very well . So he highly recommended Mr. Xu Feng to be a master painer.
To his mind, if Xu Feng could accept it, Xu Feng might work with Fu Baoshi,
Qian Songye and Song Wenzhi for the further improvement of art creation.
With Xu Feng’s talent, he could match with other master painters in terms of
fame, adding lustre to the painting school of Jiangsu province. However, Mr Xu
Feng did not accept it for one reason or another. Even so, he never stopped his
research in art.For dozens of years, he persisted in producing paintings of Chinese
landscape, showing concern for the change of his motherland, writing about
what he saw in everyday life and depicting the spectacular charge of mountains
and rivers. However, regretfully, he was narrowly experienced ad he was only
confined to the countryside without much exchange of art with counterparts.

On the whole, Xu Feng’s works are featured by the strong points of Chinese
and Western paintings and the artistic style of Mr.Xu Beihong. He succeeded in
portraying the owner of all things in the world with his personal observation
and plain design. Apart from producing sketches and water colours, he was
good at applying Chinese writing brushes to bring about landscpape paintings
in water ink.Based on techniques of Chinese paintings, he carried on and
developed traditional techniques. He distinguished himself in painting rocks
and trees at will with mature and flexible craftsmanship and gradated and varied
layout. In particular, he excelled himself in bringing pines to vividness and dealing
with the density of pine needles in a reasonable way. Besides,he was able to
adjust the atmosphere of the entire layout organically so as to meet the
requirements set for the painting. He was a master in changing plainness into
marvel. His paintings, randomly turned out, actually revealed his profound
mastery of painting skills, In the final analysis, with his profound mastery of
painting skills and cultural quality, he was able to demonstrate anything in
defiance of difficulties with unusual brushwork and unique flavour.The more
you look at his paintings, the more enchanted you will become, since his paintings
embody the gift of Chinese paintings. His horse paintings, the copies of those of
Xu Beihong if it is not too much to say, not only resemble those of Xu Beihong,
but also appear dynamically different. In addition, his paintings of fruits and
vegetables are revealed to the full by means of water ink or double-tinting.

His artistic proficiency of dozens of years is completely represented by his
paintings thanks to his infinite vigour and vitality at old age. While dying, he
admonished his children to dedicate to art all their life and asked them to publish
a painting album and hold exhibitions for extensive promotion. Though he is
gone, his paintings resulting from painstaking efforts are invaluable treasures
for the following generation.His spirit of art shines brightly over the human
world.

Hu Haichao
At the end of 1998
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Master Xu Beihong's inscription for Xu Feng's painting, "Brother Rinzhi's recent works ,which fully reflect his style,
inherited the Qing Dynasty painters' techniques in using the brush and ink .And this I write in pleasure ."
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Master Xu Beihong's inscription for Xu Feng's Mr. Lu Fengzi's inscription for Xu Feng's

painting,"Clear sound" Painting,"Alike in spirit"
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Mr. Huang Yanghui's inscription on xu Feng's
painting album ,"Paint to reflect the realistic life"
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General Peng Bo's inscription on Xu Feng's
painting album ,"Distinct charm"
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b 35 K B O (1932 )
Painting presented by Master &
Xu Beihong in 1932 '




BRTFEERE (1928 4)

Painting presented by Mr. Lu
Fengzi in 1928

R A
Painting Presented by Mr.
Qian Songai in 1923
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Picture of Mr. Xu Feng being with General Du Ping of
the Nanjing Military District on Oct.1,1984
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Picture of Mr. Xu Feng being with Prof. Yang Jianhou,
the famed Chinese painter, at his residence in Nanjing in
1978 (from left to right: Yang Jianhou, Jiang Ren, Sun
Wenlin, Xu Feng)
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Picture of Mr. Xu Feng being with all his classmates in the
Education College of the State -run Central University in 1929

A— U NLFERBEERKANFRM 5 H#
). RpEmEEEL4hwEl st Uatifi)
37

Picture of Mr. Xu Feng being with his wife,
Madam Huang Shuxian(left in the rear) and
Madam Xu Yongyun(right in the rear),Mr. Xu
Beihong's niece in 1987
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Picture of Mr. Xu Feng at his residence in Luoshe
being with his student,Prof. Wen Jinyang and his
wife of the Central Academy of Fine Arts in 1983
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