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General Preface

With five thousand years of history stretching from ancient civilizations to a contemporary,
developing modern nation, Chinese people long used their diligence and intelligence to create
arich variety of intangible cultural heritage. Chinas intangible cultural heritage contains

the values, aesthetic pursuits and emotional memories of the Chinese nation, and in turn
demonstrates the creative characteristics of Chinese civilization. Cultural heritage is both

a heartstring and lifeblood of a civilization, and this heritage provides us with powerful
momentum for the development and innovation of contemporary culture. Protecting and
promoting our outstanding intangible cultural heritage plays an important role in constructing
the socialist core of our value system.

In fact, the origin of Shanghai culture can be traced back six thousand years, as
demonstrated by archaeological findings in the areas of Qingpu’s Songze, Fuquanshan Hill,
Jinshan’s Chashan Hill and Minhang’s Magiao showing that our ancestors were already working
and living in the Shanghai area. Over time, the coastline gradually shifted eastward and along
with our ancestor’s activities. A geographical and municipal starting point that would be
familiar to us today didn’t form until around early 10th century. Until then, for thousands of
years, Shanghai was just a small fishing village. Given its proximity to convenient waterway
transportation, Shanghai has gradually become a busy port starting from the Tang and Song
Dynasties. In the year 1267, during the Southern Song Dynasty, Shanghai was formally
established as a town. During the Yuan Dynasty in 1291, Shanghai was officially established
asa county, which we take as the origin of Shanghai as a city. By the Ming Dynasty, shops and
restaurants proliferating in Shanghai, and the city became one of the most important and
famous in southeastern China. In 1685, the Qing government established an official customs
operation Jianghaiguan in Shanghai, an international commercial port began to take shape.
Before the Opium War in 1840, Shanghai was already known as the region’s “Southeast

: __metropolis and communications hub’; due to good transportation systems, large number of

merchants, and rich natural resources. After the Opium War, Britain forced the Qing to sign the
humiliating Treaty of Nanking, requiring Shanghai to become an open trading port. Although
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the subsequent invasion of foreign capital devastated Shanghai's traditional handicrafts, it
also brought advanced science and technology and management experience, promoting the
development of Shanghai's commercial, financial and industrial sectors, including textiles,
light industry, and transportation, and helped spur the emergence of a new industrial and
commercial civilization.

Spatial and temporal changes, the rising and falling of different dynasties, especially with
Shanghai’s unique ecological environment and industrial and commercial civilization, gave
birth to a variety of intangible cultural practices, reflecting traditional folk beliefs and values,
their beloved dances, opera and “string and bamboo” music, as well as intricate traditional
crafts, breathtaking folk athletics and creative arts. These cultural treasures were handed down
from generation to generation, some being active only in small areas, such as a township; some
spreading widely to surrounding provinces, continuing to evolve and spread today. These
ancient but still living cultural and historical traditions remain an important foundation for
building an international cultural metropolis and enhancing the positive soft power of our urban
culture. At present, Shanghai has already identified 157 Shanghai city-level intangible cultural
heritage items, of which, 49 have been listed as state-level intangible cultural heritage.

However, intangible cultural heritage is still facing the crisis of the breakdown and
dissolution of tradition, and with this in mind, we must take the fastest possible action to rescue
the Intangible Cultural Heritage. Intangible Cultural Heritage will still face challenges even being
included in the protection list, the protection work is yet more to be done. We need to continue
to do all that we can, in the strongest of terms and through a variety of channels, to rescue,
protect and pass down our precious intangible cultural heritage.

In recent years, the CPC Central Committee and the State Council have attached great
importance to the protection of intangible cultural heritage. The 17th Party Congress Report
requires us “to strengthen the excavation and protection of the national culture, with emphasis
on cultural relics and intangible cultural heritage protection” In 2011, the People's Republic of
China Intangible Cultural Heritage Act came into effect, providing China's intangible cultural
heritage protection work a legal framework. Adopted by the 17th Session of the Sixth Plenary
Session of the CPC Central Committee's Decision on Deepening Reform of Cultural System to
Promote Socialist Cultural Development and Prosperity of Some Major Issues, this framework
has provided a good environment for more intangible cultural heritage protection work to
be carried out society wide. Given the great importance attached to these efforts by all levels
of governments and local departments of cultural administration, we have collectively made
breakthroughs in intangible cultural heritage protection work.



It is our responsibility today to pass on our cultural heritage from generation to the next,
and ensure that it will flourish amid globalization. We have a deep responsibility to those who
came before us to make sure this happens. Editing and publishing the Shanghai State-level
Intangible Cultural Heritage Book Series is one of the ways we can fulfill this responsibility.
Since 2009, in the form of "one item, one volume", we have provided a vivid and comprehensive
introduction to Shanghai items that were included in the state-level intangible cultural heritage
list. We have done this by assembling text, pictures, memorabilia and knowledge chain etc.
Thus far, this large series has published 22 volumes, giving a systematic collation of city’s
precious cultural relics, and doing so in a way that has also played a positive role in spreading
and popularizing Intangible Cultural Heritage. In the process of editing and publishing these
books, we have deepened our appreciation for the urgency and necessity of excavating, rescuing
and protecting Intangible Cultural Heritage, and this will continue to spur our efforts to push
forward the project.

Now, as we enjoy the publication of this book series, we cannot fail to pay respect to
the long committed inheritors and workers who continue to develop, protect, and pass along
Shanghai Intangible Cultural Heritage. We also cannot fail to express our deep appreciation
for the writers, peer reviewers and editors who have dedicated themselves wholeheartedly for
"Shanghai State-level Intangible Cultural Heritage Book Series”. We welcome any feedback that
helps us enrich this series of works.

Hu Jinjun

Director of the Editorial Committee

Shanghai State-level Intangible Cultural Heritage Book Series

Director-General of Shanghai Municipal Administration of Culture, Radio, Film & Television
October 2012



Cultural Heritage: Series af

State- jeval Intingitie

NQNai

BT 1
A& 8
MACCEIRERE  grpaomir A 16
IR A AR G H A »
1 B AR AW 2%
KSR i 31
BEKTE AN 36
A AIERA H 42
{rPEAME ) SHRMEEMITE 47
HFRAPARMIGTE R  moamio mAim 54
ILERIEARZFFAERE 58
TEIRAAE R A —F R 62
A REEA 68
RABP A H TR AT R T 74
FE A R RUEESE" 76
FARAE R A K 82
ERAMEZARN “HHM" 86
THT R RYETF S AR (AR %
ABATR (IMBEZ =5TAEH) 96
NEEACREN (A%5h) 100
BlI5 | e ey (HIRCREERE A ) 104
AMEES - (FHigiE) 107
BER TEFIERD (S2hEER N %) 111
EIERAMBZ AR RN H 116
LA A A i ZRNER =R 124
FELE R R 128
TMAERS R 2 ARSR IR LI 132
FHHEC, AEHE— 137
LT 142
HIEA WS 147
Hfsr KEid 154
SR 167
J&id 168




Contents

General Preface
Preface

The Metropolitan Culture

within S} hai Pup The Nascent Stage of Shanghai Puppetry

The Contests of Puppetry Programs

The Rise of Red Star Peking Opera Puppetry Troupe

The Masters Gathered in Shanghai

The Education Lasting for Generations

The Common Festival for the Puppeteers

The Response for The History of Chinese Puppet
The Pioneers of
Shanghai Puppetry

The Lifelong Infatuation for Puppet

The Artists of Children's Play and Puppetry
The Grandmasters of Shanghai Puppetry
The Descendants of the Puppetry Family

The Talents Born for The Experts Created a Glorious Era

Puppetry

The Renascence of the Actresses in the New Age

The Masters Seeking for the Soul of Puppets

The Legend of the Shanghai Puppetry Art
The Splendours of A Hero-style Show - The Little Soldier of Eighth Route Army
Programs

~ A Long Runs Play - Monkey King Subdues White Bone Demoness
A Shining Record - The Ruby
A Science-fiction Drama - Ne Zha’s Encounter with Tau
A Theatre Script - Concerto in Spring
A Popular Children Item - The Little Match Girl
The Short Turns of the Shanghai Puppetry Art

The Geniuses of the Age  The Three Steps of Artistic Life
A Dream Pursued is a Dream Fulfilled
The True Feelings at Fingertips
Show the Best and Be the First
The Whole Thought on Puppetry
Now on Stage

Addendum Meriombilia

References
Postscript



ik

FEASIT A H FEDUR SR AT, ARk
kg Z R MR ERZAM" .

FafE, o B A T 7 D i PR
F, EARESIE T, Mi&FhRIE
ANBET TR, WTZHEK, FEAAME
KA IR 20 A e E A, 2 KR
WARE R EAREAZ—.

THER, RMERBLR T Ik
AAE . SREAMEFIAT LA i = KA
RYEAM, X =KAREAMESA -,
FONIR, PR RE T, X—
wAMHEL T, EME HIRAMERK" .
it BAFRIRERMAERE, IRAMEIRE AL
44T EAME R EE IR .

TEERIRAERR? BRI AR,
oA B AR SUZMPLEE?

ARETRER,  “wBaE, GEIIK”
JEE X MIRT R CHEIRICL” B SCH
i, ke, X EREGERA MR ATER S
KR SCAEEA

(] PR A, R 1] A R O ) A 1)
M 2 IR AGES R, WZRAAM
Wl 2040, BEEIRTTATIRRE,

PUTRZEAE G M E R R AR A
EXMITH I ELESEER, HAT L
W, ERRESIT LT REW EHAEA
FHAMEGRMEBE, TORES AR
FERPGE THIRAERAE W RS A
T ERAEEATE2R R R TT6).

201t 22 = P+ AR AR IR AR AR Y
A FE R T R AR SO
BIARZ EPRESEE . P S PhRgEs |3k T
FESMAMERE, 488 TRABIE,
[, S—UAE/ME BRI T AR E Y
AR T, IR AR
ILEHFE RS I, BIRECE T AR
s e gei B i, XTiEE
TRAMEAE A & RS T 4R R AR
BRI TS B BT WA B AERE
i, A SARERAGEE T B SR
AR, AR—BT AR AR, L
WA AR E A
EEIEE, FRTRAERIERANE T (K
IR ) (HRERUGRET) (FRHA)
CRARER) (RIE) (PTmmzioss) (o
k) (REfEE) CR2NE) (L



WE) (SRR (ENF) (EK)
CHRTEH T ) %, SRl s et
&, FEAA, SAATBEE ., 31
R, A A 2 AR T A
BRI, HAEIRA B R
Bt b TEEZHMEDNTE.
W, ZRELRORRE . A IR
R, W ELE T A AR R T
1,
195040 2B IR AR AR Z FEfL & JE
Wi, YTHT CPUR R oK MBARIEN
i, RARHABZ SRR
SRR A AR AT E %,
ek FTHHERUR K, B Kk
MR BIGUR RIS BB R T A6 5
B IS, BRI X Bk
R AR |51 RSB A
8, Wit S S EEAR, 3T EA
KIS SRR T ARNA, HAEARST
TR ORI B, T 65
ARG, 5 E BRI A
Tt AR AT R R R A (A
R EERT . (M)
GEEEE) (ML) (CR=58) &
MEAER, fE TURTR RAAMRE
HEUE, SRR R IR AL
R ARSI T AT RGeS,
1960, WRIRAMERR S A RLPERY

L RIEWEB. WA LSO R

e, BURE “OEAMERRIA" K2R
FEFEA LT EAMEEIR, ELAR

REPFMT “hTRAOEILERS” B
o JLEREARFAEMEAE R A AR
i e W i B IR A XI5 LR Al
F5 X GR R ILTEAAR, (EEIR A R
HERDMHERIRIF, ELAHHA I AR
BIZARZS M), F A A ) A 5 5
ZHTEA ZAR N AT HEIRAEA 5
BEARER, MfiIAH—iE. KIAKER,
LASKEG P8 7VBL. BREBKE AR NH T
FEERBLT5 1 T Z HAMZAR W BREH
XAk, BN T —HS AR FE R
TRAMERR. 76 ()RR )
(erfg) (FamigbairesTy) (M
FVAE) R, HmTHEABESEA. K
WS ERafE—R, HRehRk. \YE
ST A B LA AT D AR,
HERAMERR AR R B5% HEh#hEHL.
19704EAR P A ZE 19904FA 0K, IR A
XA T RSN . LR A THEIF
ey A ez E], AR B AR A
)" BT HEIRAERRAER , EEIRAERE
B LA LT T 2N RR, #E
CARMTEEMA TR, N
BRI, BB A BRI E RS
PREL, o A AR PR AR AR T
EEM—T_ARBZAREE, EReR
R . s N BT B .
CIAR) (MEZ=ATARH) (4%
1) FRAGEESEEL, B TERA
TRXRA—(UREARL. MRIRA (R R LB AR
R SE, JEAMAY PGSR



I

e, BoAiRE T AR, W
THRRRE, PR SREIARE; HTkK
HOBOHIBE. MR, BRMS RS, FERE
MEER, ., @R LR EERE 5
B 2ARRIGIEREE L EABRTHITLR
RE, BAYL. MRl BROUHEEEFEARE
RMAABERZARZ B, HZ5AME
W XRBRE TR, DEERY
RBP4 (R A SRk i
TRAMREF 05T ; LASKIKRE ARG
BEGEman, fEAMSEEIEES VT2 AR TE
FiRH L, el TR TR TS
X YR A D7 BT T 8% ) B4R
Fo (HEAE) GEAWTET) (W
FEMITBEREN) (MRS ) (HEilidh
) FRIERG T SULHRIBER” | £
Wik 4 [ A B 5K A T KA 2T
ARZE IR A 1 0 A i A2 22 7 T ] B
B phved . SRR M, MK
AL AT T BN
SRR, FFR T ARMEES LR G DM
&, MEZIABRAERGE TR
B BIRAMEARNIES ZARAT
EEER, KRS K WERRE.
HEA2IE, HEIRAEXREEE IfCRY
ARG CARHE . 104k, BEE A AEK
AR, MR KR
WHFEENZARSRERN, RETRS
BEEHITM5ERGE—, ARIEHIER R
BIEERLE S PRSI CHOR (BN Ko 25
Fhist i 98 & 2R F BO A B 2L AR 2

B, MR & AR S0
55, WRHR. WA
T BB . AAUAME . BT
FHIMEIRAER, 2t (i) (2
KN (TN (i
1LY SRIGIRE, FEREAMRRY
IR, PRI R AN LA ORI 1
ROV SR, B )
KYEREIH, AL ETIERRAMER
R AR SRS IR AR R
A BhCREIRES ) oAk T IR A
B, HAERIRAB AR S
(56, | R TAEAE M T TS0 Tk
AR IR R AR, ERIRA
18 2K RO KB 32 0 S
i, HET S ABRB TR, Rk, 7
B A, IR A A
ERMBEEE R, BNRZ LA
WIERABRERE R BPIHRA
gz, fEhE ARG LYo
P T RRBAT O s — R PR A
A 0466 R TR R TR A AR S

RS, T RSRIEIRA AR S
IR —— AR RE RO
BHEE, R DR A BT RIAL,
BIT R 5 AR AR )
RADEEEIE S Z R i
FRRVAENER) SO 2 201 4R T
AR B AL LS . AR T
AR A R 2 SR H i, 4
SFerf A AAE AT LI T % T



11

Wi, HAlr, E2R0HE R R UETEE XS
HRIVE AL iRk A

MFIRAEAR A, 1945 T L )s
KEHH SR, R, EhllA
ST O T RMAR, A — U —AR
/NIRBRAE T F B BRI, BiR T
BF IR B . SEARAGER . R
CARBEE, RAZE AP ERRLAR
18

201145, MEIRAEIBINA FHRKIAR
YRSB4 % . RN S SR 2R
%, HRAMETORM A —H 4RI
R AR A R AR AR
i, R AR ERIRZANE
Fr Pk T BUCEABDER .

HAFR, MHEIRA (A 2 A
M By i b, TERRER B H
&, SCikFRsEh, BT REORE
B NSEMaLP Ti5, Ba b arA
X, ERAEARATE, AR
AR, SR, SRR, BHHEAT Tk
%, TIRER WEARRSR. BER,
R A A 2 52 1 2 9 ) 9 SRR 557 i
1, BN LT SO AN T 538 69—
GFa

LRI, MEIRAMERAEE PSR
BT T AR B AMERE, 7EGZARLE
BRI, ARk, L
HEFMEM MRS N RAT B, &
H R A KR AT i XU, [ 0] v
LAAAERR I KR A 7] RS | 1

Ao

AR, WIRAME S 5 E FR 2 i
BERARE, HRE RS, AL
“EME, EHER” O EIRARMEMLE
R T ik A 4 T SR 30224 FE 4 A T
i, SEIFRERERTY, SRS
S&MAKEFRAMBATE, FHUBRMA K
4, H2009FEES, Lt e 2
BT = EEEFEAB AR, 2R
S5 b, IRAE AR S R AR
B THEENEA, WS TEZ T#.
AR, REIRAEARAE IR R
Yigfeh R, (B RS A
ST o WA 7/ NULAR BT R UL
B “LESER R B, WL T
—ANFIRAEREEIS, FEIRIL, ANARF]
PURBE RIS OB B i AR i A
JEIE 5 RS2 200027 7 K4 45 88544
i CISORUR S AR B R AR TR, IR
ZH TWRIRA S 2 AR, A XSRTE
SR LIGERAMZARATIFSWT
BAERITIE, HTABEEZARE /N
A, K3ofk” MREETF. AR
PR et R T A b EAERAF AR &
AR, LL (IARBRIE) i
5%, ZHHBEHFEEENE “BR (R
FAMESE) JE B E AR ZARR
ICAURILEZE" o IR XK LAt A 3
Hl, ERIEZHARRES 2T, 45
R E B AR

20124, TERERASIPAYEE2 U EBR A



