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HEEE:
“Dreaming of a Midnight Court” by Contemporary
Irish Painter James Ryan
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Clir . Michael O’ Connell Lord Mayor of Cork (Right
Two) and Professor Feng Jianming (Right One) in Irish
week in Shanghai in 2011
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Famous Chinese Writer, and Translator of Ulysses
Madam Wen Jieruo

2.Contemporary Irish Writer Gabriel Rosenstock
RIRZ MRIEF A HERIR - B

3.Contemporary Irish Poet Eiléan Ni Chuilleanin
in the International Conference on Irish Writers
and Ireland
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“The 2010 Bloomsday in Shanghai” by Contemporary Irish Painter James Ryan
RARZYRER AW - BEAEE 2010 4F Ll “HEEH"Y

Author: James Ryan was bom
in Limerick, Ireland in 1977.
He studied at his local art
college and later at the
University of Ulster at Belfast.
While there he undertook a year of study at the China
Academy of Fine Art in Hangzhou. In China he established
the 411 galleries to show contemporary Chinese and foreign
art in the city. The gallery still operates today in Shanghai
and works closely with the Irish government showing
Irish art across China. James Ryan still makes art work
working mostly in drawing and his work centres around
work based on Irish literature in particular poetry.
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“Shamrock” by Contemporary Chinese Painter Tong Xi
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