iﬁiﬂi,h&%ﬂk TR -

R IR FKINEHR

» B/E

¥ EihHE G A



)
]
L]

Y

3 T AR SR AN TR
i

Ng@w
]

-

o
e Tl

X B/

F®AhHE S A



B HER 4 B (CIP) & #

PRI R AN ROSE : RIK - WA/ PIBETE 7 BEE . —dbat: hE
2Bl i iRkAt, 2016.4
ISBN 978-7-5161-8367-0

.08 0.0O#- M. O3, S. (1915-2005) —/PRAFsE
V. ©1712. 074

o [ A I 4548 CIP $dii A% 7 (2016) 55 133313 5

ol A REI
TiEGE BER
AR R
TAEEN®  REGF

] i YRAA4E4AL

o ak destEAE TR BT 158 5

g %% 100720

Bt hitp: // www. csspw. en

& f7 #% 010 - 84083685

1 ™ # 010 - 84029450

2 W SRR
JE5UH THE R A BR A
JBR L T ) R X AT T
2016 4E4 HEE 1 iR

2016 4F 4 J 55 1 KEIAI

710 x 1000 1/16
115

2

200 T4
45.00 JG

A HEH | EFHD
SEEHARNY | SFIE

RBXHEHSHNFHBEERD, MFRENZBEERLEH P LERIFR
814 :010 — 84083683
BIERE BHR®HR



ZI/R » 2% (Saul Bellow, 1915—2005) % —{f73E3kiE I /R C¥ER
(1976) BISMEEMKRIMER, BOAK LR E YR SCIE 948 52 99 718 B B
ZEBEERNDAR. MEMBETFENHSAZTMREZHEER
o, BR—TBRAIEEEHmPHARRER, g =KFRERXELEHESH
¥, —KEAKE; —JLEARFEMU X YRS E T AR BB
W s KA LR SCEE

M= —FEERE-FER/DML (FIERMME) FFip, W%
R T RE P10 8. (REREEZMA) (1944), (ZEH) (1947),
(BE - BHEHRIC) (1953). (FHENMEFE) (1959). (HEH)
(1964) . (FEMBLEMER) (1970) , (BEMILY) (1975). (BiK
M+ —H) (1982), (EEZMWAFLE) (1987) AL Eja —HEE
N CRI4E/RHE)  (2000) , thsh, MEEHBREPERDRE (R
#y) (1956) , (LA EIZ) (1968) (N BEZHAN) (1984),
AU (fgr) (1989). (M B HREE) (1989) . (HHE) (1997),
HMOCHEER (ERMMELE) (1994), #CUILE (HBBMR E%)
(1976) LIRREIALE (BEHMDH) (1965) %,

M B R ES N BMEH N IR X FLENFAEN “FH” o,
BN EBW X FAELRS AW, B P HE BB DG
(REREWA) AR, BEBKREDE (RFHL) BEA; H o8
WML =R FE DG (BE - SHFHRIE) MRS “FH” KA,
BNBWE-HBEKEDME (RERZEEZWA) MR, EENREZLZRF
WHERTEE, BEMNKE, BREEMSRAR KA E X E 5k,
(B3 - GHEIKIC) WEE, FEITRENEFZRNF R, WBLER



2 T AR R e

FRH BRI PR ST R (R DR KA, EFEE SRR
RIUNGES SRHEY TS SR, BEe T AARNERSS
SHEEHAMBATHMEREREY, REEFHEESEAZEAETHE
B, FRE A BRIEIR " X XU FE M LS 89 2 AE & S 2 R
R, XHEMMSHBRRMEK, HEREIX K, EEER
AR BB L2k 2 E AR EHZ .

FERATEL, NBEHETERRK, MBEGAR T P9 & #ICER>,
NEa T HRARAHESE; BT T REENHRERL, XGEHTH
REXHFEEFE, FHEEREFE, NSRBI E ., 256,
EERARTERBEIGERRE, B b\ AR ARSI ALt
F, RAEANY R AL, 58RI AT R RIS IR
3. MH, ffE FENCESIFIERF | EHEL LM L ELI5 Y
WARRTFE—R, RSN E 2 = ALK RO R A8 5 i B it
Fo

MBHINRRE 20 HEXEIEAE EXBEHREFT A BBESA
HE™, BREAFEOAE -TEBEXHEFEX, UAANBEBRALHRE
Bio e B E AR A Z AR E /5L Z A FE S E 7 3
TSR B , Al 0 S AR R AT B SR IR, At A 2 A A (R AT e 15
P BOR RN A OB SRR IE B o AR BRI I L5 T Nt
EAL, BERMELKANT, FR-AGER S, ibfbE BB R
B, SERT A AR AR B S T

MEFRIEFHRL. ERXAEREDE, {5022 H 50K
T 55 X OF R B8 o 244 HE 5 B9 IA TR o T 261 it H IR 5% T 78 o 0 R K
AZEMEAT o FIE—ar, NERMBEARAMHE, REAELEMNE
BEMMES, MBRMEKE LWHERBER, HEREEFR. NLXE
“ABAFAT EANEME, X — NEMEREE SR T — 7 R1E%.
HREMAMKHNESE . MHOWRRARKEFR, ZHR T /D ENE
B, fiEgRAMBELEXNR, BEAFGEFHME MET AR
REMEE E, N LU i AT SC 8 B RO, B FE
RS E/RAEER, B3R ERWAREFREITFERS LS,
A A ARG AL B4 B T S B AN T T SR B BRF



JEVSS

1]

bl

3
MAREANRRFEMATE, TEEZN ANREMER, ELH0ER
HEHMENGER. v THREXRA, NEEHERTEHRABABAFS

R, &RE, WAEESEBAREF, NIRRT “BEREPRKKL
W’ ROBHN—NFA, EFEBFEE S, BAFREEEAFEARSE
N

FHH-FEERT NEBEAREFRIE . 7N LH/MEF, WA

RENNARIEAT . WA RNLEEANAMTHMEH, MhiTEE RS K
K, ER T ER; ITAFUARX G, UREHARNE, HE
RALFAERRF . WA “WHiENEAFREMOEREN AR, B
R X Z 0o M0 B R ARBIFRGE, ik A TGk 2 15 i 18 SL 1 i ) B
AAE I A" MEREHFERETAKAE S ERARBEHF
T . Bk, FEFERTWER, MEETAZASH.

2% EANAMEESE T EN, ZHTES BRI AR, (]
AR EHERNKBR, BEEHRTRISH. R, MwOARES
MAERSER CHRAHEE, FHAMIMARESNRIAZENRET, B
ARAMRMELE, MRS, KA BT R APRZEAMA]
AREHBIBRF, RGHEE, RABROLRNFE,

BoEH T NEMAFER. A THRER, NENEERS
WRFZHW—RAEA, Rl M AEmRFARREENSE, EDR
R R T R TR . D12 /D R AR R R AR T AR i A A A T 4k 2 IR

5. g R R, EAR SR, AR, S, (EMARIRE
&9& ﬂ%‘t‘ o

MARRBRWMT . BB R WG BN R RIRHIEIZ T, 2% HH
FEARMTR R . XRMAE MR FHMRER (BFNE) BRIUKAETS
B EMbA/NEF, BREEESBIXE M EAL: MRS £
FREME TR A —ENSRTHS, 2%, BEFRFLOXKEENRE
o AW, MABBRTHROYEEMS, ERARESRB TILER,
M2NFy, BAMERBHER I BRI SE R, g A8
oM, MRAREBAERENGFL. RERLEGRAFSHAERX—

B, BET -EMZRE, WEEROAY, BT T IR
SMBFRBIAE S . RBALHETHRES . ERESBEXHENEAL, N



4 I T B SN A B

0N T AT ARHIEZUE O, A At AT LR BEACSR T B PR BT T 3L A2

BT T AT/ BT RN A A N . DL SO RIME A T
5 20 tth4g 30 4R . B B B BE DU/ BEAE 2 B XUBE— I, B AN
ARATIHESGE, M LR AR, EAER A, RN A RIE
HXtFo fxtAERRRE, SEREELT, HHARAERANEE.
NBENAZXMANAESERTAIAEN, BAIXIHSERLSFHARRK
o

NEEGFHEANEERDLZER, &R, FIEFEESGFA, 1]
EEERAY, BA—-ErHMER, mEE+2XEANACHE. 1
oh, XEEAAEAERBE S TH2, BiE A CWERTE, AMRIE
ffTBEE AL 2 P ar o T2 A AR/ BE P R B X AR B B 3R, B R X
BRABTRELH R, NEBBET T UENZREIE2HBTR, BiET
BRAEMEUEMARR EAL

TEAMAE =G (RE - SHEHRIE)Y P, 2B P
DL, RRESE, RAT—MENITRE. % R\ ESERE, E0
UL A8 T —i8 20 i 30 FBEI “HREMRER 25, EALREE
HHERHNEH P ACHE TEFRNAOR, B3R ECANEIAET A
E B AL S A .

DL 28 G 22 Y 0 U 0L S A1 7 1 JEL ) 2 i) R 22 B, 3R At B R A R b A0
TR o R g R FE) TR, 33X 2 B A0 (8l 0 /N R 7R 40 B 5 7 B 2 (] AR A8 T Re sk
HYTK ST o AR XX — R B R PUF R MBI R4 B, 2 B0 46f el SE A 52 175
AR B AR . DLAFT R SO IR o i v 1 J U R R IR AR B Sk,
M IEHE R TEAL S P AL E

FHEFEHRGT TN EEDREEFIRBREFE R, WENEALRE
FEAM S, HNBSE, FREMBRH M, B, SR FFEMICLS
Moo ARLAEBY BORS, AN OHERK ALY, JFERTHOHF
— R o DL AE /NG A B AR T KA AR A Y BT R R Y R BE
BRARX AR WA teoh, MERHANHBEBEMTRAEZ 4R
X, LRE A AR, a4t E KK A%
o DA R P SRR A AR R AR, AMTFEX R B P E
RBIARAT LEAF o



bl

il 5

NBRENEPRE T —MEEAEMIHERW, XAWAET AR
URAFRABXHEMZ F, F 26 EAAEE—FIRAA KR
AR TR AN, BRAEBLPRE TEMNEE, MARRLATFH
FHE. WEANERAERBREHARKER L, SHERE ASHE T
Bl 7 T ARAT A A K R B 5

ABMG R R L. WER-NEER, Bl RIE W1EREB
B, MORTE AR AR, MARARABRBREENEE. fEh—
TRARAER, B TFRARAFGE ERMR T EHET, NIEAFABEAR
SRR, B/ EARA, MH T BASR  AR AR
%o MEARBATHRTE, MEFEU BN EAA KRS ikh
WO R, FRAKHEIEME; MRROE-TNSE, &h5HR4
RBNEZ, VBN S, W AmEERR T AREFNHE—REE
HNHEMBR DA RN TAEA BRI, B (RERREMA) h W
A - FURARRE AN T BRARSRTT o ST v A28 A A i S Al R R Y SR B
A X HET . RAXNARKBERSA RBIEALEFHIRE,



Abbreviations of Bellow's

Dangling Man

The Victim

The Adventures of Augie March
Henderson the Rain King

Mr. Sammler’s Planet

Seize the Day

Herzog

Humboldt’s Gift

The Dean’s December

DM

AAM
HRK
MSP
SD

HG
DD



Introduction

Bellow won his Nobel Prize “for the human understanding and subtle analy-
sis of contemporary culture that are combined in his works”. His acceptance
speech further illustrates what he has been constantly experimenting on: “broa-
der, more flexible, fuller, more coherent, more comprehensive, account of
what we human beings are, who we are, and what this life is for” (Bellow,
Nobel Lecture). It is just based on his deep concerns about human destiny that Bel-
low has been experimenting in his fictional world on the approaches towards the fi-
nal accommodation of human being in the modern reality. The present dissertation
tries to analyze Bellow’s attempt to find a proper way for his protagonist to find a
foothold in this tottering world on the basis of close reading of Bellow’s fiction.

In 1924 the Bellow family moved to Chicago, a mid-west city, which pro-
vided Bellow a much more expansive life. Bellow received his education in Chi-
cago schools. So Bellow has strong feelings towards this big city, which is taken
as the setting for almost all his novels, just as he said, “I grew up there and con-
sider myself a Chicagoan out and out” (Hyland 31). During his more than
fifty-year writing career, Bellow has developed a rich and complex body of work
of extensive intellectual scope.

Varied as they are in the narrative techniques employed, in the human ex-
perience explored, and in the central characters portrayed, all Bellow’s novels,
from Dangling Man (1944) to The Dean’s December (1982) , have one feature
in common: each centers upon a character. These central characters share so
many common preoccupations that they have become a recognizable character
type, the Bellow hero. All Bellow’s heroes are concerned with the following
questions; What does it mean to be a man, a good man, in the modern city,
which is characterized by chaos, clutter, craziness, commercialism, and cultur-
al nihilism? How can one keep intact one’s individuality in an anomic, mas-
sive, de humanized, contemporary society? By what means can one remain
one’s sovereign self in the technological, totalitarian, and topsy-turvy modern
world?

The struggle for survival is a salient theme that runs through Saul Bellow’s
fiction. All Bellow’s novels focus on a character who struggles for order, love,
equilibrium, and the meaning of human existence to maintain his survival in the
modern urban world. As a Jewish writer, growing up in a Jewish household,
Bellow has a strong awareness of survival due to the long Jewish history of suffer-
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ing, Bellow’s rejection of wasteland view of modernism, and his responsibility as
a writer. This dissertation explores the theme of survival in Bellow’s major fic-
tion to show how Bellow undertakes his mission to maintain human dignity in
the wasteland of modern society.

Bellow is undoubtedly deeply concerned with the fate of Jews and affairs
of the Jewish mind from the beginning of his literary life. In each of his no-
vels, he focuses on the life of one man, who is experiencing a kind of suffer-
ing-temporary alienation from society, financial problems, divorce, and disillu-
sionment. Nevertheless, he never gives up his faith in life, obtains the true
meaning of life in suffering and finally achieves the moral sublimation. This
protagonist just reflects the Jewish people who think that they are the chosen
people by God. However, those chosen people suffered from all kinds of ex-
tremely misfortunes: the long history of exile and Diaspora, the expulsions in
Spain in the late 1400s, the brutal pogroms by the Russian Czar in the 1880s
and the German Nazi Holocaust. Jewish people endure all of these and live
stubbornly in many places of the world, keeping their religion and customs.
Suffering is a permanent part in Jewish people’s life. As God’s chosen people,
and established the contract with God, Jewish people believe they are suffering
for human sin. The earthly suffering is a special test of the Jewish people, is a
necessary experience to obtain the true meaning of life to achieve the moral
sublimation. It is viewed as a method of correcting wrongs and evils; a punish-
ment sent by God to his chosen people to strengthen and purify them and it is
also a test and a sign of greatness and strength for survival. Indebted to these
Jewish experiences and belief in suffering, Bellow depicts in his novels the pro-
tagonist, who obtains the strength and illuminations for survival during his per-
sonal suffering.

Bellow has dissociated himself from the company of those writers who ac-
cept the belief that modern society is frightful, brutal, and hostile to whatever is
pure in the human spirit, a wasteland and a horror. Bellow wishes to take a
stand in opposition to the cultural nihilism of the twentieth century-in opposition
to the tendency in Dada and in writers of the Wasteland, to denigrate human life
in modern society. Bellow rejects the tradition of alienation in modern litera-
ture, and his fiction emphasizes the value of brotherhood. In “The Writer as
Moralist” Bellow argues, “Either we want life to continue or we do not. ... If
we do want it to continue. . . in what form shall life be justified?” (59) To an-
swer this question is the writer’s moral function. Certainly it is the function Bel-
low takes on in his fiction. Bellow has taken the role of “divine literatus,” and
he affirms the possibilities of meaningful individual life and takes cognizance of its
difficulties and costs.

IfBellow, like most modern writers, writes of burdened, alienated, im-
potent people, he believes that a man “. .. should have at least sufficient pow-
er to overcome ignominy and to complete his own life. His suffering, feeble-
ness, servitude then have a meaning” ( Bellow, “ Distractions of a Fiction
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”

Writer” 14). Bellow does not avoid conditions of alienation and despair; but
“should reveal the
greatness of man” (14). He insists that we are “. .. not gods, not beasts, but
savages of a somewhat damaged but not extinguished nobility” @. It is this firm

belief in not extinguished nobility of human being that encourages Bellow to

he insists that through them, the power of the imagination

depict a protagonist who finally survives in modern wasteland. So it is quite
clear that survival is the important theme in Saul Bellow’s fiction. The present
dissertation conducts a systematical analysis of the theme of survival in Saul
Bellow’s fiction, which will be helpful in deeper understanding of Bellow’s lit-
erary oeuvre.

Saul Bellow is one of the most important figures in the study of western lit-
erature. Bellow and his heroes are analyzed from different perspectives, such as
Jewishness, feminism, transcendentalism, existentialism, humanism and so on.
Books have been written on his nihilism, his comic vision, his debt to Jewish
tradition, his treatment of history, his position in relation to modernism. Since
the 1950s, scholars have produced over 50 criticism monographs and over 3,
000 scholarly essays?, which attest to his importance. In addition to the annual
meetings, The International Saul Bellow society started Saul Bellow Journal in
1981 and the official website in 1988, regularly issuing the related research infor-
mation. According to the statistics of Saul Bellow Society, over 90 doctorate
dissertations in the world took Saul Bellow and his works as the subject of their
study. Gloria Cronin and Blaine Hall’s Saul Bellow: An Annotated Bibliography
( Second Edition) involved 46 criticism monographs, and 1, 200 criticism papers
among which 32 on Dangling Man, 32 on The Victim, 74 on The Adventures of
Augie March, 90 on Henderson the Rain King, 151 on Herzog, 64 on Humboldt’s
Gift, 90 on Mr. Sammler’s Planet, 73 on The Dean’s December, 20 on To Jerusa-
lem and Back, 46 on short stories, and 18 on plays.

Bellow is usually considered as a traditional writer and Mohammad Quayum
regards Bellow first of all is a new transcendentalist. In Saul Bellow and American
Transcendentalism , he focuses on Bellow’s four works to reveal the similarity be-
tween Bellow and Emerson and Whitman, for all of them advocate an integra-
tion and fusion of the opposite laws governing individualism and society, and ad-
vocate of the human soul and yet they maintained faith in the union of body and
soul. John Clayton’s Saul Bellow: In Defense of Man discusses the paradox of
Bellow’s personal despair and romantic idealism, his Jewish humanism and Jew-
ish guilt and self-hatred. Clayton concludes that Bellow, like his heroes, is life-
affirming, love-affirming, and individual-affirming. Bellow persistently refuses to

@ Probably by Bellow, although unsigned, in “ Arias,” The Noble Savage, IV, ( Chicago: Me-
ridian, 1960). p. 5. Keith Botsford was second editor.
@ Statistics comes from Liu Wensong. Saul Bellow’s Fiction: Power Relations and Female Represen-

tation. Xiamen: Xiamen University Press, 2004.
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devalue the self even in the midst of the pressure of a vast public life. Further-
more, from Dostoevsky to Sartre and Camus, nearly all representatives of Exis-
tentialism in different periods have corresponded to Saul Bellow’s different no-
vels. Bellow’s heroes are absurd and alienated characters, who also alienated
themselves. They are “ ‘chosen people’ —chosen, yet suffering; highest, yet
lowest” ( Clayton 36). David Galloway analyzes the absurd hero of Bellow’s
novels in his The Absurd Hero in American Fiction: Updike, Styron, Bellow, and
Salinger ( Revised Edition) , in which he recognizes three stages of development in
an absurd hero, and the final stage is the one in which joy accompanies the ab-
surd hero’s struggle to achieve a value system, in which his experiences become
a comic sequel to his tragic situation, in which victory may be questionable but
defeat is not final. Additionally, Judie Newman interprets Saul Bellow from the
perspective of history. In Saul Bellow and History, she discusses the historical ele-
ments in Bellow’s five major novels, which are history, nature and freedom,
such as The Victim is the reflection of Anti-Semitism of that age, and Herzog is a
history of mental disorder.

In China, there are three main schools in Bellow research: Jewishness,
Humanism, and Existentialism, but the research on Bellow is not as productive
as that abroad. From 1979 till 2009, there appeared about 181 papers on
Bellow-83 academic journal essays, 92 master’s theses, 6 doctoral dissertations.
Among them, there are 24 theses and 3 journal articles from the angle of Exis-
tentialism. Herzog, as the best-known masterpiece of Bellow, enjoys an amount
of critics and researchers’ appreciation. However, the attention to some of his
other novels is scare.

Zhu Ping is one of the Chinese scholars doing research on Saul Bellow,
with seven journal essays and one doctoral dissertation, analyzing, combing and
summing up the criticism on Bellow. His papers are mainly about the morals of
Saul Bellow’s works. Zhu Ping claims due to Bellow’s complicated themes and
methods, criticism on Bellow is pluralistic during the past half century. As to
categorizing Bellow into existentialist school, some scholars state it in their pa-
pers, such as Deng Hongyi’s “Brief Analysis of the Source of Saul Bellow’s Exis-
tentialist Thoughts in His Works”. All these essays have pointed out the rela-
tionship between existentialism and Bellow.

Qiao Guogiang, the professor of Shanghai International Studies University ,
published his monograph Jewish American Literature in 2008. His critical papers
give a systematical and authoritative analysis on Saul Bellow’s novels. They are
“The Shift of Saul Bellow’s Jewishness in Ravelstein” , “ A Tale of Two Cities:
Saul Bellow’s The Dean’s December” , “ On Saul Bellow’s Bellarosa Connection” |
“Saul Bellow, Trosky and Jewishness” published in Foreign Literature Review in
2012, “Two Basic Types of Characters in American Jewish Novels”, “On the
Subject of History in Saul Bellow’s Fiction”, and “ American Saul Bellow
Studies in the New Century” , in which he gives an complete introduction to
Bellow studies in America in new century. According to him, it seems that the
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enthusiasm for Saul Bellow in America in the new century has abated, which
finds expression in fewer essays and works produced and the narrowing of scope
in Bellow studies. During this period, the selection and publication of the
source materials dominate the field, such as Saul Bellow Letters edited by Benja-
min Taylor. James Atlas published Bellow: A Biography in 2000, and Gerhard
Bach and Gloria L. Cronin edited Swtall Planets: Saul Bellow and the Art of Short
Fiction in 2000, giving critical analysis on Bellow’s short fiction. Additionally,
Gloria L. Cronin’s A Room of His Own: in Search of the Feminine in the Novels of
Saul Bellow (2001) is the first monograph to give a systematical study on the fe-
male characters in Saul Bellow’s novels.

Based on the researches scholars have conducted both in China and abroad
on Saul Bellow’s fiction, this dissertation aims to establish the argument that the
struggle for survival is an important theme that runs through Saul Bellow’s fic-
tion. Saul Bellow is a spokesman for human right, and he is trying to find a
proper way for his protagonist, that is, whole human being, to go out of wil-
derness of modern wasteland and get the foothold to survive in this tottering
world in his literary works. The present dissertation will comb the survival
theme on the basis of closing reading of Saul Bellow’s fiction.

Bellow’s writings epitomize the moral vision that is an integral part of the
Jewish outlook. He believes in the divinity of the individual, that although a
person may be psychologically and emotionally fragile, he/she is created in the
image of God and is, therefore, majestic. This colossal creature has the ability
to overcome obstacles that challenge or impede human endeavor and to deter-
mine its own destiny. Bellow believes in the worthiness of life which is also
God-given, and that one should partake and enjoy the kaleidoscopic experi-
ences one encounters. It is a positive approach to existence and is reflected in
his novels that are generally optimistic and affirmative. Such beliefs have served
as armor against the despair resulting from the blows inflicted on the Jewish
community throughout history. Maurice Samuel uses the Yiddish word bito-
chon, meaning certainty, assurance, trust; he writes that bitochon, an “
instinctive faith in every form of life was part of the equipment of survival”
(43). “What was it,” Samuel asks, that made them predominantly cheerful
in the midst of such discouragements as no other people has ever faced for half
so long a period of time? What gave them bitochon? “ Chiefly, it was their
boundless love of life” (36).

Daniel Fuchs has noted that Bellow has been going against the grain of
Modernism ever since he published his first novel in 1944. Although in his
youth he was strongly influenced by such Modernist as Joyce, Lawrence, Eliot,
Yeats, and Hemingway, as early as the 1940s Bellow began to question the va-
lidity of the Modernists’ estimates of man and society. Underlying Bellow’s re-
jection of Modernism is his strong disagreement with the Modernists’ attack on
the self. Bellow does not believe in the extinction or bankruptcy or disintegra-
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tion of the self in the modern world, even though he realizes the lurking danger
of the self. Bellow celebrates the Emersonian sovereign self, especially its virtues
of independence, self-reliance, freedom, and sanctity. Like Emerson, he is
convinced that each individual contains within himself the means to truth: for
his high school class oration, Herzog quotes Emerson: “The main enterprise of
the world, for splendor ... is the upbuilding of a man. The private life of one
man shall be a more illustrious monarchy ... than any kingdom in history. . . .

Everyman should be open to ecstasy or a divine illumination” (H 198—199).

All Bellow’s heroes live in the modern urban environment. Bellow critics,
from Alfred Kazin to Daniel Fuchs, have singled out the importance of the city
in Bellow’s fiction. Almost all of them agree that Bellow is one of the greatest
city novelists of this century. Chester Eisinger points out that Bellow’s characters
“struggle in the iron-bound landscape of urban America” ( Eisinger, Chester
341). Although he sees “the city as oppressive and stultifying, as a force of alie
nation and distraction, and as a setting in which man is caught up in a confusing
jungle of distorted aims and values” (Dutton 191—92), Bellow hero has to
come to grips with the city, in order to assert his selthood and to create order
out of chaos. Bellow does not complain about the city per se as he knows that it
is created by and made up of by people. Weighed down by an oppressive urban
environment and haunted by a nightmarish city life, the Bellow hero
occasionally entertains idyllic dreams or has pastoral impulses. Despite his ambiv-
alence toward the city, the Bellow hero never seriously considers the country an
ideal place to live in, because he never finds genuine refuge or gain complete re-
cuperation in the countryside. To him, escape from the city into a rural envi-
ronment is never a viable alternative. In general, the Bellow hero either remains
in the city or eventually returns to the city after brief excursion out of the city.

From the beginning of his writing career, Bellow is concerned with the in-
ternal world of his protagonist. Instead of expressing heroism through the dis-
plays of physical courage just like Hemingway hero, Bellow’s hero struggles to
“salvage something of the self under the crushing pressures of urban life, of
modern materialism and self-indulgence” ( Hyland 18). Like Bellow, his pro-
tagonists are all involved in a struggle to assert themselves as individuals, and to
know their own identity in a hostile world that does not value the “colony of
the spirit” and will deprive modern man of all significant inner life.

Bellow turns away, for the most part, from ponderous introspection,
Flaubertian standards, and oppressive environments which characterized his two
earlier novels, in his third and fourth full-length novel The Adventures of Augie
March and Henderson the Rain King. With Augie March Bellow introduces a new
dimension into his fiction with its multifarious adventures, characters and set-
tings, revealing Bellow’s adoption of all-inclusive attitude towards reality. By
attempting to achieve expansiveness and inclusiveness reflected in the novels
with an abundance of characters, scenes, and details, Bellow and his protago-
nist reject darkness, closure and limitation and embrace cosmic optimism in-
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stead.

The Bellow hero is acutely conscious of the integrity of his self in the mas-
sive, dehumanized modern world, and realizes that he is “a child of this mass
and a brother to all the rest” ( H 248). Mysteriously, he feels that he is “al-
ways, and so powerfully, so persuasively, drawn back to human conditions”
(SP 118). That is to say, even though his selthood is endangered by the city en

[

masse, the Bellow hero is at the same time greatly concerned with moral respon-
sibility and the brotherhood of humankind, because he believes that only in soci-
ety, despite its faults, can he become truly human, and he takes society for
granted as the ground of his humanity. He zealously guards his own individuality
lest it be engulfed by the mass, and also dismisses the vogue of alienation and
isolation, which, to his mind, are almost tantamount to selfishness and irres
ponsibility. On the one hand, the Bellow hero fears the oppression of modern
society (as symbolized by the modern city) ; on the other, he embraces humanity
as a whole because they are “his brothers and sisters” (SD 92).

All Bellow heroes, like their author, try to explore what it means to be hu-
man. In increasingly baffling circumstances, they try to grapple with the key
questions of human existence with a view to discovering liberating and ennobling
truths. Bellow persistently uses his imagination to create artistic works which are
the best proof against the fragmentation, depersonalization, and pollution of the
city. As an artist living in the city, Bellow always looks at the facts of the city
without recoil and tries to redeem the ugliness and chaos of the city with his art.
Despite the degradation, clutter, dismalness, and annoyances he sees in the
modern city, Bellow knows that only by the transcending power of poetry, art,
or imagination, can man save himself, the city, and the whole civilization from
decay or destruction. In Dangling Man, John Pearl, Joseph’s artist friend, con-
tends that “the real world is the world of art and of thought. There is only one
worthwhile sort of work, that of the imagination” ( DM 90—91). Like Citrine
in Humboldt’s Gift, Bellow admits that he is “sentimental about urban ugliness”
(HG 72), but he, like Citrine, decides to ransom “the commonplace, all this
junk and wretchedness, through art and poetry, by the superior power of the
soul” (HG 72).

Although he may be, consciously or unconsciously, telling a story about
the Bellow hero in the modern city all his life, Bellow the ever-conscious artist
tries hard to surpass himself each time. Accordingly, he has created better novels
which adopt different perspective and portray myriad faces of humanity. Despite
their common concern with human existence in modern society, Bellow’s urban
protagonist differs in their various efforts to explore modern society and achieve
human dignity by transcending the reality.

The present dissertation tends to see how Bellow portrays his characters in
their relations to the modern reality and map out the transformations, modula-
tions, and variances in his eight novels Dangling Man, The Victim, The Adventures
of Augie March, Henderson the Rain King, Mr. Sammler's Planet, Herzog,
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Humboldt’s Gift, and The Dean’s December, and indicate the way Bellow tries to
outdo himself by changing the character —type from one novel to another there-
in to show their struggle for survival in his fictional world.



