. J& 2 (Prospect) 4= [ & F B 515 L R B

D\HQXJZE'J

E T4

@ ﬁ?b?éiﬁﬁ%ﬂc&tﬂﬂﬂi

rsity of International Business and Economics Press




RE (Prospect) £ESFMIKREIZE W RTIEREM

sk £ X A & %

Selected Readings of European and

American Drama

= F X%

XA R 5 K5 R
FE - JbR



EBER®BE (CIP) ¥iE

BRERREE: FEX / FEEH. —Jb: x4t
L5 R 5 KFEHRAL, 2015

B (Prospect) £EEERREIBEL W RIIEHH
%

ISBN 978-7-5663-1422-2

[. OBk 1I. @ . OFE-FZHFE-TF
ER-Hh QFIEAERE-KMH OREAEREXE
IV. ®H3194: 1

o E R A E51E CIP iz =+ (2015) 2 183159 5

© 2015 & FMHRFAHAFHMAHREZIT
BRALET A EHEN 5

R 32 R R 18 13
Selected Readings of European and

American Drama
3 £ iR
TiERE: &L RRE

A2 B R G K ¥ WE R
IEERHHRXEREE 105 AFEGRD: 100029
MR i : 010—64492338 KATHBEEIE: 010-64492342
Mdk:  http://www.uibep.com E-mail: uibep@]126.com

JERERIENESERATENE  HEBEILERITHRT
iR~ 185mm X 260mm 15 B3k 347 FF
20154E 8 AL 1AL 20154 8 A58 1 IRENRI

ISBN 978-7-5663-1422-2
E¥: 0001-3 000 fit Ef: 32.00 7T



iR A

“JR¥ (Prospect) £EHEFMKRIEEL W RIEREM” HXTINEHFH H K% H IR
HKEREZFERARRERY . SN EEARERIGES LT, AARER
B MERIEBIREY:, BEEMBERE. BES%. ¥, X, BEES E, EBEY
AT RERREELWHAFRARHSIRE, AP ERIREFLEHLENHX ZROA
FIRE RSB BB R, ATE IR 2 k.

JRB RIIBMAEARFIEM LR T S ERAURA B R, BT HBEEST
THEMESEAINS, RS LEERFREEMTAE, BREEREES, HRE
FHARBHREAMAI., BIEERFE, BFRERR EPOAEM, %4 7 IERNRE R
REFRERIE LTINS .

A RINBMEE AFER LA —LRFT BN, BMAMER T U5 RKEXRIEL
WHERIKRET RFKFE. BAESEARE (EMIGEHES M. (EEHEsE —
MY (AR BARE =M (ERIZEEBFEE M) CGHER AHERE). (FEEDIEHK
PR —M) . CREDEHES M) (GOEREEEE M) (FOEREHEESE M.
(AT R AR 12 M SFH B BB Y. (SR FERIE). (KBS EHFE
W CEIESEBFEE M CERAZFEIEFEAR IR TS/ (TR DR
CREDERFEERE B=BO) (RFFOEBAMFERE) . (KENEBEHE). (E
WY CERBRLBEFM (E=RROY. (EEF R ABR (FESTRRO)-
(R [ s SO, (ZESTRRO ) B P s SCAURR L (ZRESTRRO ) (336 7 s SCA L (3%
SCREON (SRR T B % RS AR ) s (S5 [ SRR )+ (SEE ST 1R 50 ) (R E ST 52 )
(FEECEMERIEIE) . CRIBIE S ¥HE). (CHEBEXREHE). (LAXRBEXHKRE
PEN (RFH OB REHAE) . (RRIEXEILEL). (RRIERIE). (ERHIIEOFE).
(BHHEIBFME). (BB (ERESALEO. (BEEFI® GEROY. (BREXR
i) .

X A2 5 K% R AL AME B B S L SR
201543 H



FAERR R E W AMRZ REAFETWFAFE RN —TCFERE, WEBREEH
EHAN&EERRAAREVEEFEH—TTAKIEBR, HEEHARFHS. R,
E A BA RSB R R B Z R TR A, HEIRARZM: D EMEERTFEERE,
M RRELZIRIE N “HERRE”, BHHEERMEMEREEERBE/ENN, X—
OB ARAR T 3E 38 XS P8 7 SR B2 T s M, EANKERTOE R R
MEBEZHE TREXUSIEMATER (EEFRKEE) EFXAERER, EBRN
B 2) MR ERTCELH, MixtRIANTEEMEEENERNREE LF
B B XA AR SR Rk Rr S BB S BT BB RS, AMERE T
A AR IR R R UL R 2 ST SRR AR AR, T ELI 20 T IR F R BIE & R A 1
EEERIAE R IFEERRIN ST Sk, REBEREM I — 05 B xR =LA R R
P, M RZEELZAH.

LIIX — B AR H AT R A A R Jn & 7B T RERMRBIBEELBEANSE, FEA
MAEUTHR: 1) WEENINEFE G RFARBHAETF R “BRERBIEE 7§12, U
B FAETF R “BREIRE” A “BRERBE S HEE” FiRE, EMTEHEEER TR
FE AP EARLE KR EFER. 2) MNXAEZF|ES (from page to stage) BEKR—EHREImE
AL F ARG, BRTAERE LN EFRERGRMEIRES,, FEHE
SB[ TZHARN 1T RIE T/EY; (acting workshop) HITEZN, WAL RN LAVCIREE H N
BEER. AT ENXEZH, RERTRE-LAANERIGERIAS, EF KR
IEHN T At 5 BB ARSI 2 AR R0 B T HE R R SR R A B

ETREEUERBBENLERPNZERR, FAEMILERTANERE+ AL
RIER B AERBENRIARER, HPaHE: FE—RERHH (BIKEHTEY), &
E—— L RREER) . F/RE (REKRRARIETY), EE—XEER ((Kit
AN B (LIRBEY), HB—5H M CfBZXKY), BRF—F24E% (N
M FREERRIAEY), REH—REER (Y, WRN—-RFHE (FS)D,
EE—AAAR (IEFAY, EE—RB/R (KREEBHKEEBY. HF/RE (K
IIKNED) . fEEMEREY, REBRDIFEIRELERAOTE, B (B XHMmE
R AERFIRRENE, HE (BHEY & “XKIE” L, REFFEESARE (TEMTE
HEEEEARIERWVERATS), M REK/RRARE T (KERIBEHEE) FRH
53 R A FE 1 RE 156 L 37 IR I R R B T AT M AE R

EA—RE, BHTAEMMH 7 EELERMTFE, EtEH T HSEKK &SRR




- ERERUBIL L -

xR BTG, AR WAL, TEA ZRE. MR FR/MBESNEF. REEU
HEGATIIXEES, FARBEBARI, FE2KRK, PEEFRARAZEERRIAF
BT EMEES, M TFERREERBARKMIZZ, REMNBERAR, HMHTRIEES
MEBAENEEE R 28K (BEAE) FEIENRE, BERZEN TRITH
AME S SCRHeE, EEFRMFEOCRLERNE (0 (BRE) —HEZEKR); Rt
WIBPRARAINIREESNEARER S SEREMARFENREKE A, EREH
E W& & RINRERIRSENNBEM BB EREABA L, RUBESKEIPFR. £
RE R T 9 Yo BEIX AN 2 AR SN BB

ARG+ ETT, FHARRESEARR B AR X4 5 S EEE R A
B, ENTFHRIRKMREETRIAMNIE—F (scene), LEAFY, HE —HEEHM
R, SNRTTEBUTHERESAS: D EXEEMS (ntroduction): FENHBREIEX
AERE T CEBEMAERE . EEERERM, UREZRANABTHR. ZR
REMEBBAEL%, 2) fEMEEE (Selected reading): #HBIEFMIENRLEIRFikS T
TR NANE R+ A0 E 2 RWER A RRERREIEE, BMEREFHETEN, HERE
EE A . ERECAARIESASRERE. 3) BELITRFEE (Questions):
BMEERIAGEHE LN HE, EMREXNE T EEARRRR, X NEEBERAFR
FASRABE T BB, AR T FiLE 21T B, WAlERBURHRZERE RIS .
4) MK H (Further reading): BN EIFIERGEEHRE T AFEBERZFRESH
B, EANEEES BE —E e, AEEFRME THRXEZENYIEERE. 5) Gkt
(Media adaptations): 1|2 T 4&R xR B (1) £ ZRAN B HABBAA SUERIE MR OE B,
HREBRIE X G BB NE SRR KRBT RHISIRIESR . BRLLIS, XHEEFHM
X, DHRIREIARIER (Glossary) FITE A KFHHFIC (A Chronology of Western
Drama), Bi# I L& EIRE XREIFEEALE, J538 N AT H BhiseE % 78 77 2B R HEsL
A B8N

FEL, RERIBRBIXTANE TR 5 R FINEKER, RS WMEE LT RIEREHES
WFFCRIE R, it T RE A A EF AT BA ) AR R IR, i R AR A B gs T R
BERRIEE . th4h, EBHETERBEFEF CRFERLE LR ERN B INARRR « KK
78 (Jason Gleckman) ##%, fHEHIEIRFI=EMAAFERZHEER. &5, Bl
Xt A BF S 5y K 2 HH WAL B 2K 0 SR R o g 8 1) 3 8 A

HOMBEERHEFRER.

= ¥
2015 4 8 A



UNIT 1
UNIT 2
UNIT 3
UNIT 4
UNIT 5
UNIT 6
UNIT 7
UNIT 8
UNIT 9
UNIT 10
UNIT 11
UNIT 12

APPENDIX 1

APPENDIX 2

¥

CONTENTS

Sophocles: Oedipus the King -+ weueusrussssssisssisssisssissasssinsisssisseons 1
Shakespeare: Hamlet -+ -+wswwssersseruerusesissiissississsas s 25
MOliere: The MiSQnthrope -+ -+ wswssssesssssssssrussssisssssssimssssssissssisassssssssanes 45
Thseiiz A Dol Elopise s s sssmeasssismasanss s oo sssss 548 58T eas saonsossarssi 59
CHEKDOV: The B oyt isssnsssessonviveessstssiasies visss esiasitistanneonasnanransnsvissrensss 87
Wilde: Lady Windermere's Fan-+ - wssessisssussississinsnsnnsissiisiaesssanes 103
ROSEARA: THe R OIaTCers -+t s oiwsiisnssssrissssresisssssnssinsens sissgasssassssnisnssa 119
NMactetlitick: The Bliei el v wossinssssisee iosiassssesss s eissas st fiopaassssasas 137
Pirandello: Six Characters in Search of An AUtROF «+++++++++++ssereserssssseniens 151
VAIAELS 15 T oosue wwesssmmenssnessoss covsmiss assansmss s rias sonsss sein s sas BN SHERRaERHS 175
Brecht: The Good Woman of Setzuan -+ - - -wwwewesssussemssssnssunssssunscnes 197
O’Neill: Long Day’s Journey Into Night = -+--wwssseessssussecusscimnssusssenisines 209
T 223

A Chronology Of Western Drama - -coroceeeeeerrsrreesiii. 229



UNIT 1
Sophocles: Oedipus the King

" INTRODUCTION

Sophocles (496—406 B.C.) is one the three greatest Greek tragedians (the other two are
Aeschylus and Euripides). His long life coincided with the great period of Athenian glory. He
was an active participant in the public life of Athens, serving as a collector of tribute and later
a general in the Peloponnesian Wars. In his career as a brilliantly successful dramatist, he
wrote over 120 plays, with only seven complete tragedies having survived, including the
famous Theban Trilogy. Oedipus the King (c. 430 B.C.), Oedipus at Colonus (411? B.C.), and
Antigone (441 B.C.).

Oedipus the King® is Sophocles’ most famous tragedy. Over the years, this play has
attracted tremendous critical attention, from Aristotle’s use of it as a model for his definition of
tragedy in Poetics to Freud’s use of its power as evidence of the validity of the “Oedipus
complex.” This tragedy can be viewed as a story about how a doomed character attempts to
escape the fate predestined in vain, but it is also about how a man of high principles and
probing intelligence follows the prompting of that intelligence to the final consequence of true
self-knowledge. It is constructed superbly by Sophocles, with the “recognition” scene and the
reversal scene intertwined and developed together. Oedipus’ awareness of his identity is also
his doom. At the outset of this tragedy, Oedipus pledges to excavate the cause for the plague
that attacked Thebes, only to be driven back step by step, through a flashback narrative, to the
abyss of self identification as well as self destroying.

The play is based on a story well known to the playwright’s contemporaries: Oedipus was
born to King Laius and Queen Jocasta in the kingdom of Thebes. The infamous prophecy said,
on attaining the adulthood Oedipus will kill his father, marry his own mother and will bring
disasters to the kingdom. To avoid the inevitable, Laius fastened the baby with a large pin and
left him in a mountain. The baby about to die in the mountain was rescued and raised by King
Polybus and Queen Merope in the city of Corinth. Oedipus after grownup as adult learns about

(@ The play is also titled Oedipus Rex or Oedipus Tyrannus.



e

the prophecy and falsely understanding he will kill King Polybus. To avoid the prophecy, he
travels to the Thebes. On his way he encounters with an old stranger in a narrow path and kills
him in a fight to who will give way. After killing the stranger, he reaches Thebes and found the
kingdom is in disaster as the king was killed and being ruled now by the Sphinx (a mythical
creature). Oedipus kills the Sphinx and wins the throne of the kings and marries Queen Jocasta.
Their marriage brings them two sons and two daughters. The shocking truth is revealed later
that Oedipus has fulfilled the prophecy unknowingly, killing his father and marrying his own
mother. Jocasta hangs herself after knowing she has married her son and given birth to four
children through his son. Oedipus seized two pins from her dress and blinded himself with
them.

. SELECTED READING (Act 1)"

[Plot Summary: The play begins with Theban citizens pleading with their king, Oedipus, for
relief from the plague that is afflicting the city. Declaring his commitment to finding and
punishing Laius’s murderer, Oedipus says that he has sent for Teiresias, the blind prophet.
After much pleading and mutual antagonism, Oedipus forces Teiresias say what he knows that
it was Oedipus who killed Laius. Oedipus is outraged at the accusations, and then suspects the
seer of working on Creon’s behalf, since Creon, as Laius’s brother, was and still is a potential

successor to the throne.]

The action takes place in Thebes in front of the royal palace. The main doors are directly
facing the audience. There are altars beside the doors. A crowd of citizens carrying branches
decorated with laurel garlands and wool and led by the PRIEST has gathered in front of the
altars, with some people sitting on the altar steps. OEDIPUS enters through the palace doors.

PROLOGUE®

OEDIPUS.®
My children, latest generation born from Cadmus,”
why are you sitting here with wreathed sticks
in supplication to me, while the city
fills with incense, chants, and cries of pain?
Children, it would not be appropriate for me

This is from the translation version (2014) by Ian Johnston with his written permission for the copyright.

® e

The play consists of a prologue, a parados, four scenes—each accompanied by an ode (a dialogue between a character and the
chorus in which are mingled lyrical measures of choral lament)—and an exodus.

® Oedipus: The name, meaning “swollen foot,” refers to the mutilation of Oedipus feet by his father, Laius, before the infant was
sent to Mount Cithaeron to be put to death by exposure.

(@) Cadmus: also as Kadmos, founder of Thebes, great-great-grandfather of Oedipus.

2
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to learn of this from any other source,

so I have come in person—I, Oedipus,

whose fame all men acknowledge. But you there,
old man, tell me—you seem to be the one

who ought to speak for those assembled here.
What feeling brings you to me—fear or desire?
You can be confident that I will help.

I shall assist you willingly in every way.

I would be a hard-hearted man indeed,

if I did not pity suppliants like these.

PRIEST.

Oedipus, ruler of my native land,

you see how people here of every age

are crouching down around your altars,

some fledglings barely strong enough to fly
and others bent by age, with priests as well—
for I’m priest of Zeus®—and these ones here,
the pick of all our youth. The other groups

sit in the market place with suppliant sticks
or else in front of Pallas’ two shrines,”

or where Ismenus® prophesies with fire.

For our city, as you yourself can see,

is badly shaken—she cannot raise her head

above the depths of so much surging death.
Disease infects fruit blossoms in our land,

disease infects our herds of grazing cattle,

makes women in labour lose their children.

And deadly pestilence, that fiery god,

swoops down to blast the city, emptying

the House of Cadmus, and fills black Hades®

with groans and howls. These children and myself
now sit here by your home, not because we think

® ® ©

@

Zeus: the principal god of the Greek pantheon, ruler of the heavens and father of the other gods.
Pallas: Pallas Athena. There were two shrines to her in Thebes.

Ismenus: a reference to the temple of Apollo near the river Ismenus in Thebes. Prophecies were made here by “reading” the

ashes of the altar fires.

Hades: the god of the underworld.
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you’re equal to the gods. No. We judge you
the first of men in what happens in this life
and in our interactions with the gods.

For you came here, to our Cadmeian city,
and freed us from the tribute we were paying
to that cruel singer®—and yet you knew

no more than we did and had not been taught.
In their stories, the people testify

how, with gods’ help, you gave us back our lives.
So now, Oedipus, our king, most powerful

in all men’s eyes, we’re here as suppliants,
all begging you to find some help for us,
either by listening to a heavenly voice,

or learning from some other human being.
For, in my view, men of experience

provide advice which gives the best results.
So now, you best of men, raise up our state.
Act to consolidate your fame, for now,
thanks to your eagerness in earlier days,

the city celebrates you as its saviour.

Don’t let our memory of your ruling here
declare that we were first set right again,

and later fell. No. Restore our city,

so that it stands secure. In those times past
you brought us joy—and with good omens, too.
Be that same man today. If you’re to rule

as you are doing now, it’s better to be king

in a land of men than in a desert.

An empty ship or city wall is nothing

if no men share your life together there.

(D cruel singer: the Sphinx, a monster with a woman’s head, a lion’s body, and wings. The “tribute” from which Oedipus freed
Thebes was the destruction of all the young men who failed to solve the Sphinx’s riddle and were subsequently devoured. The
riddle is as follows: “What goes on four legs in the morning, two legs at noon, and three legs in the evening, and yet is weakest
when supported by the largest number of feet?” Oedipus made the correct answer—man, who crawls in infancy, walks in his
prime, and uses a stick in old age—and thus ended the Sphinx’s reign of terror. The Sphinx destroyed herself when Oedipus

answered the riddle. As a result, Oedipus was rewarded the throne and the recently widowed Jocasta.
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OEDIPUS.

My poor children, I know why you have come—
I am not ignorant of what you yearn for.

For I well know that you are ill, and yet,

sick as you are, there is not one of you

whose illness equals mine. Your agony
comes to each one of you as his alone,

a special pain for him and no one else.

But the soul inside me sorrows for myself,
and for the city, and for you—all together.
You are not rousing me from a deep sleep.
You must know I’ve been shedding many tears
and, in my wandering thoughts, exploring
many pathways. After a careful search

I followed up the one thing I could find

and acted on it. So I have sent away

my brother-in-law, son of Menoeceus,

Creon, to Pythian Apollo’s shrine, ¢

to learn from him what I might do or say

to save our city. But when I count the days—
the time he’s been away—I now worry

what he’s doing. For he’s been gone too long,
well past the time he should have taken.

But when he comes, I’ll be a wicked man

if I do not act on all the god reveals.

PRIEST.
What you have said is most appropriate,
for these men here have just informed me
that Creon is approaching.

OEDIPUS.
Lord Apollo,
as he returns may fine shining fortune,
bright as his countenance, attend on him.

(D Pythian Apollo’s shrine: the temple of Phoebus, Apollo’s oracle or prophet at Delphi.
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PRIEST.
It seems the news he brings is good—if not,
he would not wear that wreath around his head,
a laurel® thickly packed with berries.

OEDIPUS.
We’ll know soon enough—he’s within earshot.
[Enter CREON. OEDIPUS calls to him as he approaches]
My royal kinsman, child of Menoeceus,
what message from the god do you bring us?

CREON.
Good news. I tell you even troubles
difficult to bear will all end happily
if events lead to the right conclusion.

OEDIPUS.
What is the oracle? So far your words
inspire in me no confidence or fear.

CREON.
If you wish to hear the news in public,
I’m prepared to speak. Or we could step inside.

OEDIPUS.
Speak out to everyone. The grief I feel
for these citizens is even greater
than any pain I feel for my own life.

CREON.

Then let me report what I heard from the god.
Lord Phoebus® clearly orders us to drive away
the polluting stain this land has harboured—
which will not be healed if we keep nursing it.

OEDIPUS.
What sort of cleansing? And this disaster—

@ laurel: A garland of laurel leaves is sacred to Apollo. A suppliant to Apollo’s shrine characteristically wore such a garland if he

received favourable news.
@ Phoebus: Apollo.
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how did it happen?

CREON.
By banishment—
or atone for murder by shedding blood again.
This blood brings on the storm which blasts our state.

OEDIPUS.
And the one whose fate the god revealed—
what sort of man is he?

CREON.
Before you came, my lord,
to steer our ship of state, Laius ruled this land.

OEDIPUS.
I have heard that, but I never saw the man.

CREON.
Laius was killed. And now the god is clear.
those murderers, he tells us, must be punished,

whoever they may be.

OEDIPUS.
And where are they?
In what country? Where am I to find a trace
of this ancient crime? It will be hard to track.

CREON.
Here in Thebes, so said the god. What is sought
is found, but what is overlooked escapes.

OEDIPUS.
When Laius fell in bloody death, where was he—
at home, or in his fields, or in another land?

CREON.
He was abroad, on his way to Delphi—
that’s what he told us. He began the trip,
but did not return.
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OEDIPUS.
Was there no messenger—
no companion who made the journey with him
and witnessed what took place—a person
who might provide some knowledge men could use?

CREON.
They all died—except for one who was afraid
and ran away. There was only one thing
he could inform us of with confidence
about the things he saw.

OEDIPUS.
What was that?
We might get somewhere if we had one fact—
we could find many things, if we possessed
some slender hope to get us going.

CREON.
He told us it was robbers who attacked them—
not just a single man, a gang of them—
they came on with force and killed him.

OEDIPUS.
How would a thief have dared to do this,
unless he had financial help from Thebes?

CREON.
That’s what we guessed. But once Laius was dead
we were in trouble, so no one sought revenge.

OEDIPUS.
When the ruling king had fallen in this way,
what bad trouble blocked your path, preventing you
from looking into it?

CREON.
It was the Sphinx—

she sang her enigmatic song and thus forced us
to put aside something we found obscure



* UNIT1 Sophocles: Oedipus the King *

Lt

to look into the urgent problem we now faced.

OEDIPUS.

Then I will start afresh, and once again

shed light on darkness. It is most fitting

that Apollo demonstrates his care

for the dead man, and worthy of you, too.
And so, as is right, you will see how I

work with you, seeking vengeance for this land,
as well as for the god. This polluting stain

I will remove, not for some distant friend,
but for myself. For whoever killed this man
may soon enough desire to turn his hand

in the same way against me, too, and kill me.
Thus, in avenging Laius, I serve myself.

But now, my children, as quickly as you can
stand up from these altar steps and take

your suppliant branches. Someone must call

the Theban people to assemble here.

I’1l do everything I can. With the god’s help
this will all come to light successfully,

or else it will prove our common ruin.
[OEDIPUS and CREON go into the palace]

PRIEST.
Let us get up, children. For this man
has willingly declared just what we came for.
And may Phoebus, who sent this oracle,
come as our saviour and end our sickness.
[The PRIEST and the CITIZENS leave. Enter the CHORUS OF THEBAN ELDERS]

CHORUS.
Oh sweet speaking voice of Zeus,

you have come to glorious Thebes from golden Pytho—
but what is your intent?

My fearful heart twists on the rack and shakes with fear.

O Delian healer, for whom we cry aloud
in holy awe, what obligation
will you demand from me, a thing unknown
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or now renewed with the revolving years?
Immortal voice, O child of golden Hope,
speak to me!
First I call on you, Athena the immortal,
daughter of Zeus, and on your sister, too,
Artemis, who guards our land and sits
on her glorious round throne in our market place,
and on Phoebus, who shoots from far away.
O you three guardians against death,
appear to me!
If before now you have ever driven off
a fiery plague to keep away disaster
from the city and have banished it,
then come to us this time as well!
Alas, the pains I bear are numberless—
my people now all sick with plague,
our minds can find no weapons
to serve as our defence. Now the offspring
of our splendid earth no longer grow,
nor do our women crying out in labour
get their relief from a living new-born child.
As you can see—one by one they swoop away,
off to the shores of the evening god, like birds
faster than fire which no one can resist.
Our city dies—we’ve lost count of all the dead.
Her sons lie in the dirt unpitied, unlamented
Corpses spread the pestilence, while youthful wives
and grey-haired mothers on the altar steps
wail everywhere and cry in supplication,
seeking to relieve their agonizing pain.
Their solemn chants ring out—
they mingle with the voices of lament.
O Zeus’ golden daughter,
send your support and strength,

your lovely countenance!
And that ravenous Ares,” god of killing,

(D Ares: god of war and killing, often disapproved of by the major Olympian deities. In Greek mythology, he is usually given no
very glorious part in the stories in which he appears.
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