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Preface

The cultural heritage of the people of Israel, like that of
the people of China, is deeply rooted in thousands of years of

history.

Israeli theater, though relatively young, is a fast
developing cultural phenomenon, which well expresses the
contemporary spirit of the young state of Israel.

Theater in Israel is composed of many different
elements—contemporary and classical, indigenous and
imported, experimental and traditional—with playwrights,
actors, directors, and producers of many backgrounds

merging the foreign with the local and in so doing creating a

distinctive Israeli genre of theater. The theater scene is very
active, with many professional repertories and dozens of
regional and amateur companies performing throughout the
country to large and devoted audiences. Tickets to shows
tend to sell out, and many of the leading playwrights have
received international recognition while their plays have been

translated into many different languages and then staged in




theaters all around the world.

I am delighted that three of the best of these plays—
Requiem , Crumbs and Best Friends, are now being translated
for the first time into Chinese.

I would like to congratulate Ms. Wu Zhuhong for her

dedication in compiling this first collection of Israeli plays

i ever published in China.

This introduction of some of the best Israeli plays will
offer Chinese theater professionals and fans access to a
magnificent piece of Israeli culture. I am certain that this,
too, will serve to further enhance the cultural collaboration

between the people of Israel and the people of China.

N Lo

Amos Nadai

Ambassador of Israel to China

August, 2011
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