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BRIEF INTRODUCTION OF MR LI HAI—LU

Mr Li Hai—1lu was born in Nanjing in 1948,comes from Xuzhou City
Jiangsu Province. He graduated from the Painting Department of Nanjing
Art Institute ,and continued a further research in China Central Painting In-
stitute in 1979. At present he is appointed to a vice—dean and vice —profes-
sor of the Chinese Traditional Painting Teaching and Research Office of
Manjing Art Institute;a member of China Artist Association .and the vice —
chairman as well as the secretary of Jiangsu Youth Artist Assseiation.

Influened by his uncle Li ke—ran and aunt Li Wan in his childhood ;M1
L1 Inherited their lradilia:nal theories and methods. He has evolved an ele-
gant style which showing scrupulous drawing.steady calligraphy.and bril-
liant colouration . especially in landscape painting and flower — and — bird
painting.

Mr Li's masterpieces have taken part in different grades of art exhibi-
tions in the country,provinees and cities. Furthermore ,his masterpleces of
ten win various kinds of honour able mentions and excellent prizes.

Some of his masterpieces were sent to Japan.Singapore.India . A merica
and Taiwan Provinece for the exhibitions and publications there. And some of
them have been collected in the museums.
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UPHOLDING BOLDNESS AND VIGOR,
AND SEEKING TRUE FEATURE OF NATURE

Hailu’s Aesthetic Pursuit in His Work
Ding Tao

Mr. Li Hailu,a friend of mine,is a teacher of Nanjing Art College with me. We naturally talk about arts together when we meet. He is
very optimistic and humourous. It is a kind of mental enjoyment for me to have free talk with him. Therefore ,our friendship has been gradu-
ally accumulated. Recently he is going to publish his collection of works,.so he has come to me with delight hoping that I could write a few
lines as a preface for his cllection. To me,it is of course my unshirkable duty.

Hailu’s artistic prusuit is firm and inflexible in the contemporary Chinese art world full of extraordinary splendour. He disdains to fol-
low those who seek fad and fawn on stirring effect she also despises brush and ink games with tricks and daazzling of vision. He holds that
artists must be rooted in the soil of the traditional culture to bring up new veritable work of Chinese Painting with strong characters. This
definite evaluation of paintings chiefly originates from his spectific art career. Hailu began to love painting since his childhood ,and was
deeply influencde by his uncle well—known painter Li Keran and his aunt Li Wan. Master Keran’s personal glitering viewpoint of first
“getting into it"and then “getting out of it”in order to study the traditions obviously keeps on illuminating his practice in Chinese Painting.
Furthermore,during his study at Nanjing Art College ,he was honoured to study from Professor Chen Dayu ,Professor Zhang Wenjun and so
on for four years during which he received constant guidances of studying the tradition and learning from teachers diligently. Thus,it is very
natural for him to obtain the penetrating effect of being imperceptibly influenced by what he sees and hears,and taking on the colour of his
company.

The individual feature formed in Hailu's paintings is not only associated with the above conditions.but also externally —internally con-
nected with the foundation of his personality. On the one hand,he is unconstrained and straightforward like his local people in his home
town— —Xuzhou;on the other,he is exquisite and ingenious like those in South Jiangsu. Such twofold temperament ,when shown in paint-
ing »can surely develop into an artistic style of combining meticulous brushwork with freehand one.and linking boldness with vigor. His
work possessses a visual impact when taking a glance at it,and appreciativeness of giving much food for thought.

Just take for example his painting “The Zigzagges Stream with Morning Smoke”which was given a gold prize in “Exhibition of Famous
Paintings by Chinese Eminent Painters"held on both coasts of high mountain ridges,morning sunshine and smoke , houses ,trees , waterfall
and streams undulates in the painting and then rises up to the eternal world. It is really rational,enthusiastic and amusing. Isn’t it a magnifi-
cent song of the nature under the early morning sunlight?! The S —type painting surface is so natrually and vividly arranged under the
painter’s control different from others that it is difficult to gain this effect unless “One can seize the essence of the nature to organically ap-
ply it ™. Mr. Huang Binhong said , “Chinese paintings take boldness and vigouras the basic principles”,and he said again,“The famous paint-
ings in Song and Yuan Dynasties were all focused on these principles”. When taking a look at Hailu’s work carrying “boldness and vigour”,
don’t you think that his work originates from “Famous Work in Song and Yuan Dynasties™?)

Another painting “The Tinkling Spring in Golden Autumn”was again given gold prize in“Huaxia International Art Exhibition”in Au-
gust, 1994. The painting is full of strong sentiment and momentum. You can see high ridges ,colourful forest and enshrouding mist of golden
autumn permeating the whole painting ,and you can also see gurgling waterfall and tinkling spring full of the magnificent artistic concepting
in the painting. The painter ingeniously revealed the beauty of nature. All these make you believe how beautiful the scenery is in his paint-
ing- You can find that the painting surface,colour,ink and brushwork are all properly arranged suggesting that it is one of his favourite
paintings.

The Yandang Mountain in Zhejiang Province is one of the objects he is deeply in love with and fond of portraying. He has drawn a se-
ries of works to describe pines.stones,.rain and snow of the mountain from different anglesin  his work “Clouds Rising from the Momen-
tum” While his work“Autumn Rain in the Yandang Mountain "describes “The Yandang”in the rain from which one can see a group of birds
flying in the rain. It seems that the painter did it casually yet it is full of wit and humour.

Hailu does not only fix his brush on the landscape,but also cursorily portray flowers and birds. For instance ,his “Flower Inserting "and
“Duck Knowing the Warmth of Water First™are done with high proficient full of sentiment.

Mr. Hailu has reached his middle age. Middle age is usually the “quasi—naturing "stage. The middle aged painters are the best to shoul-
der the historic mission of forming a connecting link between the veteran and the young. He has already laid a quite solid professional foun-
dation and gradually accumulated profound knowledge,thus forming the superiority for art practice to prevent himself from being blind and
conservative. He always holds that in order to carry forward the fine tradition of Chinese Painting ,it is not advisable only to lay emphasis on
skills of brush and ink ,but to try hard to comprehend and grasp the internal esthetic meaning of Chinese FPainting. It is necessary to embrace
life and nature,and best absorb sunlight and favour of the times. The paintings in this collection is the esthetic expression he is aiming at.
His foot—steps to climb up the art summit can be felt and heard.

Written in Nanjing at the end of 1994
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The Zigzagged Streams with Morning Mist
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Rain Sweeping through the Wild Ride
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Keeping Away from Summer Heat under Shade
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Duck Knowing the Warmth of Water First
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The Returning Egrets at Reed Pond



Green Peak Emerging From Thin Mist
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The Foggy City
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Fragrance of Coldness



