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Abstract

Instructions on the Classics of Chinese Vocal and Instrumental Works

Recom-
mended Repertoires for International Chinese Music Competition is specially compiled
and written for music competitions according to the Rules & Regulations issued by the
International Chinese Music Competition Committee. The book consists of four vol-
umes, namely those of Voice, Piano, Chinese Instruments and Western Instruments.
Each volume includes the recommended pieces at different levels of techniques: pro-
fessionals and amateurs (adults and youth. ) Each piece is concisely introduced and
analyzed in terms of its background, style, structural and other formal features, and
required techniques. All of the 280 selected pieces, composed within a century or
so, feature a distinct Chinese style or traditional Chinese elements and are representa-
tive works in areas of vocal, piano, traditional Chinese instrumental and Western in-
strumental music. Not only does it serve the purpose of International Chinese Music
Competition, this book can also be used as a supplementary textbook of Chinese mu-

sic.
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PREFACE

There are many music competitions around the world, but it is unusual to see a
con;pletion of musical works from one nation alone, and it is even more unusual that the
competition is named after the music of one nation. The International Chinese Music
Competition (ICMC) is just such a rare one.

Co-sponsored by International Music Association of Japan (IMAJ) , Musicians’ As-
sociation of Zhejiang (MAZ), and School of Music of Hangzhou Normal University
(HNU) , ICMC had its debut in Hangzhou, China in August, 2006, and has been regu-
larly held in Kobe, Japan and Hangzhou, China every other year. So far it has been held
four times. The Fifth International Chinese Music Competition will be in Hangzhou in
August, 2014.

The predecessor of ICMC, originally known as Chinese Music Competition, initia-
ted by the IMAJ, had been held eight times in Japan. Its competitors included both Chi-
nese living in Japan and native Japanese. But the 2006 Competition in Hangzhou also
had competitors from Korea, Singapore and China, therefore its name was changed to
International Chinese Music Competition, and that became the first ICMC.

International Music Association of Japan is a nonprofit organization. It was first es-
tablished as Chinese Japanese Musicians’ Association by Mrs. Zhang Wennai, whose
husband, Mr. Wen Qidong, was the principal of Kobe Chinese Tongwen School. In the
early 20" century, Liang Qichao suggested the creation of a school for the Chinese peo-
ple in Japan, thus Tongwen School came into being, taking as its duty the continuation
of Chinese cultural inheritance. Cradle of Chinese elites in Japan, the school has become
the spiritual home for local Chinese and is always referred to “our school” by the senior
Chinese immigrants. In 1999, Mrs. Zhang Wennai sponsored the first Chinese Music
Competition with the help of her music-loving friends. In 2001, she became President of
International Music Association, which was established on the basis of Chinese Japanese
Musicians Association. Mrs. Zhang Wennai majored in piano and was graduated from

Osaka College of Music in 1962 to become a piano teacher and choral conductor. She
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has had concerts in Beijing, Shanghai, Tianjin, Suzhou, Wuxi, Shandong, Inner-Mon-
golia, Nanjing, Ningbo and Hangzhou. Now she is a well-known piano educator and
music activist.

Musicians both in China and Japan are concerned with preservation and develop-
ment of music traditions, and exchange between different music cultures. The traditional
Japanese music died out overnight as the Western music quickly dominated Japan after
the Meiji Restoration. However, Japan soon adopted an admirable way, known as “ p}o-
tection-in-the-museum” , to keep her music tradition framed safely as the pure “historical
music”. By contrast, China did not take protective measures as Japan did when a large
amount of Western music flooded China in the early 20th century, some by way of Ja-
pan. Instead, Chinese musicians started to study composition and appreciation of West-
ern music, and composed many epic pieces involving combinations of both Western and
Chinese techniques. These mixed works have later become “Chinese music”. Yet Chi-
nese musical historians and ethnomusicologists are often deeply fascinated and moved by
the treasured instruments in Japanese musical instrument museums and the professional
performances of traditional music, which remain unchanged for more than a century.
They can’t help admiring the ways in which the Japanese respect and preserve their tradi-
tional cultures. On the other hand, Japanese musicians are often amazed at the creativity
of their fellow musicians in China when they hear the mixed “Chinese music” and feel
sorry that they do not have their “Japanese music”.

Music is among the fastest growing cultural events in the booming 20" century of
China. It took Chinese musicians a single century to complete the journey which took the
European musicians three hundred years. Nowadays in China, there are many symphony
orchestras, choirs, and many composers, vocal artists, and instrument performers. The
number of students of piano, violin and other kinds of instruments is above 60 million.
At the same time, Chinese music is being played and appreciated all over the world, gai-
ning more and more professional attention and enthusiasm. Therefore, it is reasonable
that Chinese Music Competition should become an international event.

ICMC has been held four times already, and the number of participants from differ-
ent countries has been steadily on the rise. In fact, the Competition has become highly
recognized by professional musical authorities. In order to promote the standardization of

the Competition and offer music scores of authorial versions, this Instructions on the
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Classics of Chinese Vocal and Instrumental Works —— Recommended Repertoires for
International Chinese Music Competition is produced out of the joint efforts of School of
Music of Hangzhou Normal University, International Music Association of Japan and
Musicians’ Association of Zhejiang. All the selected pieces are either traditional Chinese
music or music by Chinese musicians with a distinct Chinese style, as is demanded by
the committee for the competition. Each piece is concisely introduced of its background,
analyzed of its style, structure and other formal elements, and required techniques as
well. What’s more, the book gives users reliable instructions on singing or playing.
May International Chinese Music Competition help your musician dream come true!
May the Competition bring you the exotic wisdom of the East with a long tradition! May

it bring you good luck and pleasant surprises !

Tian Yaonong
Vice Chairman, Musicians’ Association of Zhejiang

Dean, School of Music at Hangzhou Normal University
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PREFACE

Welcome to the world of Chinese music.

The promotion of Chinese music in Japan, particularly among the young, has been
the primary duty of NPO International Music Association (NPO IMA) , formerly Chi-
nese Japanese Musicians’ Association (CIMA) founded in 1998. It began to organize
various promotion activities after 2001 when it was authorized by the prefecture govern-
ment of Hyogo.

One of the leading promoters of Chinese music in Japan, NPO IMA held the first
“Chinese Music Competition” in June, 1999. Since 2006, NPO IMA started to co-spon-
sor the Competitions with Musicians’ Association of Zhejiang ( MAZ) and School of
Music of Hangzhou Normal University (HNU). The Competition takes place every oth-
er year in Hangzhou, China, and Kobe, Japan in turn. The purposes of this competition
are to enhance performers’ performing skills, promote the development of Chinese mu-
sic, and broaden the communication and cooperation between nations.

For all these purposes, Mr. Tian Yaonong, Dean of School of Music at HNU,

gathered many prestigious musicians to compile and write this book, Instructions on the

Classics of Chinese Vocal and Instrumental Works Recommended Repertoires for
International Chinese Music Competition.

Music is a symbol of the history, culture, and customs of a nation, and respecting
its music can be a shortcut to the understanding of that nation. “Music has no bounda-
ries,” as people always say — — she connects people in her own way. Therefore, as we
are working together to help Chinese music bloom across the world, she will unite us all
in peace, love and open-mindedness.

May more people in the world love China! May more music lovers love Chinese

Music!

Zhang Wennai
President of

NPO International Music Association
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