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In 2008, Beijing successfully held the 29th Summer Olympic Games and Paralympic Games. We put the three concepts of “Green
Olympics, High-tech Olympics, People's Olympics” into practice from the aspects of urban planning, architectural design and public
art, providing excellent hardware basis for successfully staging a high-standard Olympic Games with distinctive features. Of which, the
utilization of public art undoubtedly became a highlight in demonstrating the concept of People's Olympics.

From July 13th 2001 to August 8th 2008, during the seven years after the successful bid for the Olympics, Beijing not only put forward
the principles of adjusting urban structure, protecting the famous historic and cultural city, promoting new town construction, vigorously
developing public transport system and enhancing public participation on the basis of urban master planning revision, but also took the
opportunity of Beijing Olympics to significantly promote the development of public art in Beijing, to make the ancient city of Beijing full of
passion and vitality.

During the seven years after the successful bid for the Olympics, we make public art projects of Beijing Olympics become the focus of
global public art circle through a series of concrete measures. We held the activity of “China Beijing Olympic Park Environmental Facilities
Designs & Urban Sculpture Design Schemes Collection”, which collected over 5,000 art design schemes; we held various forms of
exhibitions about Beijing public art, the concept of public art was wholly integrated with urban planning and construction for the first time;
and we held the symposium of “China Beijing Olympic Culture and Public Art”, artists and theorists from over 40 countries got together
in Beijing to make proposals for Beijing. More than 210 urban sculptures and public art works have been built on the National Avenue,
Olympic Central Area, Forest Park, permanent venues and other urban nodes, these sculptures and public art works have become the new
wealth of Beijing cultural space. The positioning of public art construction of Beijing Olympics is “nationality, internationality and artistry”.
During the arrangement of urban sculptures and the implementation of public art planning, we fully take into account the propagation
of national spirit and the conveyance of the splendid culture of the Chinese nation to the world, especially we have built the “Tower of
National Harmony”, the “Square of Lunar Calendar” with strong characteristics of national culture and 56 glass flowers symbolizing national
solidarity. We fully take into account the internationality of Olympic Games, and integrate the diversified arts, and convey the pursuit of
beauty and the understanding of the world of artists in various countries through art works. We fully respect the originality of artists, and
give free rein to all styles of art. Urban sculptures and public art, with their charm of art, have built Olympic atmosphere, and recorded the
Olympics and the humane concern during the historic stage in Beijing by using artistic language.

Looking back on Beijing Olympics, the northward extension of central axis in Beijing urban master plan has come true, “Bird’s Nest”,
“Water Cube” and other Olympic buildings with unique design and sculptural sense have been built, and a series of urban sculpture works
with diversified art forms have been made to showcase contemporary features, all these are important components of public art. After
the Olympic Games, Beijing put forward the construction concepts of “People's Beijing, High-Tech Beijing and Green Beijing”, under the
guidance of Beijing urban master plan, Beijing’s public art industry will be brought to a new height, Which is bound to contribute to the
construction of a cosmopolitan Beijing.

Director of Beijing Municipal Commission of Urban Planning: Huang Yan
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For host cities of Olympic Games, there will be incomplete without cultural integration.
—Samaranch

Olympic Charter advocates: “Olympic spirit is the spirit of mutual understanding, friendship, solidarity and fair play”. Modern Olympics
is not only a magnificent sports event, but also a calling and sublimation of noble spirit of mankind, the cultures from different countries
and nations are placed on the same platform to bridge the gap and eliminate barriers, enable people to experience and understand the
splendid culture jointly created by the human race.

Therefore, the countries and cities bidding to host the Olympic Games take this as the best opportunity to build their images and to
promote communication and development. For this purpose, public art undoubtedly is one of the best ways to express such concept.
In 1988 Seoul Olympic Games, Olympic Sculpture Park was built for the magnificent sports meet. The Sculpture Park which attracts
world’s attention accommodates excellent works from famous artists of various countries, has rebuilt the cultural image of Seoul in the
eyes of the world through the concept and form of public art, enriched the accumulation of contemporary art in Seoul, added important
cultural heritage for Asia; in 1992 Barcelona Olympic Games, driven by the Olympic concept, Barcelona launched urban redevelopment,
planning and rehabilitation engineering work which was the largest scale since the beginning of Olympic bid cities, Olympic Village and
Olympic Port were built, with the strategic vision of paying attention to ecology and the long-term development of culture, they infused
new life into the old city of Barcelona in the aspects of economy and culture.

The 29th Olympic Games was held in Beijing in 2008, which brought a huge opportunity to showcase urban culture and develop public
art for Beijing. In which way would Beijing display its public art through Olympic Games?

According to “Beijing Urban Master Plan” (2004-2020), the urban development goal of Beijing is “national capital, cosmopolitan city,
famous cultural city and livable city”, Beijing should “propagate historical culture, vigorously develop cultural industry to build a world-
renowned cultural city with broad inclusiveness and diversity.” The new urban space layout of “two axes-two belts-multiple centers” was
put forward, of which, the planning of “multiple centers” includes the construction of Olympic Central Area, which is listed as one of the
8 functional centers in the plan. Based on this, we launched the activity of collecting and selecting public art works for Beijing Olympics,
organized the creation and processing of art works until they were erected and completed. The coming of 2008 Beijing Olympic Games
has enabled the joint participation of various units, departments, organization and persons in the fields of planning, art, architecture and
engineering, they finally accomplished this large-scale comprehensive public art project by joining their efforts together and constantly
bringing forth new ideas in the arts.

The coming of the historic event, the planning of urban development, the attention and participation from departments of planning, art,
architecture and engineering, the combination of various factors, Olympic Games have brought forth the first large-scale comprehensive

public art in a municipal scale for Beijing, providing a platform for concept innovation. In the face of such scale of public art project,



IIERBEAHZR /T

quantification alone cannot meet the needs and expectations. Therefore, during the construction of public art project of Beijing
Olympics, the whole Beijing was taken as a stage, public art works were not evenly distributed in the whole city, instead, certain areas
with epochal character and regional character in Beijing were selected to extract their cultural essence and construct centrally a series
of public art works with nationality and internationality, these art works chimed in with the unified area to form conglomerations of public
art which echo each other. The principles of highlighting the focus and maintaining balance were emphasized, certain conglomerations
of public art such as National Avenue, Olympic Central Area, Olympic Forest Park and Chaoyang Park have been built, they echo each
other to jointly constitute public art project for Beijing Olympics.

Furthermore, in terms of themes, the extensiveness of artworks was considered, since no matter how splendid the Olympic Games
is, it is only an instant to history, while public artworks will stand there for a long time. Thus, in the topic selection of works, apart from
the topics directly displaying sports, most topics display the beauty of art itself, human civilization, national characteristics and green
environmental protection, showcasing the inclusiveness and richness of the project.

The successful completion of public art project for Beijing Olympics greatly promotes and enhances the public art management level
in China. From scheme collection and academic discussion & research to artwork creation and processing and erection, the public
art project for Beijing Olympics has meticulous project system and management, implementation and supervision team and method
during the whole process, a variety of project advancement modes were adopted, and the method of combining China with foreign
countries was used extensively. The scheme collection adopted the method of combining contribution with invitation, the academic
discussion & research adopted the method of combining theory with actual conditions of Beijing; during the creation of artworks, famous
artists and relevant experts from all over the world were invited, a lot of different cultural essences and extracts of different thoughts
were absorbed, thus truly implementing the principle of letting a hundred flowers blossom and a hundred schools of thought contend.
During the stage of processing and erection of artworks, many artists came to the site in person to give directions on the construction of
artworks, thus playing a role in propagating and popularizing the overall level of public art processing technology in China, more foreign
artists and experts have a new understanding to the artwork processing and manufacturing level in China. At the same time, relevant
technical units gained the opportunity to communicate with foreign counterparts and the opportunity to grow and develop.

The public art project for Beijing Olympics not only added luster to the staging of Olympic Games, but also left precious cultural heritage
for Beijing and the world, and extended the spirit of the times and Olympic spirit. Furthermore, the public art for Beijing Olympics
became another brilliant city name card of Beijing, showcasing the innovative ability and comprehensive strength of Beijing, and

became a new art coordinate displaying the progress of the ancient capital of Beijing from today to the future.
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A group photo of experts and scholars participated in the Olympic culture and public art workshop.
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