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The 8th annual Three Shadows Photography Award (TSPA) will take place in April 2016. For this year's
edition, 25 artists have been selected out of 471 applicants for inclusion in the exhibition. Using
the fundamental medium of photography as its starting point, the work of these artists undertakes
ontological experimentation and intellectual exploration of photography through handmade photo books,
interactive installation, onsite performance, and even techniques including image appropriation and
montage. Today, with the boundaries between painting, sculpture, video, sound, text and various other
artistic forms continuously expanding and unceasingly fusing together, the artistic realm of photography
is In upheaval—as always, the properties of the medium itself continue to be challenged and attacked.
However, precisely because of this, time and time again photography is reborn, going forth to document,
describe, discover, and deconstruct both our internal and external worlds. Just like the conflict between
straight photography and expressionist photography of nearly a century ago, photography today stil
wavers back and forth between concrete and abstract, documentary and conceptual. It seems we are
able to glean some answers to our longstanding questions, but still we end up asking ourselves even
more difficult questions. Questions are produced with the birth of every image, and the act of viewing
engenders further developments and new questions. In an era when everyone can easily create images,
the cost of producing pictures is lessened but the demand posed on artists is more serious—how to
continue to think acutely and profoundly, while simultaneously remaining genuine and true to oneself.

Amidst the present day, inundation of photography prizes, with the sum of each big prize reaching new
highs, how to maintain the original intention of the Three Shadows Photography Award has become
most important. Although eight years is not a long period time, it is also decidedly not short either
With each passing edition, the Three Shadows Photography Award continues to grow and mature,
just like its participating photographers. Of course, the 80,000RMB award provides essential support
for the winner's continued artistic creation, but of even greater importance is that the award maintains
its value and attitude in the eyes of fellow photographers, serving as a persistent declaration and
acknowledgement—you, us, we're in this together.

For every edition of the Three Shadows Photography Award, we are fortunate to invite artists, curators,
designers, and experts from a variety of fields to form our international panel of judges. Hailing from
Japan, Korea, and other East Asian countries, as well as America, Europe, and the West, the judges
ensure the scholarship, impartiality, and international character of the award. Sincere thanks to the
members of this year's international panel: Mr. Quentin Bajac, Chief Curator of Photography, the Museum
of Modern Art, New York; Mr. Wu Hung, Harrie A. Vanderstappen Distinguished Service Professor of Art
History, Director, Center for the Art of East Asia & Consulting Curator, Smart Museum of Art, University
of Chicago; Mr. Satoshi Machiguchi, Chief Designer at MATCH and Company, Japan; Mr. Philip Tinari,
Director of the Ullens Center of Contemporary Art. Additional thanks to Shiseido Corporation and
Modemn Media Group for their continued support, with a special thanks to NCAF and Chaoke. i for their
assistance. Thanks to our lead media partners Artron, Art Express, Tuchong, Art World and the kind
support of all our other friends in media.

We look forward to the coming of spring and the arrival of the 8th edition of the Three Shadows
Photography Award.

Three Shadows Photography Art Centre
April, 2016
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Photography's predecessor—the camera obscura—served as a painting tool during the
Renaissance, aiding in the study of objects governed by rational logic as a method of visual
reproduction, and was also a “magical” apparatus of entertainment. Perhaps this foretold two
different tendencies of photography—the “perfect” representation of reality and the illusion created
through the distortion of reality. When photography's inclination for naturalism encounters its
inherent thearetical contradiction, the artist's pursuit of the photographic form itself tends to the
extreme. Following the development of post-production technology, “reality” as seen through the
lens became even more dubious. On the whole, the works featured in the 8th edition of the Three
Shadows Photography Award embody the photographic tendencies of “technological intervention
on reality” and the “representation” of reality. Numerous works posses a "post photography” quality,
as the moment the camera captures reality is only the beginning of the creative process and the
intervention of digital postproduction is actually a vital part of the artwork; some works establish
surreal scenes, utilizing photographic methods to display bizarre and fantastic imagination; some
finalists seem to give primacy to narrative or conceptual texts, constructing a correlative assemblage
of photography and employing visual means to explore themes beyond the visual realm. It is
worth noting that some artworks even make use of static images fo refer to online streaming video,
seemingly intending to reflect upon the state of photography in the “Post Media” era. In short,
the work of this year's finalists is extremely diversified, manifesting young artists' understanding of
photography, using photographic methods to reconstruct the face of the world and break through
day-to-day visual stereotypes. In addition, perhaps because a majority of the finalists were born after
1980, they seem withdrawn from society, politics, and the grand narrative of historical reality, paying
greater attention to introverted self-expression and the exploration of artistic forms—perhaps this Is
also one of the reasons behind their inclination for manufacturing “illusion”. Even though the work
of these artists has not yet entirely surmounted the so-called "anxiety of influence”, its willingness
to experiment with the medium of photography itself and even cross-media aspects is certainly
insightful and pleasantly surprising.

Impression of a Judge

PHILIP TINARI

Ullens Center for Contemporary Art
China
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I've designed numerous photography books in my time, and each time | come across
outstanding photographic works, | simply can't help but want to design a photo book.
Encountering the work of the 25 finalists for the Three Shadows Photography Award this time
around, | yet again dreamt of designing a few photo books. First off, I'd like to express my deep
thanks to the Three Shadows Photography Award team for giving me this opportunity.

In Japan, prizes comparable to the Three Shadows Photography Award exist—cultural assistance
programs with the aim of discovering, fostering, and supporting new photographic talent to
challenge the medium and present brand new possibilities. The most representative examples
are the Canon Company's “New Cosmos of Photography” and the Recruit Holdings Company's
*1 _ WALL"— numerous new photographers have emerged from these programs, having been
fostered and supported to thrive on the global stage of photography. | have served as a judge
for “WALL _ 1" for many years. With each experience evaluating, in the work of these emerging
photographers | feel that a simple and unaffected “present”, yet to be carved in time, is unfolding
before my eyes. What was unexpected in the works of the 25 finalists for the Three Shadows
Photography Award is that this "present” in Japan and China is nearly identical in a certain sense.

| believe that precisely because we are situated in the chaotic world of the present, emerging
photographers in Japan and China must engage in deep dialogue and make great efforts to
awaken each other, in order to bring about the birth of outstanding photography—this is my
heartfelt prayer. | am very much looking forward to serving as a judge for this year's award.

Impression of a Judge
SATOSHI MACHIGUCHI
Graphic designer / Publisher

Japan
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Chen Wenjun & Jiang Yanmei
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Me and Me documented a story of growth through life and creation
between a couple of artists - Chen Wenjun and Jiang Yanmei. Meeting
each other from 2007, they started to record each one's dally life
unconsciously, treating the other one as a model in a photographic
experiment. It came to a turning point in 2014, they tried to make a
change in their life and work. They tended to shoot each other, self-
portrait and group photo consciously, exploring and understanding
themselves in this relationship. That was how Me and Me started and
also it was just a start. The project compiled the stories between this
couple from 2007 to 2014, and also involved the experimental part of
self-exploration and interpersonal relationship from 2014 to 2015. Finally,
it displayed as a handmade book consists of four parts:

The first part is the main part and the gist consisting of shooting each
other, self-portrait and group photo.

The second part is two relevant books - Chen Wenjun In My Eyes and
Jiang Yanmei In My Eyes.

The third part is articles in the form of letters, which narrated the stories
between them in two separate versions,

The forth part is the clips captured from social media, which in the form
of news, showing the topics and dialogs between them two on social
media platforms.
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