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Forewords

Forewords

Urban Architectural Cultural Aesthetics of China and the US in a Comparative
Way mainly focuses on the urban culture and urban architectural culture of China and
the US, examining the similarities and differences of urban architectural culture from
the perspective of aesthetics. As to aesthetics, however, definitions vary from person
to person: Baumgarten thinks that aesthetic research is concerned with the beauty
itself, namely with the beauty embodied by all the beautiful but not with the beautiful
things, and with why all the beautiful things have beauty in common; Hegel believes
that aesthetics deals with art, in other words, aesthetics is the art of philosophy, and he
furthers five sorts of typical arts of aesthetic research: architecture, sculpture, painting,
music and poetry; others hold that aesthetics can’t do without aesthetic experience and
aesthetic psychology. The differences of interpretation lie in the fact that aesthetics,
unlike architecture or urbanology which is concrete, is figuration, the image and the
spiritual perception, in the process of which the personal different cultural backgrounds

bring about variation.
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Forewords

This monograph is to be developed by means of aesthetics, to demonstrate a kind
of thinking, namely the cultural interpretation is not one-size-fits, nor fits for individual
differences. We focus on process and the accumulation of aesthetic psychology in the
urban culture and architectural culture, not on which side is right or which side is wrong,
but on the differentiated beauty shown in the cultural differences between China and
America. As we define Mongolian folk dance forceful and Korean dance exquisite and
Yi dances lively, we do not mean what dance is superior or what dance is clumsy, but to
find their brilliance reflected in the differences from the angle of aesthetics. For another
instance, Chinese space is featured with a sense of time, and visitors can feel that
time is flowing in the space with winding paths, gurgling streams and other attractive
layouts. And American space is more featured with the openness. We cannot say that
the feature with a sense of time in space is good or the feature with openness in space
is good,because aesthetics is rooted in differences. The author tries to keep as close as
possible to the overall aesthetic experience in the process of cultural perception, but
inevitably personal experience will be included in, which the author would like to share
with readers, to sort out the urban culture and architectural culture in two countries,
sieving out the culture capable to withstand time and to be accepted by cross-regions,
because only such cultural recognition can be truly worth the aesthetics research.

Mr. Fei Xiaotong has proposed the motto of 16 Chinese characters on beauty “Tell of
one’s own beauty, give an account of others’ beauty, share the beauty of all, and attain the
world of the Great Harmony”. we will tell of our own urban architectural culture, we will
also give an account of the other nation’s urban architectural culture, we will have to share
the beauty on the basis of mutual tolerance and appreciation and we will finally achieve a
bright future in the world of the Great Harmony. This is the goal set by the monograph.

Moreover, during writing the monograph I have been greatly assisted and
supported. Mr. Wang Enming, my revered tutor, who is a well-known expert in
American culture, has given me much academic instruction. My Dad(who has passed
away) and my Mum have encouraged me with their expectation, my husband loves
whatever I want to be, and my son cheers me across oceans. The monograph couldn’t be

published without them, so my deep thanks go to them now.
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Introduction

Introduction

To explore the aesthetics of the urban architectural culture is to explore the nature
of the city, and to explore the nature of the city is to explore the essence of man. “The
city shows what human civilization is and unites its power and culture. The city culture
shapes the spirit and thought of man.” (Zheng Shiling, 2012:7) The city, architecture and
culture constitutes a mutual correlation: buildings are the memory of a city culture, and
culture is the soul of a city building, as Liang Sicheng argues that the culture of each
nation historically has formed its own architecture, which rises and falls with the culture.

Man does not only design and make the city and building, but also use and
appreciate them. City buildings are created by man, on which man depends and
improves. In turn, city buildings, as a kind of humane and materialized environment,
nurture as well as transform man, and city architectural culture takes form in such
process of nurturing and transformation. This is the cycle made by the interaction of the
city, architecture, culture and man.

Urban architectural culture of China and the US mainly shows as follows: the
Chinese stress harmony of man and nature, while Americans emphasize man is above
all; the Chinese emphasize the group value, while the American emphasis is on
individual value; the Chinese take the past time as the orientation, while Americans take
the future time; the Chinese are hierarchically arranged in the society, while Americans
are homogeneously done. The Chinese make better use of fuzzy concept of the
architectural geomantic theory or Fengshui, while Americans respect quantitative study
of Environmental Behaviorism ; the Chinese emphasize agriculture, while Americans
emphasize mercantilism; Chinese put pen before sword, while Americans are in the
other way round; the Chinese prefer to be enclosed, while Americans prefer to be open.

-9
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Introduction

The Chinese view on harmony between man and nature goes throughout the whole
process of Chinese urban construction development from the city location, city planning,
city construction layout to the symbol of city buildings, pursuing mutual tolerance and
absorption of “heaven” and “man”. “Heaven” represents all external factors, while
“man” represents all internal factors. Harmony between man and nature emphasizes the
harmony between the internal and the external, balance of yin and yang, which is rooted
in China urban architectural culture. The US emphasizes that man determines all, which
greatly attributes to the heritage of American urban buildings from European culture.
“Self-centered consciousness” puts “I” in the first place, and “I”” can be placed on the
top of the outside world, so American city buildings highlight “I” and as a result stem
from Europe, but different from Europe.

The Chinese follow the “doctrine of the mean”, self-surrendering and going to
no extremes. They endure the external world horizontally, but also bear the past time
vertically, and thus the past-centered urban architecture culture is formed. For instance,
urban construction guide Artificers’ Record, written thousands of years ago, is still in
use today. Americans have future-centered time concept, so they use the past for the
future, never hindering the future for the past’s sake. For example, when the colonists
brought suzerain architectural concept to the colonies, they changed according to the
surroundings instead of keeping the same pattern, and then they formed their colonial
architectural style.

The Chinese rank individuals in the group which results in China urban hierarchical
culture. For instance, the city color is divided into civil one and official one. And
Americans stress self value, believing man is independent of the nature, and individual
is independent of groups, so when the European immigrants moved to the US more than
300 years ago they abandoned monarchal idea, leading to American urban construction
without hierarchy.

The Chinese tend to think in a fuzzy way, not dominated by logical reasoning but
“suddenly enlightened”. For example, there is no quantitative reason to “worship the
ancestors in the left temple and pray for the nation in the right temple”, “to build the palace
in the front and the market at the back™ in the city layout, except for feelings. (Wang Zilin,
2010:240) These feelings are accumulated through thousands of years and form the building
geomantic theory, Fengshui—an architectural theory mainly by intuition. Fengshui
originates from people’s experience. This experience theory mainly varies from person
to person in the understanding and application just due to the lack of scientific nature and
scientific accuracy. (Wang Guixiang, 1998:384-410) Americans follow the logic thinking
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