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Calligraphy

is Handwriting
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HE DEVELOPMENTOf a calligraphic hand requires,
Srict adhevence to form and submission to discipline,
following which, an individual and spontaneous syle
may be attained; llways subject; however; to the reStraints
of legibility & good tate inherent in the master copy. Thus
it becomes apparont that the calligrapher's business 1s © know, literally
and fguratively, just wheee to draw the line—how to Start—when to Stop.
¥ These roman letters are based on a fiteenth century ltalian human-
istic nand in a manuscript labeled Prosper—De vita Afhiva accomtemplativa.
“The italic is derived from the lifera ancellerescha corsiva with particular
attrntion to the cursive hand of the sixteenth century sxibe, Ludovico
Axrighi, who brought that Sjle of writing to its highest development
at about the tme ing was invented. These late book hands were,
therefore, logical models for the desigh of early type faces. But while the
craft of printing grew into a great industry the calligrapher's art—
shrank almo® t the vanishing point. 2c0%. 1. 2%, 5~O 7.
¥ Now, affee nearly four centuries, calligraphy's vevival / Started by
Edwaid Johaston in 1900/ 1s due to an inazasing awareness of the broad
per's importanc in letter-Sruture, and a growing appreciation of callig-
vaphy's value as a thing of beauty that can funétion—and flouris
outside of museums and rare bk roons. 2A=O3.0XO3 IR D3, 22
¥ A alligraphic hand s & business asset as well as a social grace . True,
it slows one down to writeit-and 1o read it. But in our so-called civiliza-
tion, Streamlined +o the point of séf defruchion by the frather weight
touch of a finger to a push butipn, we need to be slowed down. In broad
pen prachice one finds relief from the mechamization & gadgetry of
present day living—much as the golfer does in following his favorite sport-
The comparison is apt, for in dther case the aim s to finish with the fewest
possible Srokess form 1s all important, leading to the much desired frce &
easy swing’ and individual &yle; the hook and the slice-are common
hazards, putfing one ina cursive mood and Laying the amateur open to
cribaism. However that may be, the amataur always seans to have more
fun than the professional. To prove that point, keep your eye on DaBoll.
©2 2nd here we draw the line, hoping it's not Later than we think. /L
®

%’ \\§ = « é{rdic.f"gf this sert, done with pownted pen

/ AN _— J ‘( wnder pressuse, fall into cateqors of prmnau;lnif [
{ ¢ ) Known to broad per devotees as

—- ’\%/ Wi i -

/ﬁ(/zcc 2 tkﬂ/a}/’ 3 af//—,\ J



bw\: S.m
o>

§§§§m§.@m§§m
/ a%mm furnomisH) :a%wmgg §§
YU INIG WY mossomm), vyuiofys)) 0410
Ginsolfsp pww syaom maf v sef Hegpinss smpg 1
UnN{S1ILE “PININS) D Y W
ysin v.of bunwiow g fy.nd Jfo w—



x/i/m/ 21, 1960
3o
N

\}\/A[m book on German
\ < Modern M@r@@ ss
bowng sent 4o ow whioh
o Tt : Mgtwkwm'w
'\%’;‘l/ sure yowwill agree Wk
the 7 Wﬁaﬂf very
wlldowe (Ao aprobfom) e
book ¢ lomfw[ " (j}ZZJ, Redand

WL

%ﬁMfﬁ&VWﬂu erb.
- Tt you’vaéagﬁ'fwf
the recenf taanis!

Pgiks ol

Ry 3%



Rais! You want me to show you how to
[ just can't do it!! handle a pen, Charlie Brown?
I'm an expert!

ITS JUST A MATTER OF
KNOLING HOW MUCH INK TD USE D A\ R PE
AND THEN BEING CAREFUL WITH —
THE URAND-DOWN STROKES...

Ii's just a matter of knowing how My problem is usually margins..
much ink to use and then being
careful with the up—and-down strokes...
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