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An Exhibition of Collection & Conservation
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Director’s Preface

National Taiwan Museum of Fine Arts (NTMoFA) is the only national art museum under Taiwan's Ministry of Culture.
Its mission includes artwork collection, conservation, exhibition, research, education, and promotion. Throughout
the history of its development, “collection” has been the most essential values of the museum, for that a museum
collection is the foundation of art research (as studies), exhibition project (as exhibits), and art education (as vehicles
to be interpreted). Therefore, since the founding of NTMoFA, it has been committed to constructing a full-dimensional
narrative of Taiwan's art history and expanding its museum collection accordingly by collecting, conserving, and
restoring valuable artworks aesthetically and historically. Its collection has thus become one of the most major
resources for the studies of Taiwanese art.

Founded in 1988, the 27-year-old NTMoFA now has a collection of more than 15 thousands artworks and the
number increases annually. The original storage space is no longer sufficient, so NTMoFA started to evaluate various
possibilities of expansion in 2003 to build a professional storage with space and facilities conforming to the latest
international standards. The project commenced in 2007 and was officially completed and accepted in 2015 after
overcoming a series of challenges. The new space is a two-floor underground SRC structure which covers a total
area of 33,000 square meters, making the storage system of NTMoFA the best in scale and quality among all the
museums in Taiwan.

The new storage is equipped specialized facilities, including special collection room, low temperature room, anoxic
disinsection room, laboratory room, photo zone, inspection and preparation room, etc. Artworks in different medium will
be well conserved in storage rooms of different temperatures and humidity with separate air conditioning systems. The
collection will be protected by inert gas system and RFID (Radio Frequency Identification) system. NTMoFA believes
that the most updated storage facilities with preventive maintenance as well as access control system can guarantee
perfect preservation and conservation to protect the art and cultural property of Taiwan.

The exhibition Decoding the Treasure Trove — An Exhibition of Collection & Conservation is to provide a chance
for the public to take a look into the museum storage, which they usually have no access to, as the new storage
is completed and begins its service. The collected artworks are exhibited in the way as how they are maintained,
while different medium feature different conservation requirements, and the interactive technology presented in the
exhibition also offers a more thorough experience for viewers. Through the exhibition, the public is given access to
a space which not only preserves the past but also extends our memory to the future with knowledge about how
NTMoFA conserves valuable art treasures, how artworks in different media are restored, and how professionals
preserve a large collection like this.

NTMoFA is not the first museum to open its art storage to the public. However, the exhibition includes interactive
technology in its interdisciplinary demonstration, offering a multisensory experience beyond the conventional static
visual presentation and creating a conversation with better interaction. The completion of the new storage not only
validates NTMoFA's mission statement in the conservation of Taiwan's cultural property but also brings it to a new
stage. The conservation and added values reflect our concern and identification with our own culture, which will
definitely become a continuous force to nourish and enrich the culture in Taiwan.

Director of National Taiwan Museum of Fine Arts
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