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I. Lead-in Questions

1. What kinds of architectural styles are there in German architectural history?

2. Please talk about features of neo-baroque architecture.

IL. Vocabulary

observation [ ob'za:verfon] n. PFi

arch [a:f] n. Ht[7]

bizarre [bi'za:] adj. AR (FBEE, &
i, KR E)

witty [ 'wit1] adj. B

stylish [ 'statlif] adj. BHEE(Y

facade [ fo'sa:d] n. IEM

unrivalled [ an'rarvald] adj. E2H T L

nouveau [ nu:'vau] adj. FIEFAM

dwarf [ dwoif] v. ZFEE/N

leap [lizp] v. BEBK

demolition [  dema'lifon] n. IR

lucrative [ 'luzkrativ, 'lju:krotiv] adj.
A

repository [ ri'pozitari] n. H¥)E

picturesque [ pikfa'resk] adj. JH4ERY

banquet [ 'baepkwit] n. E£

plagiarize [ 'pleidsioraiz] ». H|%j, #/3%
outrage [ 'avtreidz] v. Gl XA
tear down [ t1a,tea][daun] ». IFH!
mullion [ malon] n. [ 8 ]'Z4E
transom [ 'treensom ] n. 2

renovate [ renguvert] v. BE
restoration [ 'resta'reifon] n. B%b
frieze [ frizz] n. [Z) P48

spacious [ 'sperfas] adj. KL
stucco [ 'stakou] n. [ 8 )21 FH B IK R
polygonal [ 'poliganl] adj. ZHIEH)
satirist [ 'saetirist] n. WHVEFR
curlicue [ 'ka:likju:] n. 7EAf

riot [ 'rarot] n. NE 2

incurable [ 1n'kjuorabl] adj. AEEIA RN
be dying for /&2
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Exercise 1
( )1
( )2.
( )3.
( )4.

)S.

)6.
)7

)8.
)9.

’§ III. Exercises for Listening

H1| B T 51 41 FHYIE (T ) iR (F)

Martin Diilfer, as a young architect, gained his fame because he had a sig-
nificant influence on Munich art nouveau architecture.

Friedrich Thiersch commissioned Martin Diilfer to build the facade of the
neo-baroque Berheim residence when he was 28.

Most of Martin Diilfer’s buildings were torn down by the demolition squads of
the 1970s.

Diilfer was commissioned to design the facade of a new city library in Augs-
burg.

The lavish stairs of the new city library was assumably the best one in Augs-
burg, but it had only been used as a pathway to book stacks.

The complex near the Victory Gate had been built as planned.

How lucky Villa Bechtolsheim, the oldest art nouveau building is still stand-
ing in Germany !

One important feature of Diilfer’s design is his decorative approach.

It’s not difficult for you to find the trace of the English architectural style in

German buildings.

) 10. Most of Martine Diilfer’s products were destroyed, including the facade,

the interior of buildings and the furniture.

Exercise 2 EHiE¥ T %ialiC

1. HFEA s R
5. BEAEHORBS — s

wRes 8. WEnREEE 00



s

9. Him 10 BT

Exercise 3 5K T%IaF

1. Now and then a building of stands out against the foursquare rest, the
work of some creative young architect, amply built, , bizarrely decora-
ted, witty and stylish.

2. A young architect named Martin Diilfer had on Munich art nouveau ar-

chitecture, though it was with historicist buildings that he

3. Diilfer at 28 when his teacher, Friedrich Thiersch, commissioned the
facade of the Bernheim residence.
4. Thiersch secured his former student a commission to design and

high-class hotel in Augsburg.
5. Incredibly, he produced a four-floor steel-built harmoniously fronted

with picturesque neo-Baroque.

6. Diilfer probably designed the , one of Augsburg’s finest. A pity it has
never been used for

7. Diilfer’s significance his talent for facades. His ground plans for the res-
idences he designed in Munich say be far closer to the prevailing norm

of the times.

8. And he used new materials such as not just but for decora-
tive features, too.

9. This villa behind in Georgenstrasse betrays English influences.

10. The buildings Diilfer designed in Munich’s Friedrichstrasse were in the

1960s following war damage, or else renovated and

Exercise 4 i1it T3 jalg;

1. How did Martin Diilfer leap to fame at 287
2. What contribution did Martin Diilfer make to the German architectural history?
3. What kinds of architectural styles do you prefer? Why?

| 003 |
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4. What do you know about the Cologne Cathedral?

5. Please compare the Baroque architecture with the Gothic architecture.

Bt 5%
IR :

Thomas Mann’s story Gladius Dei begins with an observation on Munich architecture :
Now and then a building of real artistry stands out against the foursquare rest, the work of
some creative young architect, amply built, with shallow arches, bizarrely decorated, witty
and stylish. At that time, Mann lived opposite these houses in Franz Joseph Strasse.

The inventive facades have largely vanished, destroyed by war or modernization. A
young architect named Martin Diilfer had an unrivalled influence on Munich art nouveau ar-
chitecture, though it was with historicist buildings that he made his name. In 1893, he de-
signed a complex to be built east of the Victory Gate, on a gigantic scale by Munich stand-
ards. The council would have nothing to do with it. They said it would dwarf the Gate.

Diilfer leapt to fame at 28 when his teacher, Friedrich Thiersch, commissioned the fa-
cade of the neo-baroque Bernheim residence.

Martin Diilfer was born in Breslau in 1859 and studied in Hannover and Munich. With
his career off to a flying start, he seemed to have it made, so he married a woman from
Breslau, Kathe Weigand, and moved to Munich.

Thiersch secured his former student a commission to design a residential block and
high-class hotel in Augsburg. Unfortunately, only two of his buildings in Hermannsstrasse
have survived the demolition squads of the 1970s,even the glorious hotel had to make way
for a more lucrative building.

Diilfer took on further work in Augsburg. In the early 90s, architect Julius Wahl had
planned a new city library but died before he could complete it. Diilfer was asked to design
the facade. Incredibly, he produced a four-floor steel-built book repository harmoniously
fronted with picturesque neo-Baroque.

Diilfer probably designed the lavish staircase, one of Augsburg’s finest. A pity it has
never been used for stately occasions. It only really serves as access to the book stacks, and

nowadays they are more easily reached by elevator.
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Unit 1 Prophet of Art Nouveall—Martin Dilfer - :i

After his Augsburg intermezzo, Diilfer returned to Munich. At long last, the complex

near the Victory Gate was built, though on a much reduced scale.

“Diilfer’s significance lies primarily in his talent for facades. His ground plans for the ‘
residences he designed in Munich say tended to be far closer to the prevailing norm of the
times. ”

Diilfer’s ground plans were not revolutionary, but the scale on which he worked
was. Homes that ran to over 400 square meters, with 70 square meter banqueting halls,
were new to Munich. And he used new materials such as reinforced concrete not just struc-
turally but for decorative features, too.

In 1898, Diilfer designed the oldest art nouveau building still standing in Germany
Villa Bechtolsheim in Maria Theresia Strasse in Munich. The building attracted attention na-
tionwide, and was even plagiarized in Dortmund, as Diilfer was outraged to discover. It is
lucky that this key building in German architectural history still remains. The house next
door, likewise a product of Diilfer’s office, was torn down in the 70s.

This villa behind a Munich tenement in Georgenstrasse betrays English influences.

So does the art nouveau facade of this publishing house in Nymphenburger Strasse. A
new doorway and badly proportioned mullions and transoms in the windows have sadly not
improved the building.

But the House Library, possibly designed by Dulfer’s office head, Paul Ludwig Troost,
is still original. The simplicity contrasts with the more decorative approach Dulfer himself
was known for.

The buildings Diilfer designed in Munich’s Friedrichstrasse were partly simplified in the
1960s following war damage, or else renovated and subsequently demolished.

Recent restoration of these once luxurious apartment buildings revealed template frie-
zes—the same three types in all the apartments, which suggests that the architect designed
every aspect of the decor. The tenant merely had to pick up the keys. This kind of decor is
also found in this villa in Wolfratshauser Strasse. The staircase interestingly occupies two
floors in the English style.

The ground floor hall is a little cramped, recalling city apartments. But the reception
rooms are spacious, and the drawing room has original stucco on the ceiling.

The decorative half-timber, polygonal bays and even the shapes of the windows again
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echo English architecture. The actual building diverges only slightly from the plan. It was
built shortly before 1900 at Obersendling, then the highest point in Munich.

None of Diilfer’s countless interiors have survived, despite the fact that some were even
seen at exhibitions. This room dates from 1898. Modern design reaped ridicule as well as
praise.

One pamphlet satirist wrote ;

Logic was smothered in curlicue capers. I started to have the craziest notion. The music
stand could be stewed up in a potion. The dining-room table read like the papers. I dress up
the chairs like people—a riot! And as for the stools and the lamps—but quiet! They took
me away to this nice little place. The doctor says I'm an incurable case. I must confess,
when he told me, I laughed. The thing is, I'm dying for more art and craft.

Almost all Diilfer’s furniture has been destroyed or lost. This plain cupboard, part of a

bigger dresser, has survived.

IRNSEIFN:

HOH - BHARCHARE) T AR EMBERZZAN TR - RENZ A2
ARBENEMETHRATRATHY, ELAQEHFERATNELHZR
EHAB RWEF A HOREMHn, A, EREEERAR - AR R AHE X &
B FH A o

FRUARHBANETABREFRIAKRCHR, ELHBEARRT, — 4T
T -HATNERRANARREF IABAAELGR LW B m, RE LA E 4K
T LA 1893 F R TRAMATTURGBRAH , HEEREZAFER
FAAEMERERRA, BERHARSLERE, NIRRT EXANBAREEKATHL

Blné&l'c
YR MAER—FRL  SHUNETRES  FAFZHAREFCETMHE
BEEENETH L.

LT -HHRIBI FHAAREH T AXNERFEREFET, R LA E
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Unit 1 Prophet of Art Nouveall—Martin Diilfer ‘

HEHE ARAAGERREHNEAFZ AT HL 70 FRNFHREZIF WEE
ERENBECE LA TERANTEHERA,

HHRERBIEH#RTET—F T, 20 290 R, BAFEAF - BR

WRBE AN TESE EATTHREE T HARFERRITET, 2 A%
MERGHWER ST — BN ERKEWNE S EYE, T EWH 25000 a3
B AR

HERTHRARZART TEEHERBUREEHZ — THEAREAR
ATRENGEG, EREXRYHENEHEHNEL, Tsd RESEHNEE,

EREHENFHSE AR FEERER, AT, 28 THANHENZAH,R
EARPABELENT o

‘HAFNRRIEETABEETANAR, R T REEEEN FTEEES
T R E AR

ARG FEEFEERME, ELALGEE RAHIH, 400 £F 7 KXW 5 E,
AIOFFAXAZERT , ABRRERR, XZLHFNRA, MEXF T HMHA, bR
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1898 £ , HARRIT TEEAFREENH LR EZXRABNEA L THERES
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YR MAFEAGRER, TEWE XEAERAL IRXENEAN AR,
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RGEAREM, SUHHREAFT P OORBBEXREGEERA, LHREAN S
BUAMATF, 1900 FHAXECRTRENT, IHERERNRH Ko

HERLTHEABRGRRAEF TR REALERN 2R XANFHRAET
1898 4, AR BITHEHK, L X2 HH

AR R Y5

FRELFLEPHRE. RFABHT RFENBE, RERTEH KPR
E, BEFERRBRK, KUBFHRRANHTF, —FRA! ZETEFHAONER
ZHE! HNERTEINATENN T, EARBRELG TR, RLHAAK, B &
TR, KT . ELRRBLESLHLARAMET,

JLFFARFREITHEEBRERRNER, BANHLWRAE, E A ABEAEN
—#a, BWRET THRo

Keys to Exercises
Exercise 1 FIBF A FHIIE(T)IR(F)

1. [F] 2. [F] 3. [T] 4 [T] 5. [T]
6. [F] 7.[T] 8 [T] 9. [T] 10.[T]

Exercise 2 BHiFE T %1idAliC

1. art nouveau 2. Victory Gate

3. neo-Baroque 4. a residential block
5. lavish staircase 6. intermezzo

7. banqueting hall 8. reinforced concrete
9. villa 10. drawing room

Exercise 3 SR T%IaF

1. real artistry; with shallow arches

2. an unrivalled influence; made his name

| 008 |



Unit 1 Prophet of Art Nouveall—Martin Dilfer

. leapt to fame; neo-Baroque

. a residential block

. book repository

. lies primarily in; tended to

3
4
5
6. lavish staircase; stately occasions
7
8. reinforced concrete; structurally
9

. a Munich tenement
10. partly simplified ; subsequently demolished

Exercise 4 ( &)

| 009 |
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888 I. Lead-in Questions
00

1. Please name some famous architects.

2. What are the famed architectures you appreciated?

sss IL. Vocabulary

200

standstill[ 'steendstil ] n. &1k, Ei5

hermetically [ ha:'metikali ] adv. % E#h

seal off #{2------ HHERR

Kremlin[ 'kremlin] n. 72 E K

the church of Christ the Saviour
FREE

frieze [ frizz] n. [ 2] 445

Tsars [za:(r)z] n. VB

Dvorets Sovietov R4t K EH =

delegate [ 'deligit] n. {3

unrestrained [ 'Anris'treind ] adj. TG FR
il B

regime[ rer'zizm] n. Bk

H it

| 010 |

disassociate[ disa'soufiert] v. 43rE

Zionist[ 'zaronist] n. TEEFIPIL AN
HEEHE

left-wing [ 'leftwin] adj. A3

dwelling[ 'dwelip] n. {¥4b

throb [Orob ] v. 1&3)

industrialization [ in,dastrialar'zeifn] n.
Tk, ™=k Ak

intelligentsia [ 1nteli'&gentsia ] n. iR
BT

Kaganovich Academy £ X35 4E 472 B%

pinnacle [ 'pinakl] n. T &

Soviet Pavilion 7 BEE
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Exercise 1

( )1

( ) 2.

¢ )3
()4

( )5.

( )6.

( )7

( )8.

( )9.

Unit 2 A German Architect in the Soviet Union—Philipp Tolziner

$1 B T 5 41 FHIIE(T) i% (F)

As the biggest cathedral in Russia, the church of Christ the Saviour still ex-
ists today.

Philipp Tolziner is a German architect, a close friend of Swiss architect
Hannes Meyer.

The project of the Dvorets Sovietov was designed by Philipp Tolziner only.
In 1906, Philipp Tolziner was born in the Schwabing district of Munich into
a respected German-Jewish family.

The “Blauweiss” group was a Jewish organization, in which people were
first Zionists.

In 1926, Philipp Tolziner started studying architecture in Dessau at the Bau-
haus school founded by Hannes Meyer.

The “Hannes Meyer Red Front” group was made up of architects who were
radical communists.

For the political policy, the development of socialism in the Soviet Union
demanded the standardization of every area of life, such as architecture.
Philipp Tolziner had built many standardized schools and welfare housing

units all over the country, and his first practical project, was Orsk.

( )10. Orsk where Europe meets Asia was the first city in the Soviet Union built

by political prisoners.

Exercise 2 EJiF T~ %1ia;C

1. EREHE 2. i EREAHE
3. REHREE 4. MAEEELE

5. =R

6. 1EFIBE
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