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Part 1 Early And Medieval English Literature
REPHRIp e X5

::6 AEESFESEBE [ Historical Background and Ideology |

% A ®] (Background)

ALLK, HEEFHE DA EEAMES AR 7 =K, H20ERE (UK
WS - WOTHER) 16T 450 4, FFEEE 1066 Fin@ AEREE, Fita s
BHI LT 1066 -SRI, FF2E5) 1510 4E, xSt {eHng sl fiF AR AS(E 820 7 25 3 Al I8
WHRLEEE, W EXIGE S AOULR & R4 TR KRR
> HEiER (Old English Period)

FIERR ( Roman Conquest)

NJGHT S5 4, B OIEMREE N - BMAREE. HFIA I 78 FREAHY
D EERR, FES SANMER, ZoREEFABEDEE, EREXAH,
FEHAER TR, B ORREREET 400 4E, 755 e, 2O EITR EN.
ATTA10 4F, AP SENRMEFIKK, HthEFEE, BREALSRTZ LR X
ErgH

HEAFAR (English Conquest)

5 el P DA E R . B SRR B KRG A R, % E R A LR =4
HE S Mk SEe A oL ARERSA . X =185 KA EER,
ERARFNGANER T, BCER TR, REZFHNET LM ERE, 87
e, XEPNEEEGHRT —MKE TEAENVEE (S&KETH), XMTEEMN
ANRFAEE A, TR T —F e MR AR G a5 POl iR s B -
sEbiE, BT IARIE AR
> thitrQ3iERE (Medieval English Period)

KBS T 1066 472 RAEAR .

F+# A AR (Danish Invasion)

KALET8T F, HEAFRZI-HBEAEBENAR. FHXEFAEANRRE
BEHXAERKA WY, RiZEER, WIFHERKABBET R F/RBEHEEE
(849 -901) mxhi AR A Z ARZE T &, EF/RMBFMEEIEE, HFEANE
1013 4E ST EAER, HER T 30 4,

2 JEAEAR (Norman Conquest)
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H; 1215 48, SeE 5 BT PR AE R M AU, 14 gt fn 15 4l ire], e
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[t ok [l Nt AR v e, B R R RIT R RIE A i KR Z [ “ B Z
47 (1455 -1485) , “HBORZ S BALHET, HANE (Richmond) 518 TAL, A
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B

AR 1381 4E 2% (The Rising of 1381)

Pl S AR AR, SIS TR R . FEXE A S R EA AR
KRBT S, B EMRAURRIM ., ERE AN L, REEEFELE
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the English Language in Early and Medieval English Period)
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PR Z I A AR T 3EE 5 .

MM SEEM AP it LEB RN SR RER (Literary Features

and Works in Early and Medieval English Period)
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FWE EF BRI e AR R T AR B, EfERPIE




-

Part | Early And Medieval English Literature ZIS 3

HEREE—FRAE, R GAEAE P IGE RS (BEE BRI T AE R, it
20 S 2 T R S FE At A S e R N E B S R E TE AT
SOOI B ORI B, SRR A O S 7 e O R AR AT A S I
— A SO AR SCE KRBT LI A JLAR, Hean “HOM T E AR, O
FHREMER" MR T2 SHER". XEERMEERRZELXER, ENHR
Mg, RetiEmelfE. EREEARLA A CHMICE, AR k8
X, S RESCETRERN AN SORRE. YRIEHTSIER, AN
BRAEMALE GEFBTZEHAER) . RiE—BREANEECIE, EEEY
AR AR E N, K RIERTEANT AL EIR TILH L LR A4S TR,
EITEERXTRREMICE, Tl a2 soaR e, Ml T — g2
EAESCF U R A BRI . (RRE) SR, 5T28
JC 700 % 900 4[], A BU/R 96 B ERME (RS - BocRaFEL) UR
R - B R (B BRI o B R IR R B R B 0 SR b, A
YRR AT, A B E R CEPRZ A MR E R
W7, ARE - FFREIE TREFLA MRS, W R EETRERTE) R (R
EMHEE), FERERECE P RERMERZ—.

:‘&Z Li0BE | Literary Terms |

1. Allegory (BS): The word derives from the Greek allegoria ( *speaking

otherwise™ ). It loosely describes any writing in verse or prose that has a double meaning.

This fictional literary narrative acts as an extended metaphor in which persons, abstract
ideas, or events represenl not only themselves on the literal level, but also stand for
something else on the symbolic level. An allegorical reading usually involves moral or
spiritual concepts that may be more significant than the actual, literal events described in a
narrative. Probably the most famous allegory in English literature is John Bunyan's Pilgrim’s
Progress (1678 ), a prose narrative symbolically concerning the human soul’s pilgrimage
through temptation and doubt to reach salvation. Other important allegorical works include
Spenser’s The Faerie Queene and Swift's Gulliver’s Travels. & 5 X8 ia IR T M, Taiz
Feitk, TR A NE S LRSS . 7ERCRAE Y TR SO AR TE U
i, AW, WREA D EFEAUCERFEE L L AERAS, TRRERMEZE
EERERME X, BHEWAT LIRS E A E N EREESR S, KECE
FONEANEFRAE - PHHN CREEDITE) . 20— —#6T ARS8 o K H 15
R, DrRAREEA B RO R MR dh . HAbL LB E 2 0 S RS s e &
i (Al FObrECRRRR (i BEFHT) -

2. Alliteration (*ﬁ): It refers to a repeated initial consonant to successive
words and it is the most striking feature in its poetic form. In alliterative verse, certain

accented words in a line begin with the same consonant sound. There are generally 4
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accents in a line, three of which show alliteration, and it is the initial sound of the third

accented syllable that normally determines the alliteration. In old English verse,
alliteration is not an unusual or expressive phenomenon but a regularly recurring structural
feature of the verse. Sk RFFIILA F Rl B8 — e, FHERESLILEFTE
MEEES NI, ERBARTERE, ST RS TR L R & TR,
—BETANANEY, Hh=MBBMER, mEsERE = ERTvrE™E
THELBAE EREEFRP, LB ARAR FEEE AR, M2
PR — AN AR B AR

3. Ballad (ER¥8) : In more exact literary terminology, a ballad is a narrative poem
consisting of quatrains of iambic tetrameter alternating with iambic trimeter. Common traits of
the ballad are that (a) the beginning is often abrupt, (b) the story is told through dialogue
and action (c) the language is simple or “folksy,” (d) the theme is often tragic

though comic ballads do exist, (e) the ballad contains a refrain repeated several times. The
ballad became popular in England in the late 14th century and was adopted by many writers.
One of the most important anthologies of ballads is F. J. Child’s The English and Scottish
Popular Ballads. 1EE JASHAISCEAES , RIS RIS SN = & 5
PR B IO TS . RIBHILER AR () IFEROE S E® oA
B (b) SEEERAT AR, (o) EFERE, RIATE. (d) REFEER
R, EAZHRIENEAEAERER, () RIFAFLIELZLHNET, Ri%
IXFRPRRE AT 14 e AR S M AT, MIKRUR V21RO HE TR0 R
s b B R R4 i RIS 22— e R TN AR (R RRAR 22 A TRk

4. Epic (PiF) : An epic is a long oral narrative poem that operates on a grand
scale and deals with legendary or historical events of national or universal significance.
Most epics deal with the exploits of a single individual and also interlace the main narrative
with myths, legends, folk tales and past events; there is a composite effect, the entire
culture of a country cohering in the overall experience of the poem. Epic poems are not
merely entertaining stories of legendary or historical heroes; they summarize and express the
nature or ideals of an entire nation at a significant or crucial period of its history. $RFZ1<
FCCRBUERE, WETEZ, R L E A U R s A, KA s
FRRRAIAS A S, R AR RUR TR A RIS | Rl RIS L R s S
— M RIEHEE S LFHHNSHEERR, GER—-MEANECR. EFAR
(R BB B 8E T st , EfSSUREET T RIEERLTH L
b EERE R A A R E A,

5. Lay (ﬁﬂ'ﬁ) ¢ It is a short poem, usually a romantic narrative, intended
to be sung or recited by a minstrel. f1iEW F A BB FiIHMN— &, EFEERE
(e S5

6. Romance (fE&F): Romance was the most prevailing kind of literature of the

upper class in feudal England in the Medieval Ages. It is a long composition in verse or in

WL, TEEAPDFIE I www. ertongbook. com
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prose which describes the life and chivalric adventures of a noble hero. ( Romances in verse

are sometimes called “ metrical romances. ") The central character of romances is the
knight, a man of noble birth skilled in the use of weapons. Some romances also deal with
legendary, supernatural, or amorous subjects and characters. According to national
themes or “matters” , the great majority of the romances fall into groups or cycles, as the
“matters of Britain” , the “matters of France” and the “matters of Rome”. Later prose
and verse narratives particularly those in the 19th century romantic tradition which were set
in distant or mythological places and times and stressed adventure and supernatural elements
are also referred to as romances. W t-ZgHIEE = WEE F 2P R RATH R
X FaR-RERKOES, @%FRAFREGEBOCHTEA, 8 5 ke £ 1%
My ERSSE (FRIEANETANFEN “BEES") . Fafho AN RER
+, A RS, ETHERRS. AifabfiEibn, 8aRa0eHE%
EHEEMAY . R R EEEGE S, K& T LIRSS R ILESE L%
B, win BeTFEREMEST, B TFREMNES” M CCRETY S8ER".
JE R MBOCHIA S RF, JUH G 19 40N 8 £ UIEGmMES, RS LT
ety i MR T s A A T, SRVEE A AR RIR T, XA R
f&ar.

¢ YEZRVEGR | Representative Writers and Their Works |
1. Beowulf { NIREE)

Beowulf is one of the five relics which are still preserved of old English literature. As

the national epic of the English people, it is a long poem of over 3, 000 lines and was
composed sometime between the year 700 and the year 900. In Beowulf, an aristocratic
poem, the use of alliteration reflects the pattern of speech and so appropriate for oral
performance and reinforces the poem’s theme of the search for order in a chaotic world. Be-
owulf is a folk legend brought to England by Anglo — Saxons from their continental homes.
It had been passed from mouth to mouth for hundreds of years before it was written down in
the 10th century. It describes the exploits of a hero and is structurally built around three
fights or adventures, each of which involves a battle between the hero Beowulf and a
monster. { MBRH) RHEELFHNAREOLBRBERZ— EE—aH
3, 000 FTiicis, KRLAGIWET 270 700 425 900 4F 2 (6], R%EEARMRBELRF. 1
COBRRH) E st SKH60E FRBR 18 8 i RF SR8 A 2T 0 Sk 05,
SR TR R A MRALMHR I RBF. (MRKH) BE—1F6, i
I E - ROCRAMBIIZE KRR 2 E 2% E, 710 LS5 T2, ECE®
AL TILES., BB T M EEr B, 50 Eh =R RF TR
B, R RS Y DL B A — MR

Beowulf is shown not only as a glorious hero but as a savior of the people. The values
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of mutual loyalty between leaders and followers are exhibited effectively in the old Beowulfs

sacrifice of his life. His wisdom, strength and courage are highly praised and his death for
his people is highly glorified. Beowulf essentially deals with the heroic ideal of kings and
kingship in North Europe. In this poem there is a world of sacred obligation, feud and
vengeance with the heroie figures. In this poem we can see a vivid picture of how the
ancient people waged heroic struggles against the hostile forces of the natural world under a
wise and mighty leader. This is a pattern on which literary texts repeatedly focus and which
is specific to the Anglo — Saxon period, a warrior society. U1 By ANH 2 —AME A 3
HE, WEHRANRMRE . ENRKHETE T A CH A, R A T 8% H
BRI 2Z A AR R M., X ETF RS TS, hEASEA, &
BUT fboh NRTFEAFE, (IR PR T LR E £ AE R S B i S R
Ao REFRHTIRMEAYRR RIS, P EMEMNHR. X EEEE, ®'IO
VA3 — W R A P ], 42 vty A o] 7 5 B 9 R0 40 S B4 0 R R B AR Y
Jrgetesh g, X — RN SO MR P B SR, R AN E - BT et
5 LR

2. Geoffrey Chaucer R9BE « 778

Geoffrey Chaucer is widely known as the Messenger of Humanism, the First Realistic

Writer, “Father” of English Poetry and Master of the English Language. Chaucer spent his
life mainly in France, Italy and England. His literary career could also be divided into three
periods corresponding with the stages of his life. In the French period (1365 —1372), he
tried his hand on meter, language and subject and translated The Romaunt of the Rose from
French. In the second stage (1372 —1386) we can see his works adapted from the ltalian as
Troilus and Criseyde and this period through borrowed themes showed the poet’s own
creativeness, The third (1386 — 1400 ) includes the purely English The Canterbury Tales
and at the same time Chaucer was no longer the mere interpreter of other poets. Instead, he
had his own choice of subject, his own grasp of character and his own diction and plot. 754}
B FERACEXER, B—IEEER, EEFRZIMIEE SR
Wi, PR —AE AR, BRI MIEE A, fh S A B AT LS = A
B, A TE R =B BT R ZES— NI BB E A (1365 - 1372), LRIk
S THFATHA . eI, R TR (HeRfEE) . B AEH (1372 -
1386) #f A EEAGREARIAMER, W P @A), EX, FAH
R RIFERE il i ARG ERRB T ke, (58 = atil (1386 - 1400) ¢ A1
ST CREFASESEE), FeHbABELE I mE R bR A fES, mMEAC
EHEE, MEAY . A FERERAIEE.
Troilus and Criseyde (45% $hHifN = 3 7)

Troilus and Criseyde (1383) is Chaucer’s only complete long poem and his greatest sus-

tained narrative, It is a love story between Troilus, a son of the King of Troy, and Criseyde.

This poem is based on one of Boccaccio’s works. But the freshness of Chaucer’s poem is to a
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large extent a consequence of the way in which he moves towards a sense of Troilus and Cri-

seyde as fully developed individuals. The poem has an intellectual and psychological range
unprecedented in the English language. As a whole it conveys an idea about the psychologi-
cal realities with its remarkable probing of motive and insight into character. {%§% il fil
SERVE) (1383) RAFRME——HTEMKH, R URE TROEERMEL, X
HEFRR TR B E 2 TR P AR P M Z R R . XM T s
din, ERHTZ AR ES4 FA¥ RSP Ul Fsg e vant, JCMIT4SET
FRBHDNIES . X SRR HIR BRI R B A 0B 5 b s Emi . M
BIEL, EXAYRSHLEST TR, AT T8, Zm T AYLGR,
The Canterbury Tales (MEHATHELE)

The Canterbury Tales represents Chaucer’s final poetic achievements and is one of the
monumental works in English literature. This work consists of three parts: the General
Prologue; 24 tales, two of which left unfinished; and separate prologues to each tale with
links, comments, quarrels, ete. in between. The premise of The Canterbury Tales is that
pilgrims on their way to Canterbury divert themselves with the telling of tales. The whole
poem is a collection of stories strung together with a simple plan. (BAFAEHIE) 1
R T IR RAMTFOR, EIE R L EELHEMZ — XN
=Ry BERE ETRRE 24 M, HhmARE R HAMET
BAFE, PEGEANG] e, $0%. (RIFAEESEE) Wi HEE]
TE 2RO T B0 8 A S i O AT &t ), 88 8 R J2 — /1 1) 40 R 7 — 2 0 ik
3. King Alfred the Great (849 —901) and The Anglo — Saxon Chronicle B

THERE (849 -901) M (HBIBE - WRIREL)

Alfred the Great was the man most responsible for the development of literary prose
during the old English period. The Anglo — Saxon Chronicle is King Alfred’s represen tative
work compiled under his guidance and the most important monument of Anglo — Saxon
prose. It is a laconic record of contemporary national events from the middle of the 8th
century to the middle of the 12th century. It preserves some exceedingly interesting
fragments of composition of the more original king, both in prose and verse, and provides
us with large amount of information for Alfred’s and subsequent reigns, ] /5 # 57 78 T %y
SR SCAOON R R RE T ERAEEER . (W& - ROGRAFL) ERR
HEEEONEE, fEhniES FamaiF, b EESCH—M e eRbic
F T8 tiratsp i E) 12 firad et R, B T —2eden Ay, mER
1 E E T RIMERSEOC, SRraRiER i, BN ERSRIHEMR T KEBNES, @3]
1T f T/ 96 2R 18 E M SEIEFLLE 89 E EAZER R .

4. Robin Hood Ballads BRNEIE

The most important department of English folk literature is the ballad. A number of

ballads narrating incidents on the English — Scottish border are known as “Border Ballads™
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which deal with bloody battles fought on the border of England and Scotland. Another
important group of ballads is the series of 37 ballads of different lengths gathered into a
collection called The Geste of Robin Hood, which tell of the wonderful deeds of Robin
Hood. 3 R [A] 3% iR EE M — Mo SR Rk . BURKR A E MM R i H
HERR ARERGE”, X ROE YRR Y 3 2R R A A [ FORAR 25 R M R R
S —FEREENRIGERIBE (PEEE), BWET 37 M RERFHRIE,
RT B ENHNER L

Robin Hood is a partly historical and partly legendary character. According to some

historians, Robin Hood was a Saxon by birth, although he was a robber, he robbed only
the rich and never molested the poor and needy. The character of Robin Hood is many -
sided. The dominant key in his character is his hatred for the cruel oppressors and his love
for the poor and downtrodden. Another feature of Robin’s view is his reverence for the king.
In fact, the Robin Hood ballads give us the great idea of the victory of the poor and op-
pressed over the rich and powerful. They portray and show us the fighting spirit,
indomitable courage and revolutionary energy of the English peasantry. The Robin Hood
ballads are full of humor; they are full, too, of English outdoor life, of hunting and
fighting. In them are best exemplified the views of the exploited classes of feudal society.
BRI MUY, (B E EdiC8E M Fd. #4EHRER MW,
BENH AT RODRRE, REMRE R, Bk RITHEA, MoREA
Bt s7 A, BENAMRERZITER, (ER AN B T R AU X SR TR &
MRRAI ST A . BEAE MR E . BRI A — M sUR M E E a9 .
b, PERNRESFRNGT AN E RS RN EAMERE, EfRE
BT ER RIS R, AR B A E a9, P ENRE W T’
B, Foorie TR EB P AMER, FTRECHE . BRI T S ZIE
BT T A
5. William Langland and Piers the Plowman EiEE + BB=F] (FHER/RER)

William Langland (1330 - 1400) was born in the western midland of the country and
educated in the school of a monastery at Malvern. Seeing through the gay surface of London
life, he came to realize the miseries and corruption in the society. In 1362 he began to write
his famous poem Piers the Plowman in which he put all that he thought and felt about the
people and the society. Langland was a moralist who sought to portray not only the world,
but the truth as well with the directness of his didacticism. EFE - B> (1330 —1400) H
AAERE TR ALK, EF/R00 MBS R ERZHT . MBS TREE
R EIUR, BHEREIMSTEERRSEK. 1362 F, MiTHaEEAN
KiF (BHEERE , EXEFR, 5T T xS MARKMITETE, 22—
AMEHER, Bk AR A ERSRR R IRECER B R, S R E L,

Piers the Plowman {#3& R /RET)
Piers the Plowman is one of the greatest of English poems of medieval times. It is
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written in the form of a dream vision, and the author tells his story under the guise of having

dreamed it. Within the dreams are woven recounting of a series of journeys in the search for
truth. The poem is also an allegory of a series of extraordinary visions concerning the way in
which man can aftain salvation. The salvation sets forth a series of wonderful dreams,
through which we can see a picture of feudal England. In Piers the Plowman, Langland
hitterly satirizes corruption among the authorities and upholds the dignity and value of labor.
In this essentially conservative poem, Langland reasserts the value of traditional attitudes
and the importance of a straightforward moral fame by using symbolism to relate truth. Piers
the Plowman was written in the old alliterative verse: each line contains three alliterative
words, two of which were placed in the first half, and the third in the second half. {(#f#&
BRI it B R 2 —, BEUBLONERXNRTE, fE&F USRI
PR E, EXEBHETh, THERR T — RV FRAMOKRE. XEFRE—R
e, Bd—-RIIMEMORER T ARGRIHEN L, XEFET—RIME
SRR T — R e M E R, 6 (PR BURI) o ft ™ Do b URUR) T 42 3 B 4 641
W, BEHTAETOMME, X REA L R RTEFR, B EdREEER
%, REEETHESERAMEMEEREESSREEE, (P& E/ARED) Bk
LB BIE: BITA = LB0EIE, KPR e e, — M
JE#1T,

<& rom m . al
gﬁngQLWVMMMm

Sl - FIULIE [ SO NI Al SR S0
5 RENEN

—. XRJIEA

FHREXFEZN, RALETHEEAN T . REAZ - ELYRE. &
MAEFAHZEEZN G, FHHERRE AL 7 B A (Britons), #1712 LA A
(Celis) 8§ —A ¥ %, RE—ATABHNEL— XN ELFERREZIBALRTH
Ao KFFIBARNRERE, 12 ARSANEL, BANERERENKE
2, “REEHAREEN—EEEAR, ERA TN ZNRENA LR E
o " (BHE) AT BAUSERHSN TR —REE,
—. BB AER

ANTLHISS %, FLEMREEAE - ## (Julivs Caesar) B 4% 7 (Gaul) Z &
ANEEER, BEYFIARNE EATFIBERN, ATFHBAEMNEAHA R
TREWN -—HHATEIRA. EETE-PMHLNHEE, HEASTIHERT
—#X—#, RELAAATBEA BT EFEER. HEFIANER, ZEHLE
EHAMEREE, FPLEARMFORAENBERENR, 8T, FAXEXARL
EWAEAREFLAEREZLY, MANMHATFAHTANE L ERRRES. F
L S5 T40045, EREE, PDAHNTESHENEINAAHLE &
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KURAFLH—ARKRKH B RELEER., BFIEE, FHELLRZA
B, HPWEHRATEENR PO, W ERAZLABEY, ABHEHEE
B. ERERHLWH, PEFEHCEAARK. AT404E, FANELERHKE
Bkl BhxAER, PLRSZEENTELERT.
= EE AR

EFDENREE ARG, REMNFENEATITA, 2K =
MR &R E A (Angles), i3t A (Saxons) Fn &4 A (Jutes) . X = Mk E B
ATFBER, EATHBMALE BT Fdbh, BEEBE TR RBEALSHTAT
AEMBAEANERRE, REBASATES, BT THRELLT (Wessex), REF
# (Essex) . R E XL (Sussex) E/PNEEH, BHBASATABPORE, BLT R
#4184 (East Anglia) T H, EApEEXRT EAXBHEE, 3 L, &/
FEAHRT MK EEEHHEE(England), REHERETEH, X=AHKBK
T—AR&, RAXEERK(English ), HPEREARS, B RAN=HIFH
RERR—ME - EZ RN ERE - B FHE, N5 EE (O English), 5 &A1
AT HHEBEAFHE .
M. 8BRS - HRIANRERR

BHRE-MABAEREETETRZHW, NN AUSELLHFTRERE. &
MIEUMSRRLESREABEE - NEBONEE. FRAMBKIHE, By
AHR, RAKFFHER, BLN2ZEANENFEALE, REEH M A
REHERAN, WFRARZEAFRAESE, hAREFRE, SH01—=2%
B, BT EREDMHE, EoBALTRE: “EFWRERYTFFER. "

KEWERNE, HE-RABANHLEMEETREN TR, “BRMA
WA B WA AN A B AT AT Bty oee KA, A LA L
ML R E KN B R wi, EMEFE-NIKREZREETH, A THER
MR AL LRL, RFEHBEFEHNRS, IAHHERESTR LY
EHEEBM, R—NHHET. " (BHH) B, 248 -HARHHE LT
RENH R L HHBHENEL.
5. BBE - HRAANFHEREZIG

BERE -MAEHRAZFHE, WNEEARNEEEE, FERLMMEAE
EEEPHTHENERE. b, —ALXNLFHRALRER. EM=Z0E—
MZRRTH, EHNRAETHAR, EHMENRATANAAENETLHAET
. EMCAEAMERERMEL, MBS A,

BRE-HABAELELHBEEREAL, REAL2ELAAER T BHE K,
EREBERE, Y24 - HERARENL2EHET, STTIHHREHEX
FHE BREANERNERFREN S, MNEXBFL LT E5REARNETHT S
HEEHNER.
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