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Plain and innocent, Goodness and beauty (Extract)

Jiang Wenzhan

Zongsheng says that being plain helps with a peaceful state of mind, he likes plain and strives for elegance

and simplicity in his work.

Guiwei(2003) Summer, Zongsheng left Shandong to with many of his recent works and came to
Zhongnanshan red grass garden. I remember I wrote something for his album a few years ago. I think the
quality of Zongsheng’s painting is exquisite, he studied Wu Changshuo and has worked hard for many
years to find his own unique style that blends traditional methods with his own techniques. Zongsheng’s
recent works are extremely powerful, the mood captured in the pieces jumps out to grab you at the first
glance. Zongsheng has his own language of painting. Yes, he still uses dark ink and draws using traditional
composition and structure yet hidden behind these techniques there is something more, a certain je ne sais
quoi. Zongsheng says he likes plain, let me say that his work is anything but. The hints of colour in branches,

leaves and flowers give me a sense of the serene and the calm state of Zongsheng's mind.

Of course, the pursuits of Zongsheng were plain, not mediocre. Plain painting with rich emotions that reveal

in themselves the ideal state of his truth and beauty.

In Chinese culture, history is to be true, philosophy is to be kind and art is to be beautiful. The bird-and-
flower painting is subtle but lyrical, like a light music, providing mankind with a cantabile aesthetic

enjoyment.

Zongsheng’s works are painted from the real emotion, although it is an individual expression of emotion, it

can give us almost infatuated aesthetic experience.

in the red grass garden Zhongnanshan
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Bare and bright mind, far and high significance (Extract)

Huo Chunyang

I have known Su Zongsheng for many years, some exchanges, along with his age and his wisdom are very
deep. He is a diligent artist and scholar, as he becomes wiser and more mature his paintings have grown
mature with him. He advocates a return to the natural, focusing on inspiration from nature’s Yin-Yang
opening and closing. His recent work is shows a loose pleasure, the stroke is free, but not frivolous, there is
a natural straight forward meaning. Zongsheng has a simple character, which is most precious for an Artist.
Zongsheng’s works are sincere, simple and calm. There is a traditional spirit in his work, whilst he isn't

limited in the ancients' paintings. His work shows an enjoyment of life, not old but dynamic.

Emptiness features frequently in Zongsheng’s work, empty yet sharp, empty yet wonderful. Zongsheng’s
paintings are not limited, his stroke frank, loose and left blank, to count white as black, but also is adept in
use of white. Zongsheng is not enslaved to fashion while using ink, the stroke is hidden in the ink, ink lives
in a stroke, the value of each stroke is carefully considered. Zongsheng uses the brush by turning the wrist,
keeping the strokes retaining the head and covering the tail, keeping the Qi assertive yet strokes moderate,
ups and downs with ease, his work has the rich, solemn and quiet Qi. The full ink is playing through, the dry
ink is water-soaked, the broken ink is fun and charming, and the light ink has bone stroke with moist. The
water in his works are becoming the strong point, he uses ink breaking water or water breaking ink method,
the ink seeming melted and broken as it penetrates the paper. His work with light loose rthyme captures the

Yin and Yang.

Zongsheng is a seeker who is determined to the traditional culture, he walks on a difficult yet meaningful
road. His work has grown mature, it is indeed gratifying. "Accumulating good into the heart, gradually
you’ll become good", "Mind is bare and bright, significance is high and far". We wish Zongsheng the best
for future healthy growth.

in Banruo house, Tianjin Academy of Fine Arts
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