





B HEM%MmE (CIP) iR

L T 7 NV S B N 3 N T TR o A o 2
2 — M IR KA H Ak, 2010. 8

CHE Byt Bt 358 7. 95 M A%

[SBN 978-7-81137-506-0

[. ¥ 1 . O
o — AL V. ©J223

L. @Oy 5 A — 1 5 AR

[ RAS BB PEC T PR B - (2010) 55144590

A E HRIEE - BN E
F B %
vt mtE AR

I MK 2 R AL S R R AT
Gkl SR RS % : 215006)
SN T K B S5 AT PR A ) B3

CH bl s A5 ol S8 el DAY A T bl XL

e 4i:215164)

JFA 787mmX1 092mm  1/12 Elgk13  FH 150
20104E8 155 1 IR

201048 55 1 YR E A

EP % 1-3000/0}
ISBN 978-7-81137-506-0

EM:178. 007G

A MR 2 PP A5 A ED A AR, AL S T 4
P R AL % 0512-65225020
SRS AL HE http://www. sudapress. com



TEX HE PEXYFSEZERK FEERATRZRASER




B ST TS ATVE] 557 vmsssicsiosssoes st A 5 S5 B TSR
DU - MM TELE TIL..........o.coooronosonmrorecsmssmsmavarsmsmmsseos ot btFisssi s isssn ke 5o s HBEEA iSRS 555008
SERBSEAE U]
[T VA - I SO S RO
SRIKFT BT ..ot
FEBEE TR = AR EE P RER
TR AL BEADIMEL. oo e AR
T« BEIAR oo
B TR TRGUIE < T
b o o [
TR BITT e

o N OO 0O b~ W

10

15

75
101
1
131
139
140
142
143
147
149
180
162
153

7,

A Y



WA | RN B X SRR

Rl | CEK | @I | KER | BERkE

F R BRI T DB K RARE WX B8R
v s

e —




Pt vy bert po te
arbst A v a2y
Mprtchiend o diymonac
abd XU Py el Life,
Lohibubng to tubbomd
hemntage rad )
L A8

l@/é//5

BUESHENDE. ZARTRHAENSHENBHEEN—IERZAXBD, EERT
ki, B THEE TR, BREER]

X - B4R
KEEZNXARERTS
2010%6H13H




W L. foor Aok
M OOMML"'MLVJ: _T_ “bv,d
oo o et ok

C~cou c—dvd
I)NOM"c NO/L” uwt;;‘je. .(L'{c-‘-;

h,;,anwwaf.

/quf "'( oo
2= A+

o (Albmmw'u Nl
Br/:) wa Dieecior Uneseo

RN ACKH ZAXBAURE LmE e B TH P s R SO ™ . BLNA

BEEHRXRZERRFEILRDELFE

¥ #
2009412850




SRR TS AT R U R
bs 48 b L 54 {5 4B

227 40 Y &2y 108 $Ery ww
Bk 7, 3 Fi et i>
Bk g i et
i) ol y - WE i PN AL
L, Kyhitife

The world heritage is human wealth with unique artistic value and charm. DuPu uses
his skills to depict and glorify her, conserve, disseminate and exalt her value heart and soul.
“Painting is the voice of heart." It also shows DuPu’s love to his country and homeland and his
noble artistic pursuit. | admire most.

——PhD supervisor of Tongji University, professor Ruan Yisan On May 29, 2010
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Suzhou Chapter
Preface

Suzhou, a city with a long history and rich cultural background is also a new city ahead of its
time filled with modern beauty. It enchants people who have visited here with its classic gardens,
the Taihu Lake scenery, poetic water towns and picturesque land. The beauty of Suzhou is just
as one poem goes:" So fair is the South Yangtze River that visitors should spend the rest of their
lives here”.

Suzhou’s greatest attractions are the classical gardens, water and hills. The classic gardens
are miniature nature landscapes and the landscape is an enlarged garden. Nature, together with
humanities makes Suzhou true to the name of earthly heaven.

Only combined with the human spirit has the natural scenery the strongest vitality. Suzhou is
such a kind of city being placed between the depth of culture and breadth of landscape. Because
of this, Suzhou not only has the wisdom created from the vicissitudes of thousands of years, but
also a youthful vigour.

For many years, Mr Du Pu has been obsessed with the painting of Suzhou classical gardens
in order to express the humanities they contain. The Oil Painting and Sketch Album — the Suzhou
Chapter pressed during the Shanghai Expo. is a good start for him in the area of ‘World Heritage’
painting. Mr Du Pu, by using the brush in his hand, makes an effort to express the traditional
eastern aesthetic pursuit using western oil painting techniques. Through this method, he is able
to describe the splendour of world heritage through the artistic language of Chinese freehand
oil painting, which combines the beauty of nature, arts and humanities together. What Mr Du Pu
wants to express is not the decline of traditional culture, nor the estrangement and fragility of
nature, but rather, the passion of life blended with art.

As a city which boasts tangible and intangible heritage, Suzhou is unique . As an artist on
world heritage painting Du Pu is unique. When a unique artist paints the unique city, the work
must be filled with exceptional qualities.

This album is the quintessence of Mr.Du Pu and represents a great deal of his time and
energy. Wish him to go further in his journey of the arts.
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Full of Artistic Conception and Sentiment
——On Du Pu’s Oil Paintings

By Shao Dazhen
(Doctoral supervisor in China Central Academy of Fine Arts,
chief of theoretical committee in China Art Association)

The key to enroot Western oil painting
art in China is to embody Chinese social
reality and nature, express Chinese thoughts
and feelings and mix Chinese traditional
painting elements together into the paintings,
and thus nationalize the oil painting art.
Chinese artists have carried them to practice,
though it has been a big problem for them
to absorb Western classical realism painting
and expressive modern oil painting to draw
nutrition from Chinese traditional freehand
brushwork literati painting and generate new
expressive forms of artistic conception and
sentiment. In order to solve this problem,
besides hard exploration, Chinese oil painters
have to avoid some traps: in order to get
closer to Chinese brush drawing, clear up the
features of precise structure and dense colors
of oil paintings, and thus lose the expressive
force of oil painting art. The pioneers of
Chinese oil paintings have overcome many
difficulties, made many significant trials and
accomplished a lot on the way to exploring
nationalized oil paintings. In this new period,
oil painters are more confident and it can be
proved by the comment of rising of thoughts
of “imagery oil painting”. What is more
interesting is that the birthplace of “imagery
oil painting” is in south, especially Jiangsu
and Zhejiang provinces. Maybe it relates very
much to the cultural background and natural
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environment there!

Among the young artists, who undertake
imagery oil painting nowadays, Du Pu
deserves our attention. He was born in
Zhenjiang where the north-south cultures
intersect with each other and edified by
traditional art from childhood. He studied
in Nanjing Arts Institute and graduated
from postgraduate class with the major of
oil painting. He was tutored by the famous
oil painter, Professor Shen Xinggong and
instructed by Mr. Su Tianci who has made
great accomplishments in the field of imagery
oil painting creation. He decided to inherit
the exploring spirit from predecessors
and devoted himself to the practice of
nationalizing oil paintings.

With wide artistic visual views, Du Pu is
good at carefully grasping theories of artistic
creation. He has picked and comprehended
the secrets of freehand brushwork art from
the creations of great master Liang Kai
on Chinese traditional literati painting, Ba
Da Shan Ren (This is his nickname. His
full name is Zhu Da), Huang Binhong and
Qi Baishi. Meanwhile, he has appreciated
essentiality of western expressive and
abstract art from Degas, Picasso and
Matisse, ect. He has tried his best to get
through notional limit between east and west,
found their common ground and explored



to mix their key points and techniques
together properly in practice. Based on the
landscape in south China, he mainly portrays
the Suzhou traditional gardens as World
Natural and Cultural Heritages. He regards
Suzhou traditional gardens and Kunqu opera
to be the essence culture in south China.
In his opinion, they are full of harmonious
co-existence between man and nature with
rich, implicative and refined language and
therefore reflect Chinese people’'s high
intelligence. Du Pu draws inspirations from
it and applies them into his paintings. He
stresses his own impression and feelings
upon the natural sights, grasping objects’
verve, but not limited by formal resemblance.
His strokes are vigorous and powerful, full
of artistic conception and sentiment. Each
of his paintings has a clear keynote about
the composition and colors with prominent
subject and leaves people a vivid impression.
He pays attention to the aesthetic feeling of
strokes and colors. Sometimes he portrays
the outlines of sights with strokes full of
changes and sometimes he paints freely
and boldly with drawknife in order to portray
the forms of objects, and thus lines and
blocks embrace with each other and leave
people rich association with great sentiment.
In order to create vigorous paintings, he
uses colors boldly but moderately, paints
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harmonious colors and constructed colors
in turns skillfully and reveals the sense of
force from soft color. Although Du Pu learned
much from traditional literati paintings, he
keeps one principle: the ink-wash painting
skill of freehand brushwork can only be
used to strengthen the expressive force of
oil painting, but not weaken it. As well as
great joy of artistic creation, his great efforts
win favorable comments from experts and
audience. In 2004 when the 28th UN World
Heritage meeting was held, he was the only
painter invited to exhibit his paintings in
the main meeting hall. It was really a great
encouragement for him. Now he is moving
forward with confidence to the predetermined
target and improving and perfecting his oil
painting skills continuously. Let us wish him
the best in the future.






