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YANG Guiren

Director of Department of Physical,
Health and Arts Education, Ministry
of Education, China

Message

I am very pleased to get together with all of you in Beijing to attend
the Sixth ATEC International Forum held at the Central Academy of
Drama. Please let me on behalf of Physical Health and Arts Education,
the Ministry of Education of the People’s Republic of China to express
our sincere congratulations on the successful opening of the forum! I
would also like to extend our high respect to experts and scholars who
are constantly committed to the theatre education in Asia, and our warm
welcome to all guests and friends who participant in the forum!

Since founded, ATEC has insisted on its fundamental tenet

“ Enhancing Exchange ar\ld Cooperation of Theatre Education in
Asia to Promote the Sustainable Development” |, trying to establish a
platform to facilitate productive cooperation and exchange on theatre
education among Asian countries. The annual ATEC International
Forum is not only a grand theatre education meeting, but also a vital
nexus between Asian countries. The Forum has been successfully

held for six editions which not only enhances the development of

009



o010

theatre education in Asia, but also promotes theatre culture exchange
nationwide and worldwide. It has brought about fruitful results.

Currently, Chinese government is comprehensively advancing
the outline of national long-term educational reform and development
plan, strengthening the improvement of education quality. Theatre is a
wonderful flower indispensible in the garden of higher education. The
necessity and urgency of strengthening theatre education research has
become a highlight. In the forum, international experts and professionals in
different Asian countries embark on open-minded exchange and discussion
themed on “Creation and Practice of Dramatic Literature, jointly exploring
approaches and actions to improve the teaching practice of history and
theory of theatre as well as playwright training under new situation.

I believe the profound insights of all experts and scholars will
contribute theatre education in Asia with powerful intelligence support.
The success of the Sixth ATEC International Forum will certainly promote
theatre education flourishing in Asia toward a better future!

To conclude, I wish the Sixth ATEC International Forum a complete
success! I also sincerely hope all guests and friends good health, a

successful career and good luck in everything! Thank you!
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LIU Baoli

Deputy Director of Department

of International Cooperation and
Exchanges

Ministry of Education, China \

Message

First of all, on behalf of the Department of International Cooperation
and Exchanges of the Ministry of Education, I would like to extend our
sincere congratulations to you all. I would also like to express our warm
welcome to all experts and guests.

Theatre is a comprehensive art. A good theatre needs not only great
actors on the stage, but also a script with “soul” . Dramatic literature is not
only the foundation of stage performance but a shining pearl in the culture
pedigree. It is a silent art encircling the stage, a sublimation of human’ s
mind and soul. Looking back on the history, generations of theatre masters
have created a great number of significant theatre works affecting the
world culture and spirit.

I believe that this forum will provide a good platform for all the
participants here to discuss issues on the creation and practice of dramatic
literature and thus promote theatre studies and education in respective
countries. I wish everyone here take this opportunity to communicate
and find valuble thoughts and ideas. By having this kind of interntaional
activity, it will definitely infuse new vitality into the exchange of theatre
education in Asia.

I wish the Sixth ATEC International Forum a complete success!
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WANG Feng

Deputy Director of Department of
Science and Technology for Culture
Ministry of Culture, China

Message

Today, experts and scholars from many art schools at home and
abroad are gathering here as the sixth ATEC International Forum is
grandly opened at the Central Academy of Drama. Hereby, on behalf of the
Department of Science and Technology for Culture, Ministry of Culture of
the People’ s Republic of China, I would like to extend sincere greetings
to guests and experts from home and abroad!

The glamour of theatre often takes root in the theatre artists’ scripts.
In Chinese and foreign theatre history, some rays of light cannot be
overshadowed, such as Shakespeare, Brecht, Guan Hanqing and Tang
Xianzu. Dramatic literature has nourished theatre artists from generation to
generation. No matter in the east or west, creation and practice of dramatic
literature is undivided part of theatre art.

ATEC International Forum has been held for six editions, with this
year’ s theme “Creation and Practice of Dramatic Literature” . This will
be a significant communication process, I believe. The opening of the

forum will contribute to strengthen the cooperation of theatre education



in Asia, and further promote the exchange on creation and practice of
dramatic literature.

In the next few days, all experts will conduct discussion and research
on the teaching practice of theatre history and theories, exploring the
training of playwrights and the practice of play-writing as well as the study
of dramatic literature today. Hereby, I sincerely invite you experts to make
your contribution to create a brighter future for theatre education in Asia.

To conclude, I wish the sixth ATEC International Forum a complete

success! Thank you!
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WANG Xiaoying

Vice President of National Theatre Company
of China

Vice President of Chinese Theatre
Association

Head of Directors' Committee of Chinese
Theatre Association, China

Message

I would like to congratulate on the opening of this year’s ATEC
International Forum in China! It gives us another opportunity to address
differentiated but common issues through communication and sharing.

Today as an integral part of the cultural atmosphere, theater in China
has entered into an age where entertainment culture and consumer culture
become the mainstream. It seems to be an international or even global
trend, which has a resounding name “Postmodern Age”

We may hug ourselves over for keeping up with the global cultural
tide of the “Postmodern Age” . However, we have to come face to face
with an objective fact that China’s contemporary cultural development
has directly entered into the “Postmodernism Age” without going through
the whole accretion process from the “Classical Age” to the “Modern
Age” due to the social and historical reasons that need no avoidance.
We’ve made a “quick leap into the new age” because of not only the
reform and opening up policy, but also the powerful forces created by

the cultural “globalization” propel. In a way, we become part of the mass



