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Preface

Since it was founded 60 years ago, National Taiwan Craft Research and Development Institute (NTCRI) has been the main driving
force behind the industrial transfermation in Taiwan. Following the change of economic patterns in Taiwan, the role of NTCRI has
been emerged from promoting the development of industry to further including the preservation of and innovation in the craft

industry under the cultural initiatives.

In the past 10 years, during the process of preserving the cultural heritage of craft art and promoting innovation in craft practice,
NTCRI gradually came to realize that it is essential to introduce the thinking and methods of the modern design if we want to
render a modern perception to the classic craft art derived from the existing cultural groundwork. For example, the "Yii" brand
project, which initiated five years ago, has succeeded in bringing the designers to collaborate with the top technologists in Taiwan.

The forward-looking initiative is a breakthrough and has received the international recognition.

However, we also understand that to breath a new life to the craft industry, the ultimate solution depends on the integration of the
creativity, technology, manufacturing and marketing know-how in order to form a new value chain management. Therefore, it is
necessary to explore such experience in depth from experts in other countries amid the crucial period of the craft development in

Taiwan.

We hope that by introducing Finn Juhl's art creations, people can glimpse into the grand attitude and merit behind the scene that
have attributed to the abundant assets of traditional craftworks; the artistic philosophy held by designers toward the future during
the changing era; the spirit of driving creativity and facing challenges under the collaboration among designers and craftsmen;
and how to preserve and respect the original ideas and principles in the context of design in cope with the mass-production. We
sincerely hope everyone who cares and devotes to the future development of the craft industry in Taiwan will be inspired by the
spectrum and brilliant works of Finn Juhl in terms of wisdom and strategic management; and ride with us on the wave of the

industrial transformation to a brighter future.

Hsu Keng-Hsiu
Director of National Taiwan Craft Research And

Development Institute

05



CRAFT / CULTURE
P25 19 T B (S B AR A1 #

Denmark Craft after 1914~

. CRAFT / DESIGN
BA 2 B E 5

Finn Juhl Meets Masters

. CRAFT / TECH
A RE 2 & e Bl e B2

Craft Meets Mass-Production

CRAFT / FUTURE
T IR £ 7 1 8 1 Ak

from Hand-Craft to Mind-Craft




R P2

REMNFETEEXRARZNG S ENEE o R LA A F AR BRI % - 5K (54 1 R E 8
FHEY BESHEREFRARENMMRGIK - EEFZRAREAERA VR % - BEESBKEY -
HERMIESE - MMET - ZERIINRGE TEETLE T RIS AERER - BRATEEZRE - —&
HoR S R AR R A EH

R L aEHKEIE S » Finn jum(ﬁjﬁ)ﬂﬁﬁ%ﬁﬁﬁﬁiéiﬁlﬂﬁﬂﬁ%m}\% o R ILBITOR B HE - SR T M
BEPANREBR - ERROEMETREZED  ——ChREREMRASOREME - S LR
ARENFEHEFAEHRE  YIFERW MEHEERH THEERMEMNIERITBROATHIE - BHRF
K BAEEBOAE -

R EEDE—E2EAIHOBEE - RERMEEFinn Jun KA A IE » B TET R ETE
HEE BEXAFHESHARMOERER  EEFIERBCENBGERNERS - QIEEML
MTERKFREE T HERE - R TESEPHASCEMERE - EZSHBORBZT  HiERas
—EEST AR B ERERFTER - KMAERTLEL - BEHERME S TEESYR DA HE
o

Idea

The furniture craft industry of Denmark has a long history of more than 400 years. After the golden age from 1950s to 1960s, this
industry was confronted with declines and transformations, but still preserves the context of traditional furniture production. For
some classic furniture, athe value isn't decreased after being refined by time but in contrary increases while intensifying its
glamour. After careful exploration, all of which can be attributed to the long-term partnership between design and craft, the

courage to innovate and challenge, resulting in a brand-new contemporary furniture beyond that time.

Among all of the furniture design masters, Finn Juhl was undoubtedly the leader in the trend. His unique practice of furniture
design challenged the extreme performance of materials and forms. The wisdom and artistry of the skillful mastery are converted
into the home sculptures with the characteristics of contemporary art. NTCRI takes this opportunity to plan the exhibition of
furniture mainly involving Finn Juhl’s design rather than following the fashion. It aims at the development of current craft design

and Taiwan looks at Finn Juhl with a different perspective.

Taiwan is heading to a realm of greater innovation and creativity. From the success story of Finn Juhl furniture, we can grasp the
innovative spirit and uncompromising attitude behind the incredible craft works; sense the courage to reinvent the ideas that
reflect trends of the contermnporary design; and comprehend how a masterpiece lives up to the originality while riding against the
waves of changing time and technological advancements. Facing the challenge of reality, we understand whenever there is a
change, there is an opportunity; when there is a cause, it needs a vision. Our vision will reinvent the traditional culture with the

significance of a modern craft industry.
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Finn Juhl (1912-1989)

Finn Juhl (1912~1989), a Danish furniture and interior design master, was one of the leading figures who started the international
trend of the “Danish Modern” furniture in the 1950s and 1960s. Though Finn Juhl had not been trained with furniture design
course, while his background extended out his imagination to instead present a greater degree of freedom. Further, his
background in architecture facilitated him to show the new dimension of furniture structures, His affection for art since childhood
infused the stimulation the nourishment of ancient civilization and modern arts into his works. Under the skillful support from the
craftsmen, Niels Vodder, Finn Juhl's maverick furniture practices challenged the performance limits of materials and profile

while his works contained highly artistic value with rich expression that became popular cultural assets to date.
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Traditional Craftsmanship of Danish Furniture

When we come to analyze why Danish furniture plays such an important role in the world history of furniture, the long history of
fine woodworking is definitely one of the key elements. The 450 year-and-plus old Kebenhavns Snedkerlaug, (1554~] is a vivid
witness to the legend. The institution was first founded with the purpose of developing and manufacturing quality furniture while
nourishing and highly-prepared craftsmen assuring prosperous trade. Thanks to a caring royal family assigning the renowned
designers to work together before delivering the designs to outstanding craftsmen hired for the making of royal furniture, the

procedure serves as the solid foundation for the world=renowned Danish furniture making.

In the 20th Century, when the Danish woodworking art is challenged by the low-cost and disposable products along with the new
trend of lifestyle waged by the new society demanding different tastes, the industry ihas been attempting diligently to seek

breakthroughs from their rules and to locate new arena and the process triggers an inevitable revolution!
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1914 Kaare Klint Bud. Rasmussen Mahagany, Rattan, Leaths




Origin of Thoughts of Modernism

Qverwhelmed by the practice of modern functions in the old continent, Danish architecture and craftsmanship have left behind their classical
style of heavy decoration of complicated aspects. When it comes to highlighting modernism while abandoning tradition, the Danish designers
led by Kaare Klint (1888-1954) dedicoted their efforts in modernizing the past. They believe in introducing new and fine items by upgrading the
material, construction and proportion of the traditional furniture. Eventually, new items of refined quality highlighting ergonamics and simple
yet classical aestheticism were introduced out of traditional craftsmanship and the practice is widely seen in architecture, furniture and items
for daily use among other frades. In 1924, with the help rendered by Kaare Klint, the Furniture Design Schoolin the Royal Copenhagen Academy

of Fine Arts delivered Poul Kjcerholm (1929-1980) and Borge Mogensen (1914-1972) among other renowned designers; who triggered the Danish

Modern Trend.
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