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Abstract

This thesis discusses the change of the production mechanism of Chinese TV
documentary and as well, the representation relations between the documentary
and the state or society, aiming at foregrounding the driven force behind the
development of the TV documentary as a response to the social-cultural process
over the recent 30 years in China.

The thesis adopts three theoretical angles, media sociology or cultural
sociology, political economy of communication, and cultural studiesand integrates
them as a whole. The political economy of communication focuses on the most
kemel political and economical elements in communication activities, and the cultural
studies focus on text and ideology interpretation, while the cultural sociology
studies all these elements in various social relations. Based on the literature review,
the thesis uses content analysis, case study and field survey to explore the topic.

The thesis intends to answer the following questions: what are the evolution
tracks of China's TV documentary over these years? What position does the TV
documentary take in contemporary Chinese culture and media? What kind of
media phenomena have been screened by different kind of documentaries? How
can these different TV discourses reconstruct and represent the state-society
relation? How do these different TV discourses interact with social changes?
How can the question be handled on the co-existence of and interactions between
TV documentaries inside and outside state-run TV system? Where can the TV
documentary find its renewed power and growing points?

The first chapter analyses the production and communication model of
China's TV documentary before 1978 by reviewing Lenin’s view on imagery
political comment and how it became the doctrine in Chinese early TV
documentaries. It clarifies the relations between specific eras and the documentary
movements during each era, including “construction and enlightenment” as two
themes in the 1980s, the common people and the transition of TV documentary in

the 1990s and the influence of the double logic of political and market power on
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TV documentary since the turn of the century.

The second chapter starts with aesthetic discussion on the images, narrative
angles and topics of TV documentary. Comparing a fiction movie with a TV
documentary, both of which tell the same subject, this chapter analyses the
changed realism of TV documentary in 1980s. Also, by studying the broadcasting,
effect-rating and evaluation mechanism of the TV documentary, this chapter gives
a cultural sociological explanation of the aesthetic changes.

The third chapter discusses the nation-oriented discourse in TV
documentary, analyzing the discursive turning from “revolution” to “modernization” and
the construction of national image. The chapter points out that the TV documentaries
inside the state-run TV system can not avoid the basic nation- state issue and behind
the discursive and stylistic changes are the producers’ changed and unchanged conditions.

As a counterpart of the third chapter, the fourth chapter elaborates on the
society-oriented TV documentaries in terms of their development space and
discourses in mainstream media. This chapter analyses the flourishing of social
field brought about by the reforms with emphasis on the ups and downs of such
TV documentaries or TV documentary programs in the 1990s. Meanwhile, a
scrutiny on the interaction of producers in and outside state-run TV system, and a
discursive game around the Shenghuokongjian (Life’s Horizon) are used to reflect
the difficulties (eg. method appropriation and spiritual dissolution) in society-
oriented TV documentaries nowadays.

The fifth chapter adopts the macro theoretical angle to discuss the future
development directions of TV documentary. This chapter insists that Chinese
TV documentary cannot just copy the highly market-oriented mechanism in US
TV industry. Instead, more attention should be paid to public TV system and
social financial support system in the European TV documentary production.
By introducing experience form Hong Kong and Taiwan, The Chinese TV
documentary will achieve new progress in the reference frame of state-media-

society axis and the market-nonmarket axis.

Keywords: TV Documentary Production Representation
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