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PREFACE

was most excited while repeatedly appreciating every piece of the First Shandong Picture—story Exhibition.Facing all
I the varied and colourful works.once again I felt the great vitality in art of picture—story. It has been demonstrating its
own confidence and strength with rich fruits. even in recent years while the publication of picture—story books was in a
depressing state.

The great vitality of picture—story art is inseparable from its popularity. In modern China.accompanying the Demo-
cratic Revolution and the development of science and culture, this art has spread quickly and wide among the broad
masses. Why? The main reason is that it is loved by them. In Shanghai of 1930's it “imperceptibly became a travelling libra-
ry well received by the masses of Shanghai” (Mao Dun’s “Picture—fiction” .Dec. 1932). Lu Xun and other revolutionaries
of the old generation attached great importance to picture—story art, precisely because of its tremendous influence upon the
masses. Just as Lu Xun once said, “the picture—story books are popular in our society just because they deserve to be popu-
lar, have the possibility and necessity. So the perfect task for progressive artists is to guide it.” From that time on. for more
than half a century, picture—story books have been almost indispensable nourishment for the people’s mind.Generally
speaking. most of the reading materials that a person first gets in touch with during his childhood are picture—story books.
That is, everyone has an impassable period of being keen on picture—story books in his life. Along with rapid development
of our country’s science, culture and construction of modernization, the life rhythm is faster and faster. And the
picture—story books. as a kind of reading in images, will certainly be accepted by more readers.It spreads, not only among
children, but also among adults, intellectuals and the aged. It is the same with Europe, America. Japan or some other coun-
tries and regions. Then. with the lapse of time, the mass character of picture—story will not decrease. but on the contrary
increase steadily. Even if its progress may not be plain sailing, and may suffer setbacks, it will always have indomitable vi-
tality because of its mass base. Reviewing the works of the First Shandong Picture—story Exhibition has further strength-
ened my belief in this respect.

The mass character of picture—story is inseparable with its revolutionary spirit. To maintain the close ties with the
masses, picture—story book should be improved according to the changes in reading and appreciation needs of the masses.
More than 50 years’ development of picture—story is a history of unceasing improvement and creation. In 20’s and 30’s, the
painting form of picture—story was born of illustrations of books, the figures were borrowed mainly from opera stage. the
stories were transplanted from old fictions, librettos, popular films and operas etc. At that time, it lacked originality, most
of the works were explained with pictures and to say nothing of portraying the thinking, feelings and characters of the fig-
ures. Thanks to the advocating by Lu Xun and other pioneers. picture—story began to free itself from those limitations, and
turn to real life. Then, works that can yet be regarded as being with great artistic value were constantly emerging especially
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in the revolutionary base areas where still more brilliant works were refined from the real life. After the founding of new
China, the picture-story publishing was extricated from publishers whose main purpose was seeking profits,and placed in
national publishing undertaking, thus started a fundamental transformation. The subjects and contents are no longer
rough and slipshod simply taken from old fictions or operas, but literature scripts compiled from strictly selected literary
works, plays or folk stories. This great transformation ensures the increase in ideological contents of picture—story
books. Meanwhile, the paintings now are not merely for illustrating the story, but paying more attention to express life,
portray the figures, reach a new artistic distillation under the prerequisite of suiting both refined and popular tastes. Be-
coming richer and more colourful in 80's, the picture—story art has further cast off unitary and superficial artistic form.
New techniques of expression have been emerging one after another. Power of artistic expression is stronger than ever.
Now, it can not only step into “the Palace of Art”, but also compare favourably with other artistic departments that have
always been looked upon with favour by people. From the works of the exhibition. we may see the character of constant
reforms and creation. And this is another success of the exhibition.

While serving the broad masses of readers, the picture—story art has been fostering its own contingents of creation,
strengthening and perfecting the art itself unceasingly. People who are familiar with picture—story art well always say that
it is a grand school. it is a huge classroom. Yet, except its imperceptible influence on people’s thinking, it exerts an edifying -
influence on people’s artistic ability so as to bring up reserves of artists unceasingly. Therefore, its contingents of editors
and painters come forth in large numbers under whatever conditions, even when it suffered various attacks and setbacks.
Talented artists enlightened and trained by picture—story art are unceasingly provided to other fields of art. Many famous
painters in today’s art circles began their artistic careers with picture—story. Most painters of the 200—odd displayed pieces
in the exhibition are new persons of ability. They live in grassroots units, have certain level of artistic accomplishments. The
emergence of those persons of ability is inseparable with the effort made by the leading department in this field of
Shandong. 1 think, if we do the work of discovering and training persons of ability better and give the new—comers more
support and help, a large number of excellent master—hands will soon emerge then. An unprecedent prosperity of
picture-story art is arising. It is in the emergence of new persons of ability that lies the hope of flourishing and development
in picture=story art. The possibility of this is indicated by the present conditions in Shandong, and also in whole China.
Thus we can see that a new Spring of picture—story books is coming. Let’s rouse ourselves to greet it!

Jiang Weipu
In March of 1988, Beijing
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