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Chapter 1 THE INTRODUCTION OF CLOTHING

Chapter 1 THE INTRODUCTION
OF CLOTHING / JIRZEHE 8

LESSON 1 CLOTHING / JIg3%

Clothing, coverings and gar&ents intended to be worn on the human body. The
words cloth and clothing are related, the first meaning fabric or textile, and the second
meaning fabrics used to cover the body. The earliest garments were made of leather and
other non-fabrics, rather than of cloth, but these non-fabric garments are included in the
category of clothing®.

Fashion refers to the kinds of clothing that are in a desirable style at a particular
time. At different times in history, fashionable dress has taken very different forms. In
modern times nearly everyone follows fashion to some extent. A young woman would
look odd if she wore the clothing that her grandmother had worn when young”. However,
only a small minority of people dresses in the clothing that appears in high-fashion
magazines or on fashion-show runways.

It is not always easy to tell the difference between basic clothing and fashionable
clothing. Especially today, fashion designers often use inexpepsive and functional items

3 S ’ . /‘fp». S Y T /I e
of clothing as inspiration. Blue jeans, for instance, 'originated as functional wor
clothing for miners and farmers. Yet today, even people who dress in jeans, T-shirts,
and sports clothes may be influenced by fashion” . One year, fashionable jeans may have
narrow legs; the next year the legs may be baggy.lgm(é M Térjl“)“ '

Clothing historians trace the development of dress
by studying various sources, including magazines and
catalogs, paintings and photographs, and hats, shoes,
and other surviving items. Reliable evidence about everyday
clothing from the past ca{;{zb,g 1ard to obtain because

f /\{:‘) A p—f/ 4
10

S

,. 73 =
% . . Ao~ [ K
most publications and 1m5§es d hcern the Ta

the wealthy® . Furthermore, clothing that has survived
from the past tends not to be typical of what was worn
in daily life. Museum collections are full of fashionable
ball gowns, for example, but have very few everyday

dresses worn by ordinary working-class women” . Even

fewer examples of ordinary men’s clothing have been & 1

The ancient Greeks’ apparel
saved. Images, such as paintings, prints, and photographs,

do provide considerable evidence of the history of everyday clothing. These sources

1
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indicate that although everyday clothing does not usually change as rapidly as fashionable

dress, it does change constantly.
Words and Phrases

clothing [ 'kloudin | n. R, R, K&FH . K
R » A i

garment [ 'gaimont ] n. KR, R

wear [wea] n. IR%E, KR, FWY

cloth [kl1o()0] n. %), , 2{*4

fabric [ 'feebrik | n. %

textile [ 'tekstail | n. 25415 . 819, 95411,
25 Rk

leather ['leda] n. Hz ¥, pz # il &

category [ 'keetigori] n. #2,%)E ;L H

desirable [di'zaiorobl | adj. FRARAY, 2 A i
R, RFH. LR

style [stail] n. B, 3K, ZHE; B o A
SRS RUEE 4% T4

fashionable [ 'faefonobl] n. B AY) . WifT
B adj. B

dress [dres] v. %% ;n. BR%E,FLIR KA

form [form] n. &AL, SMNE , (KR ; A fAHE R

odd [od] adj. #FFFH, HEEM

minority [ mai'noriti] adj. V%, /DT

fashion-show i 2% Ji W , b 2% 26 v

runway [ 'ranwei | n. B} % XHf

inexpensive [ iniks'pensiv] adj.

fEH

Notes

JE A 89,

functional [ 'fagkfenl] adj. #l fiE 4.
REMY

item ['aitem] n. I ; 253K T H ;77 5 B S

inspiration [ jinspa'reifon] n. & /&

jeans [d3imnz] n. 4{F#%, B G4 ML AL SO
A1 H

originate [o'ridzineit ] v. =4, 5|t

T-shirt [ 'ti: (Jort | n. T Y42 , 58 #h [R] 45 H %2

legs [legs] n. #EFH

baggy [ 'beegi| adj. WK™ HH

historian [ his'torrion | n. JJj 1225

catalog [ 'keetolog] n. H3F

hat [heet ] n. 1§+

shoe [[u:] n. #EF

collection [ka'lekfon] n. AR &5, Z= 7 IR
B R Ip e R W B e R A2

e 2 4L AR » TF AL AL AR

TH %

ordinary [ 'oidineri | adj.
RAN:D]

image ['imid3] n. #1R, H &, BH&.E L.,
B

constantly [ 'konstontli | adw.

Hb , B 3

ball gown

working-class

R 46 B 5 E

A

(D The earliest garments were made of leather and other non-fabrics, rather than of

cloth, but these non-fabric garments are included in the category of clothing.

B R A YA R V) o T 2 B R H At A 4 ) A B (HR X S R U R

JBR TR K.

@ Fashion refers to the kinds of clothing that are in a desirable style at a particular

time. At different times in history, fashionable dress has taken very different forms. In

modern times nearly everyone follows fashion to some extent.

A young woman

would look odd if she wore the clothing that her grandmother had worn when young.

e 25 2 45 4 s B 7E KK b 2 B % IR B . R [ B9 s B B, DA IR R A 1



Chapter 1 THE INTRODUCTION OF CLOTHING

RERMBK . R ILPEBNAMELFRE FBEH M. RERLHF i
HEHAE R BT F R ARR 2 BEER .

@ Especially today, fashion designers often use inexpensive and functional items of
clothing as inspiration. Blue jeans, for instance, originated as functional work clothing
for miners and farmers. Yet today, even people who dress in jeans, T-shirts, and
sports clothes may be influenced by fashion.

JEHRA K i BT A B i+ R E R B T R R AR 9 Sh B, B, i
AR RRT TARRE TIER. Am45K, BER T 42 . 4 174 f1iz 3h 3%
F¢) ] BRI AL 52 3 B i ) S W

@ Clothing historians trace the development of dress by studying various sources,
including magazines and catalogs, paintings and photographs, and hats, shoes,
and other surviving items. Reliable evidence about everyday clothing from the
past can be hard to obtain because most publications and images concern the
fashions of the wealthy.

MR s F L BRI AR RERKENRE, MBEMFLXEFZ . LEMBH,
BELL R HAL B AF FORBIARTE . A XLUUE H % AR AT SRS R MRS, B o K25
B AR A SRR G AT A 3 .

® Furthermore, clothing that has survived from the past tends not to be typical of
what was worn in daily life. Museum collections are full of fashionable ball gowns, for
example, but have very few everyday dresses worn by ordinary working-class women.
B it 2 B A TR 9 B R JE RSB/ B OH R, Bl 0 i W 1l R KB R &
WAL AR o T 58 T B = H i) B W R AR D .

Discussion Questions

1. List the reason why people wear clothes.

2. Explain how clothes reflect the way that people think and live in a society.
EXTENSIVE READING

ORIGIN AND HISTORY OF CLOTHING

According to archaeologists and anthropologists, the earliest clothing probably
consisted of fur, leather, leaves or grass, draped, wrapped or tied about the body for
protection from the elements. Knowledge of such clothing remains inferential, since
clothing materials deteriorate quickly compared to stone, bone, shell and metal artifacts.
Archeologists have identified very early sewing needles of bone and ivory from about
30,000 BC, found near Kostenki, Russia, in 1988.

Some human cultures, such as the various peoples of the Arctic Circle, until recently
made their clothing entirely of furs and skins, cutting clothing to fit and decorating lavishly.

Other cultures have supplemented or replaced leather and skins with cloth: woven,

3
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knitted, or twined from various animal and vegetable fibers.

& 2 Sculptures of ancient costumes

Although modern consumers take clothing for
granted, making the fabrics that go into clothing is not
easy. One sign of this is that the textile industry was
the first to be mechanized during the Industrial
Revolution” ; before the invention of the power-loom,
textile production was a tedious and labor-intensive
process. Therefore, methods were developed for making
most efficient use of textiles.

One approach simply involves draping the cloth.
Many people wore, and still wear, garments consisting
of rectangles of cloth wrapped to fit, for example. the
Scottish kilt or the Javanese sarong. Pins or belts hold

the garments in place. The precious cloth remains

uncut, and people of various sizes can wear the garment.

Another approach involves cutting and sewing the cloth, but using every bit of the cloth

rectangle in constructing the clothing. The tailor may cut triangular pieces from one

corner of the cloth, and then add them elsewhere as gussets. Traditional European

patterns for men’s shirts and women’s chemises take this approach.

Modern European fashion treats cloth much more
prodigally. typically cutting in such a way as to leave
various odd-shaped cloth remnants. Industrial sewing
operations sell these as waste; home sewers may turn
them into quilts.

In the thousands of years that humans have spent
constructing clothing, they have created an astonishing
array of styles. many of which we can reconstruct from
surviving garments, photos, paintings, mosaics, etc.. as
well as from written descriptions. Costume history serves
as a source of inspiration to current fashion designers, as

well as a topic of professional interest to costumers

B 3 The original human activities

constructing for plays, films, television, and historical reenactment.

Words and Phrases

archacologist [a:kia'lod3ist | n. # 2= drape [dreip] v. A, B, AR DY
anthropologist [ een0ra'poladzist | n. A wrap [raep] v. 5, [

=¥ tie [tai] v. & ,F745.4L.96.4M
fur [fo:] n. B inferential [ info'renfol | adj. ¥ (1. ]
leather ['ledo | n. Hz#i, K i i PAHEIE I

4



Chapter 1

deteriorate [ di'tiorioreit | v. i ¥, i £&,
2 i

compare to  Heeeee- A EE

shell [Jel] n. Dl5E,5%

artifact ['atifeekt | n. SCALIRY . 3580

identify [ai'dentifai] ». A 4 ;5 51 ; % 51 ;
5 BH

ivory ['aiveri] n. #F ; (BREH)KF

the Arctic Circle Jb#% &

skin [skin] n. £ Hz, 8

fit [fit] v. & &,.85&.E45

decorate [ 'dekoreit | v. ZE/f

lavishly ['leevifli] adwv. & Hh, I8 2% Hb

supplement [ 'saplimont ] n. 34 % (41), %b
7E ()

weave [wiv] n. RE, 8y, Bk, A K
K o wWHA

knit [nit ] n. 41, 5805, 5 8URE o
R

twine [twain] v. &R, 8,304, JHL%

fiber [ 'faiba] n. 4k

take for granted A Kyeee-e LIPS

mechanize [ 'mekonaiz] v. HLAkAL . LI AL
(=)

power loom i J1 44 Hl

tedious [ 'ti:dios] adj. B Z KM, S A4

Notes

THE INTRODUCTION OF CLOTHING

KRB, BHEMY
labor-intensive 5%z 85 4 %l )
Scottish kilt  FR#& = ¥4 %l 40 42

Javanese sarong UM P55 B 48

pin [pin]| n. K3k, 514t

belt [belt ] n. . B 47, BEHE , JH 4

uncut [ 'an'kat | adj. A, K 2 #H
BYHY

rectangle [ 'rekteengl] n. I, K ¥

triangular [trai'eengjule] adj. =K1K

gusset [ 'gasit] n. — K

chemise [ [i'miz] n. B 45%E K, &0 T H
A

prodigally [ 'prodigli] adwv. I %%Hb

odd-shaped A KLU AR 4

remnant [ 'remnont | n. 4, ZE Kl

waste [ weist | n. JE¥, Fob

quilt [kwilt] n. #F o 474
astonish [os'tonif] v. ffi-+---- Iz ft
an array of —4it,— %%

reconstruct [ 'rizken'strakt | v. T, M

mosaic [ mo'zeiik | n. 3§ 5, O F¢ w1 (&
E)

description [dis'kripfon ] n. R, #§ 5,
oS

reenactment [ ri:i'neektmont | n. T

D Industrial Revolution widespread replacement of manual labor by a machine that

began in Britain in the 18th century and is still continuing in some parts of the

world.

T 18 et R A e FE M Tolk . iz LA KA BT F A, EiAER

LEE N X R — BLAE R .

LESSON 2 FUNCTIONS OF CLOTHING / R34y 3h ik

Since prehistoric times, people in almost all societies have worn some kind of

clothing. Many theories have been advanced as to why humans began to wear clothing.

Some argued that the origin of clothing was functional — to protect the body from the

3
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environment. Others argued that some clothing was designed for sexual attraction — to
display the body’s beauty.

Today, modern scholars believe that except the
two functions clothing still provides a mark of identity
and a means of nonverbal communication. In traditional
societies, clothing functions almost as a language that
can indicate a person’s age, gender, marital status,
place of origin, religion, social status, or occupation.
In modern industrialized societies, clothing is not so
rigidly regulated and people have more freedom to choose

which messages they wish to convey. Nevertheless,

clothing can still provide considerable information
R T e— about the wearer, including individual personality,

rein deer pelts from cold weather ~economic standing, even the nature of events attended
by the wearer” .

A society’s economic structure and its culture,
or traditions and way of life, also influence the
clothing that its people wear. In many societies,
religious laws regulated personal behavior and
permitted only members of an elite class to wear

certain prestigious items of clothing. Even in

modern democracies, clothing may represent social : —
standing. Clothing with a designer label tends to be 5 Arabian robe hide the body from

relatively expensive, so it may function as an the hot sunlight
outward sign of a person’s economic standing” . Clothing most obviously defines a social

role in the case of uniforms, such as those worn by police officers and nurses, and
garments worn by clergy or members of religious orders.

Clothing also derives meaning from the environment
in which it is worn. In most cultures brides and grooms as
well as wedding guests wear special clothes to celebrate the
occasion of a marriage. The clothing worn for rituals such
as weddings, graduations, and funerals tends to be formal
and governed by unwritten rules that members of the society
agree upon”. Clothing may also signal participation in
leisure activities. Certain types of recreation, especially active

sports, may require specialized clothing. For example,

football, soccer, and hockey players wear matching jerseys

B 6 The miner’s clothing with and pants designed to accom ate such accessories as

' f R
rotective pads. y A< QI D4 AV
P P it RN AN

@L

some functions
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THE INTRODUCTION OF CLOTHING

Most modern societies comprise different social groups, and each group has its own

beliefs and behaviors. As a result, different clothing subcultures exist.

Words and Phrases

prehistoric [ 'pri:his'torik ] adj. 1§

nonverbal [ 'non'veibal | adj. AEIEF )

gender [ 'dzenda] n. 4 %I

% W AR 2

industrialize [in'dastriolaiz ] v. T4k

rigidly [ 'ridzidli| adj. H& )

regulate [ 'regjuleit | v. 43, $5Hl

considerable [ kon'sidorabl | adj. T B[,
ANA] 2

individual [ jindi'vidjual | adj. 4~ A #). 4>
S B SRR

standing [ 'steendin | n. i, G5, 45

elite [i'lit] n. Ko, g

prestigious [ pres'ti:dzes] adj. A BHE . A A
W

democracy [ di'mokresi| n. R F

represent [rirpri'zent ] v. I, ETR ALE

outward ['autwod | adj. AN 8, B 5,
NI

marital status

Notes

clergy ['klodzi| n. HVifi , 45, R A 5
derive from i R E H oo oo

bride [ braid ] n. #HiRE

groom [ grum ] n. #HrHf

ritual [ 'ritjual] n. X, BLFL

graduation [greedju'eifon] n. E&\l) #L A
funeral [ 'fjuinoral ] n. ZE#L

participation [ pa:tisi'peifon] v. Zf.% 5
recreation [rekri'eif(a)n] n. %4, 7Yl
hockey [ 'hoki ] n. HiHEEKR . vk3k

matching [ 'meetfin] adj. ALK

jersey ['dzazi] n. B HZEZHEL ; FE LY

accommodate [ o'komoadeit | wv. i if ) ,

accessory [eek'sesori | n. IR M fhs BC 1, &
14 3 58 B 3 4%

pad [peed | n. #f3, )5 #

comprise [kom'praiz] v. &, - 41K

subculture ['sabikaltfo] n. W 34k

@ In traditional societies, clothing functions almost as a language that can indicate a

person’s age, gender, marital status, place of origin, religion, social status. or
occupation. In modern industrialized societies, clothing is not so rigidly regulated
and people have more freedom to choose which messages they wish to convey.
Nevertheless, clothing can still provide considerable information about the wearer,
including individual personality, economic standing, even the nature of events
attended by the wearer.
A GEAE 2 I LF- 7T AR —FhiE S LR — A N B AR I8 P 5 IS R AL L i
At A AL S AL AL . 7 BUAR Tl A Ak 2 ) IR R AS P52 0 0 AR A PR i L A
e A BB ER A TERMKA M. BEWLL, RV RE R R T 5 #H
BIARZAE R B S f  EERFEETHESS RS,

@ In many societies, religious laws regulated personal behavior and permitted only
members of an elite class to wear certain prestigious items of clothing. Even in

modern democracies, clothing may represent social standing. Clothing with a

r 4
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designer label tends to be relatively expensive, so it may function as an outward

sign of a person’s economic standing.

TEVF 2L 2 BOR MV BAENT 81T 0 . OF UE RS SE BT J2 A e 5F B S Se RE R i . B
i 7 SR R Ak 2 IR L A 3R AR 2o 3t 057 L W A3 5 1 U A 28 9 IR A A A5 AR X 538 5
HiERA T RAZGFHALADIGE.

@ Clothing also derives meaning from the environment in which it is worn. In most
cultures brides and grooms as well as wedding guests wear special clothes to
celebrate the occasion of a marriage. The clothing worn for rituals such as weddings,
graduations, and funerals tends to be formal and governed by unwritten rules that
members of the society agree upon.

IR 2 s N 25 3 ) T ALk 1) 3 8 A A S S ARV 28 SR R BT IR ORI RS DA K% 8% AL ok B2
FHE LTI R A5 s AL . 7E U AL . B ol il A e 3R AL S5 AU L L 3 4k 22 i
53 BT A [a] B AN B SCRLRE 5 o 1 IR 2 — B B U

Discussion Questions

1. Give examples of what clothes can tell you about a person’s occupation, nationality,
and cultural heritage.

2. Discuss the influences that other cultures have on the clothes we wear today.

EXTENSIVE READING

THE FIRST ERA OF MODERN FASHION

During the first hundred years of modern fashion (from the 1860s to the 1960s),
Paris was known as the center of innovation and set the annual trends followed by the
rest of the world. Organized fashion shows on fixed dates began after World War I, an
innovation that coincided with France’s need for fashion as an export and the influx of
professional buyers from the United States and other countries in Europe. The professional
buyers, through a fee arrangement with the designers, acquired models for manufacturing at
lower prices in their own countries.

The absolute dictatorship of fashion by Paris was undermined in the 1920s. Early in
the decade Chanel®” popularized “the Poor Look” of simple dresses, jersey suits, sweaters,
cloche hats, and pants. Patou® introduced the sportswear approach to fashion which he
described as follows: “I have aimed at making pleasant to the eye and allowing absolute
liberty of movement”. These look replaced the elaborate fashions and constricting stays that
kept women sedentary with a new aesthetic ideal for the modern woman-slim, active,
athletic. Chanel’s “Poor Look” and Patou’s sportswear were also much easier to imitate,
thereby opening up fashionability to more consumers.

Daytime dress became more comfortable and functional, but evening fashion

continued to be the epitome of seductive femininity. This fracturing of looks played out

8
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in ever more varied forms. A woman could choose to be a sexy woman, a “schoolgirl” in

black dress with white collar and cuffs, a professional woman in a tailored suit, or a

sporty woman in trousers and a sweater set. After the 1920s, the unity of a single fashion

message disappeared and disparate and sometimes antagonistic looks shared the stage.

Fashion gained transformative power as it became possible to manipulate appearance to

express self, personality, and individuality-to change the way a woman saw herself and

how other people saw her. Instead of issuing strict injunctions, fashion began to offer a

diversified set of options inviting the consumer to choose.

Words and Phrases

trend [trend | n. B}, W4T, &%

innovation [ inau'veifon] n. €I #r. ¥ #,
L&

coincide with AHfF, Heeeeee —F

influx ['inflaks] v. L& M. A

Ll R 5, &k K F

arrangement [o'reindzmont | n. & E » ML

dictatorship [dik'teitafip] n. F &, #

professional buyer

undermine [ anda'main | v. FEeee-- T

popularize [ 'popjuleraiz] v. )"

jersey suit fF41E%

sweater ['sweto] n. B HHAEL: £
K, BLE

cloche hat #hJE & if

pants [pents] n. ¥, K4, (H %

sportswear [ 'spotswea | n. f# % ;i3 2l iR %

elaborate [i'leeborat ] adj. &M ¥E 51

aesthetic [is'Oetik | adj. FE¥M, HEH,
A KR

sedentary [ 'sedontori | adj. /L3 ; [E € T
— K

constrict [ kon'strikt ] ». JE4H . I 45

stay [stei] n. ®ill, AW

slim [slim] adj. 40409, B 5% 09 . 401

active ['eektiv] adj. THEKHY, U)K
Fe 1

athletic [ee0'letik | adj. i 31, B A g H:
i, 1% BR

imitate [ 'imiteit | . A5 AL 05 A R

2.5
fashionability [ 'feefonobliti | n. Bf . W4T
epitome [i'pitomi] n. #EE , 455 , R 1F
seductive [si'daktiv] adj. HRM, 5] AE
AR
femininity [ femi'niniti | n. TSR E. &
A B
play out i, 58 . 45
collar ['kolo] n. 43,450, |40
cuff ['kaf] n. #

raw material JEA1 B
man-made A&, 5 8

tortoiseshell [ 'totofel ] n. fH , HLIE

distribution [distri'bju:fon]| n. 4% 5B

tailored suit PG CEE%E RS G %

trousers [ 'travzoz | n. ¥, K ¥, A2

disparate [ 'disporit ] adj. 54 A [F 1. 2
S

antagonistic [ zentego'nistik | adj.
[ AN FHZE Y

look [luk] n. MKUS, KA. B 3k, b3k,

transformative [ treens'formotiv | adj. f#i7%
i A2 1K)

manipulate [ ma'nipjuleit | v. ¥4,

self [self] n. HE . B A%

personality [ paso'neeliti | n. A W77 ££: 1
%, A%

individuality [ individju'eeliti | n.

PORETI

A~ A,
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™ injunction [in'd3apkfon] n. #4254
diversify [ dai'vesifai | adj. JEIE & {8 ), form [form]| n. A, SME 4K ; A4k
Z 2R LAY
issue [ 'isjur] v. Wit . KA. KIT Poor Look 1 IH % k=X, 7 55 2%
Notes

D Coco Chanel (1883 ~1971), French fashion designer
and one of the leaders of haute couture (high fashion),
whose name was synonymous with elegance and chic.
A[ AL o B 28R (1883 ~1971), 1t [H B %% 3% 3+ Uil , 1t 7
0590 5 ) AR 44 TR) 32 R e R A . —

@ Jean Patou (1880~1936), French clothes designer,
who opened a fashion house in 1919 and was an
overnight success.

il - ELAE(1880~1936) , ik [ AR BL Uil 76 1919 4FFF i
T HERRNR TR, — B4 .

& 7 Coco Chanel
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Chapter 2 MATERIALS FOR
CLOTHING / 3445t

LESSON 3 FIBERS / 54141 4

Natural Fibers

Natural fibers come from animal or vegetable sources. All the natural fibers, except
cultivated silk, have relatively short fibers which are combed and twisted to formﬂr@ @a
that is strong enough for use in the manufacture of the fabric®” . Cultivated silk which is
unwound from the silk moth’s cocoon can be 2000 meters long and is therefore considered
as continuous or a filarﬁ\?m fiber.’i\

Although frequently blended %r woven together, many garments are made entirely
from silk, wool, cotton andfl;a‘)@‘ tﬁe other fibers listed are usually mixed with the main
fibers to add practical characteristics or aesthetic interest to the fabric”. When characteristics
are added or suppressed by chemical processes and breeding, the structure of the fibers
are not changed. Advances in present gene research are beginning to alter this position.
Fabrics made from natural fibers, especially cotton. still hold a strong position in the
market, despite the fact that they can be more expensive than a product made from man-
made fibers. They are comfortable to wear because of their natural absorbency. and

there is great aesthetic appeal in their textures, their dye affinities and their handle"” .
. e g 4
Man-made Fibers

Man-made fibers are produced from chemical solutions that are manufactured into
fibers; for example, a chemical liquid can be forced through minute holes and then solidified in
air or by chemical processes® . They can be used in filament or cut to form staple fibers.
A fiber can be produced from a solution (regene%?tcd fiber) that has a natural source or
from a solely chemical or mineral source (synthetic fiber)é%"/,{sé :

Regenirated cellulosic fibers,gre reconstituted by converting natural products such as
wood pulp”and cotton by solveﬁs into a liquid form for spinning. Synthetic fibers are
—_—\ . .
made from chemical sources. They are mainly petroleum based.

Sty ;

Man-made fibers began by copying the characteristics of natural fibers. Originally,
man-made fiber lengths were matched to those of existing natural fibers because natural
fibers were successful and the new fibers could be processed on existing machinery"” .
These regenerated cellulosic fibers, a chemical reduction of a natural source (wood pulp)

created the first man-made fiber (rayon viscose) known as “artificial silk”. Acetate
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followed, and more recently the new fiber lyocell has been created. The manufacture of

synthetic fibers for the garment industry has now overtaken the production of all natural fibers.
Nylon, polyester and acrylic originally displayed unique characteristics that were easy to
identify. Until quite recently it was fairly easy to place the fibers of a fabric within a generic
group and make certain assumptions about their properties; now, recognition is more difficult” .
The appearance, handle and comfort of a fabric are affected by the structure of the
fibers. Whilst the length and external surface of the fiber is important, the internal
structure also determines the basic properties of a particular fiber. The shape of the fiber
can determine the luster: for example, the filaments of silk are prism shaped and reflect
light. The cross-sections of fibers can be changed by varying the holes on the spinneret to
match the shape of natural fibers or experiment with new shapes”. These can be round,
cross-like, triangular, Y-shaped or bean-shaped. The structural shapes of fibers also
determine more mechanical properties such as bulk, stiffness and absorbency; for
example, circular shaped fibers tend to resist bending, Y-shaped fibers give resilience,
hollow fibers are light in relation to their bulk. However, the yarn construction, fabric
structure and finish have to be combined intelligently to satisfy aesthetic and practical

market demands.

Words and Phrases

comb [koum]| n. #i v. HH synthetic fiber & W£F 4k

twist [twist | v. .37 . WH cellulosic fiber 44 Z 4F 4k

yarn [jan] n. 20,204 reconstituted [ ri:'konstitjuitid | adj. &

cultivated silk FH A& I, FAE R

unwind [ an'waind ] adj. ¥AHELH , KAELER) wood pulp  A4LI

moth [ mof | n. g, df solvent [ 'solvent | n. &7, At

cocoon [ ko'kumn| n. #Hi, 7 spinning [ 'spinip ] n. Z5%b

filament [ 'filomont | n. % petroleum [ pi'trouliom | n. £77H

blend [blend] v. IB& rayon viscose i A i 2

flax [fleeks | n. W JBK . BR AT artificial silk A%

suppress [sa'pres | v. Hl 55, &l acetate [ 'eesisteit | n. FEfR

breed [ bri:d ]| v. %%, 46 3E, P54 lyocell ['ltaisel | n. K%, 3K %€ IR 4 4k

absorbency [ ob'sotbansi | 7. W i M, W% Ui nylon [ 'nailen] n. J& J&, Bk g £F 4E; )& &
R, WU RE il i

affinity [o'finiti:] n. FH S polyester [ poli'esta(r) ] n. M

handle [ 'heendl | n. /&% acrylic [o'krilik ] adj. PIMBRIV

staple [ 'steipl] n. B =5, AR assumption [a'sampfon] n. & ; %48

solely ['souli] adwv. Jft [ #s , B0 i recognition [ irekag'nifon] n. AR, iH 5

mineral [ 'minoaral | n. # ¥, THLY) whilst [ wailst | conj. 2fee----HffiE

regenerated [ri'dzenaireitid | adj. FAH) external [eks'tomnl] adj. AFEREY, SME Y
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