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-Abstract

In the contemporary society, the visual culture has occupied a
dominate position, which can be explained that the whole world has al-
ready been presented as a visual imagery world; even the human life
has been considered as visual living.

Unlimited expansion of the visual culture has given serious impact
on modern and contemporary art, some unprecedented artistic phenom-
ena and problems have already happened.

Under the impact from strong expansion of the visual culture, vis-
ual elements in the field of visual arts have greatly enhanced, which
dominated all the space of artistic expression. Impressionist painting
and later modernist art is broadly consistent with the rise of visual cul-
ture in time segment. In fact, not only impressionism paintings can be
understood as the first reaction by the invention of photography in visu-
al culture but also the Impressionist paintings and the subsequent history
of the development of various modernist painting can be regarded as an
exploration of the history of visual experience. Visual and visual expe-
rience is exclusive in all painting, which is the formation of visual mo-
nopoly.

The early stage film is an image recording of life and the world,

which is a completely visual experience of artificial reproduction. Art



film integrate the literary and other non-visual factors in order to repro-
duce more colorful visual landscape and bring audience a more vivid
and realistic visual experience. With the increasingly promotion of visu-
al culture, especially in the background of contemporary social land-
scape, the movie is changing from narrative film to the landscape film,
visual landscape and visual experience have been completely exclusive
all the processes of artistic expression and audience experience. The de-
velopment process of the film shows a clear trend; the visual landscape
and visual experience is constantly being reinforced which led to the
formation of visual monopoly. '

In the non visual arts fields, as the invasion of the visual factor,
the non visual arts such as music and literature are increasing going vis-
ualize, the aesthetic basis of the non visual arts are destroyed, this is
visual colony.

The material substance of music is the sound of highly abstracted
and ordered, but also the pure sound, music is the purest art. Howev-
er, in the era of visual culture, the self-sufficiency based on music
hearing has been damaged and more and more visual elements were im-
planted in, which made music composition, performance and accept-
ance highly be visualization. Music fell back on the image or picture
and reduced to the latter’s decorative symbols, which is gradually being
reduced to a decorative atmosphere and completely lost its independ-
ence and integrity ; at the same time, the audience’s ears have become
obsolete senses.

In the era of visual culture, the implanting of visual factors into



the literature has broken the principle of intertextuality, which consti-
tutes the nature of colonial and conquest. No matter what kind of vision
colonial will be used in literature, its’ aim is to replace the traditional
image m order to imagine the basis for the aesthetic sense of literary
imagery, and thus make the literature loss its’ independent character
and gradually been incorporated into the part of the visual culture.

In the context of visual culture, through the visual colonization,
non-visual arts has been assimilated and annexed by visual arts; through
the visual monopoly, the non-visual elements in the visual arts were
cleaned instantly, visual dominated everything of artistic expression and
the arts accepted. The whole fields of art become the world of an un-
limited expansion of the image, and visual becomes the only legitimate
king who holds the reins of absolute hegemony.

Under the background of visual culture, the recipient of art has al-
so been annexed and annihilated by the visual spectacle which consti-
tutes a broader landscape together. Art landscape became the game of
image itself which no longer relate with the real world, real life as well
as the historical tradition. Art works lost the typical ethical demands of
the spirit of the traditional works as well as the heavy sense of explora-
tion to the reality.

The audience of modern and contemporary art is submerged in the
whirlpool of image, his eyes are unable to escape and cannot gaze as
poetically as in the past. Not only stimulate the retina, but the contem-
porary visual arts that are monopolized by vision will never provide oth-

er experience. This means that there no longer be set aside under any



distance between art and reality, the lost of aesthetic distance must
make the Deep Meaning of art work eliminate.

Contemporary audiences being exposure in the ocean of fragmenta-
tion images did not have any psychological preparation for the sudden
steady stream of images, and thus they inevitably fell into a kind of
Thriller or surprise, which means the visual shock. This has resulted in
and foster the new way of acceptance, namely mind lax , which inevita-
bly will make contemporary non-art like music reduced to be a decora-
tive atmosphere for visual landscape. Facing to the music visualized,
audiences will no longer feel holistic in serious music beyond the visual
experience of shock and aesthetic hearing has been idle up stuck in rest-
ing, which is being faced with the fate of deafness.

The visual culture continues to expand in the field of arts, even
will inevitably lead to weakness of overall visual aesthetic experience.
Contemporary humanity is facing toward the overall degradation of the
aesthetic feeling of embarrassment.

As the vision colonial and monopoly, contemporary art had been
faced with a crisis, it actually has been overhauled to be the art of a
single retina, which means that the original art world with rich ways to
performance and accept now becomes an exception monotonic of the
world, which is a one-dimensional (i.e. the visual dimension) world;
And its’ recipient also become a One-Dimensional Man and apart with
eyes than watching others which do not know other ways to intervene
and feel the arts. This One-Dimensional Man is the victim of vision co-

lonial and vision monopoly and also is a victim of modern visual culture



industry.

In order to rescue this crisis, we have to diversify the aesthetical
sensation and art world should be considered as the most important is-
sue. Reconstruction work has at least two points: the art production of
modern culture industry and the independent artistic creation. But what
really can be reversed the pattern of diversification of arts and art eco-
logical imbalance due to the visual colonial and visual monopoly should
be independent art creating. It is not necessary for independent artistic
creation to implement visual elements, or make the visual culture con-
trol over the whole art work, it abandoned the way of aesthetic percep-
tion of all variations, unequal regulations, making the visual arts attrib-
uted to visual, auditory art attributed to hearing, imagine art attributed
to imagination, the modern and contemporary art cursed by visual colo-
nial and visual monopoly was lifted by the Magic and restore it as the
people’s rich, vibrant spiritual counterpart as it is. Thus, the expansion
of visual culture in the field of arts must be controlled, and the crisis
caused by the visual monopoly and visual colonial of ¢ontemporary art
also must be able to be saved.

Key Words: art, visual art, vision monopoly, vision settlement
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