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Preface

From an art-historical viewpoint, prints have long been a highly popular medium of
expression. Close links have existed for centuries between prints and people’s life. The
earliest Chinese woodblock prints were spread among the people in the form of religious
artifacts such as Buddhist sutras or Buddhist pictures, or as illustrations in printed editions
of drama and fiction. Today as contemporary art is developing towards ever greater
diversity, their role is bound to become even more important than in the past. Prints are not
only capable of conveying social, religious, scientific and aesthetic messages, but also
play the role of a medium for art, information and entertainment. As printed reproductions,
they can easily be acquired by ordinary people for decorating their house. Therefore prints
have a major part to play in the process of bringing art into life and upgrading daily life.

Specialized mechanical equipment and workshop facilities are essential for printing.
As a craft, printing requires more machinery and space than ordinary painting. And since
these tools and equipment are expensive, a greater financial investment is needed. Any
area lacking economic development and a flourishing art community will be unlikely to
produce outstanding printing artists. In Taiwan, printing classes are now taught in art
departments in the majority of the colleges and schools at senior and higher levels. But
students only have access to the school’s facilities for their research and creative work
during their brief study time. Many find their interest severely diminished by this time
problem, and upon graduation they too often tend to lose interest in printing.

Furthermore, inadequate teaching and a paucity of opportunities for enjoying printed
works have made for another bottleneck in popularizing art. Students often follow their
teacher’s own personal taste in terms of the type of creative work and techniques they use,
with little opportunity to observe others. Thus as far as mastering formal characteristics
and applying techniques are concerned, they are naturally influenced by their teachers to
a certain extent, but cannot further enrich their art. Restrictions in terms of technique also
affect the student’s ability to express his individual creative ideas, resulting in an inability
to blend his creative concept and technique closely together and frustrating his creativity.
For exhibition purposes the artist will naturally choose his most familiar techniques and the
most easily mastered form, such as oils, watercolours or ink painting, if he thinks they are
more capable of expressing his creative concept. Therefore, prints exhibitions are quite
rare, and prints by artists who are also active in other genres are indeed scarce.
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To help improve conditions for the future development of the printing art, and to
broaden the local public’s horizons with regard to artistic creativity, the Council for Cultural
Planning and Development, Executive Yuan, has sponsored the “International Biennial
Print Exhibit, R.O.C.” from 1983 onwards. At the same time, in order to stimulate a better
appreciation of traditional Chinese woodblock prints among the world art community, each
exhibition has been planned so as to juxtapose East & West and old & new. Past
exhibitions, including the “Collector's Show of Traditional Chinese Woodcut Prints”,
“Traditional Woodblock Prints of Taiwan”, “Collector's Show of Traditional Soochow
Woodblock Prints in Taiwan”, “Exhibition of Graphic Art in Printed Books of the Ming
Dynasty” and this year's “The Art of the Traditional Chinese New Year Print” have been
organized in association with each exhibition of prizewinning works and entries in the
International Biennial Print Exhibit and the invitational exhibitions by distinguished
international print artists. So far, artists from over 60 countries have taken part, including
the R.O.C., the United States, the United Kingdom, Spain, Australia, Japan, South Korea,
ltaly, Austria, the Netherlands, Belgium, Mexico, Guatemala, Thailand, Pakistan, India,
Egypt and Greece, with a total of almost 10,000 entries which have been recorded for the
exhibitions. Over the years, thanks to this exhibit, the R.O.C. citizens and our foreign
friends have been given the opportunity to take stock afresh and acquire a more profound
appreciation of Chinese traditional prints. We also hope that this opportunity for observing
and competing will increase the breadth and depth of creative art work on both sides. The
5th International Biennial Print Exhibit, R.O.C. is being hosted by the National Central
Library and Taipei Fine Arts Museum. The successful organization of this year's event and
the publication of its valuable results in books are mainly due to the dedicated efforts of
their entire staff. And it gives me great pleasure to take this opportunity to express my

sincere appreciation.

ALV(@ (e

Wei-fan KUO

Chairman, Council for Cultural

Planning & Development, Executive Yuan, R.O.C.
President, Preparatory Committee for
International Biennial Print Exhibit : 1991 ROC
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Preface

New Year prints, a traditional form of Chinese folk art, were displayed inside and
outside the home at Chinese New Year. While serving a decorative purpose, they were
also intended to ensure good fortune, to ward off harm, and to welcome in the blessings of
the coming year, as well as being of cultural and educational value. New Year prints are
closely allied to the life of the people, and most are the work of folk artists. Their range of
subject matter is very varied, while technically they represent a blend of painting,
engraving and printing. As New Year prints evolved over the centuries they inspired a
number of general formulations which served as a rule of thumb for printmakers in terms of
painting, colouring, engraving and printing. These include: “If there’s a drama in the
picture, viewers will never tire of it"; “New Year prints must bode well, showing heads
large and bodies small”; “For a smiling face, turn the corners of the eyes down and the
corners of the mouth up”; “Red against yellow makes for brightness; never combine red
and purple, or purple and yellow; yellow goes with green, and green loves red.” In this way
the traditional art of the Chinese New Year print adopted certain models in terms of style
and pictorial symbolism. But within these broad parameters the print artists of different
localities also succeeded in exercising their ingenuity to create different forms and types
of expression. With its creative lineation, its primary colours and its cavalier perspective,
the New Year print lends vivid expression to Chinese popular conceptions about life and
what the Chinese wish for in their own lives. It is an art form that certainly merits our highest
regard.

Ever since being appointed director of the National Central Library in 1989 my
overriding concern has been to preserve and develop our ethnic Chinese cultural
heritage. To this end, library methods in the advanced countries of Europe and America
have been studied, manpower and budgetary inadequacies have been addressed, and a
range of new steps have been taken which have involved the entire library staff, including
the opening of the new Law Room, the new Map Room and the new Western Books Room,
setting up a computerised networking system, expanding the Art Room, advance planning
for a Music Room and Audio-visual Room, and pursuing an active programme of acquiring
manuscripts by famous people building up a collection of photographs of historical
significance. The purpose of all this is to maintain our Chinese cultural heritage and to
preserve a valuable and dynamic record for posterity. New Year prints also form part of the
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heritage of traditional Chinese culture, and many additional examples have been acquired
for the National Central Library collection in recent years. A selection of some of the most
highly prized items appear in “New Year Prints at the National Central Library”, which we
have published in the hope of encouraging further research and a wider public interest in
the subject.

Since 1983 the Council for Cultural Planning and Development, Executive Yuan, has
sponsored a series of International Biennial Print Exhibits aimed at injecting new vigour
into the traditional Chinese art of woodblock printing. Due to the excellent reception given
to the Library’s "Exhibition of Graphic Art in Printed Books of the Ming Dynasty” two years
ago, and due to our greater emphasis on collecting woodblock New Year prints, we were
asked by the CCPD to mount a second special exhibition focussing on the traditional New
Year print. In order to ensure the best possible results we engaged the services of Dr.
Chen Chi-lu, director of the Public Television Planning Commission, Dr. Chang Pi-te,
deputy director of the National Palace Museum, and Profs. Pan Yuan-shih, Wu Che-fu,
Chuang Po-ho, Huang Tien-heng and Huang Tsai-lang as advisers to the exhibition. We
also negotiated the loan of New Year prints from the collections of Shih Yun-chung, Li
Kung-heng, Hsu Ching-yeh, Chen Chi-lu, Huang Tien-heng, Chuang Po-ho and Pan
Yuan-shih in order to make the exhibition fully complete. Professor Chuang Po-ho also
served as editor-in-chief of the present exhibition catalogue. To all these advisers, who
have given so generously of their valuable time, | would like to take this opportunity to
express my heartfelt gratitude. It is also my sincere hope that this exhibition may help to
win wider recognition for the traditional Chinese New Year print among the general public,
so that such prints may come fully into their own once more as an integral part of our
Chinese New Year festivities.

N

Chung-sen Yang

Director, National Central Library
December 1991.
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