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1924, he was Born in Beijing on June 27. His former name is Xinglian Cui. -

1947, he graduated from fine art (Western Painting)department of Fu Jen University in Beiping. and stayed there to
teach, e

1950, the Beijing Municipal Women's Federation created the Cross-stitch Factory of the Beijmg Democratic Women's
Federation, and he served as a graphic designer.

1952, the Beijing Women's Cross-stitch Production Cooperatives was established, and he served as a designer of
pattem innovation.

1958, Beijing Cross-stitch Institute was founded, he was served as the head of the design studio.

1962, he joined in the Chinese Artists Association, and became a member.

1979, he was evaluated as a craft artist by the Second Light Industry Bureau of Beijing.

1984, he joined in the Chinese Communist Party. In the same year, he served as the director of Beijing Artex Tnstitute.
1988, he was awarded the title of Masters of Arts and Crafis of Beijing. His innovative variety of Artex “Later Printed
Calico and Tablecloth” was awarded the Hope Cup of “Hundred Flowers Award™ by Ministry of Light Industry.

1989, he was named the Senior Craft Artist.

1993, he was awarded the honorary title of “Masters of Arts and Crafts” by the Light Industry Association of China.
1996, his silk barbola work of “Riverside Scene at Qingming Festival » Rainbow Bridge” was selected to present ta
FAO as a national gift.

2005, he was awarded “Lifetime Achievement Awards™ by the China Light Industry Association; was awarded the “the
Memorial Cup for the 50th Anniversary Ari Career” by Beijing Arts and Crafts Association,
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Cross-stitch and Silk Barbola

Flower-stitch, also known as Cross-stitch, is a folk art with all kinds of patterns, such as architectures, landscape, boats,
horses, people. flowers, birds, animals and so on, embroidering by the shapes of “X” and “+” in cotton, linen, cloth by
needles leading embroidery threads. Cross stitch appeared in the unearthed wool fabric of the national minority. in Han
Dynasty, but only an auxiliary stitch. Afterwards, it gradually evolved into a decorative art, and formed an independent
handicraft. ,

Silk Barbola is based on Beijing applique, and learns from the techniques and the decorative characteristics of
"Barbola" and "Stick-silk" in the Tang Dynasty. The artists made the plectrum by silk, and created an artistic
appreciation near to painting with some ideological content and art taste, combining modern techniques with the basic
techniques of "Heap" and "Stick". It is a kind of handicraft which has been gradually developed and perfected. It has
successfully been crossed the limitation and restraint of practical arts and crafts, and lived in the palace of art. It is a
new thriving variety in the field of arts and crafts.
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The Demean or of the Masters—The Total Foreword

of The “Masters of Chinese Aris and Crafts " Series
Zhang Daoyi

The Chinese tradition of respect for teachers has been known all along just as “where there
is the truth there is the teacher”said teachers who play the role of the fine examples and
models are not only the carriers of the truth but also the inheritors of it. At the same time the
masters who stand on the peak of culture are in glory of long time and have created the human
civilization are defined as the outstanding academics or artists, Masters from one generation to
another with their tremendous achievements build our nuu‘oﬁ 's cultural edifice.

Usually referring to the Masters whether in the academia or the art circle is mostly that people
respectfully call them. Presently in our country there is only one title of the Masters the “Arts
and Crafts Masters™ that were elected with the standards established by the country which is a
kKind of honor and mission making the pride of the nation on their shoulders just like the hard
work in Olympic arena where is not easy to get the laurels and the gold medals. _

The Arts and Crafts in our country has not only the long history but numerous varieties and
excellent tradition as well. The sophisticated and wise crafts flourished with the development
of farming culture. As early as more than 2500 years ago “The Artificers Record "(Zhou Li
Kao Gong Ji) pointed out “By conforming to the order of the nature addpting to the elimates in
different districts choosing the superior material and adopting t];é?ci;l'icate process the beautiful
objects can be made” which clearly meant the thought of human-ceﬂtére;l following the law
of nature on the one hand and exerting the property of material and technology on the other.
Turning material resources to good account or making the best use of everything is always the
actively enterprising attitude in the creation. The historical legacies A,“)f Arts and Crafts such
as the heavy bronze stuff the warm and smooth jades the crystal po;celain gold and silver
objects the clean lacquerware the gorgeous silk the fine embroidery and so on are all showed
amazing wisdom. So it is hard to imagine the ability that gives the clay a solid state under high
temperature as Phoenix Nirvana borning of fire which can turn out to be the porcelain that
sounds like the Chinese Chime Stone and looks like a mirror; that makes the sap into objects

when it has been solid after flowing from the lacquer trees: that carves the ivory ball into



e

the dozens of layers every layer can rotate freely and has all patterns at different levels; that
turns the parts of bamboo over into the “spring reverse motion” that so gentle just like baby’s
skinweaves strings of bamboo to form the fan as elegant as brocade; that embroiders the Block
Screen as the double-sided embroidery: that uses the hands to knead the clay figurines showed
the spirit. Everything looks like a kind of God-made each piece is magical which is considered
as the “treasure handed down™ or “national treasure™ by people and as the “manifestation of the
essence of man power” by the philosophers. I do not want to describe people by using the word
“Superman” however we should admit that anytime in the sprots ground the winner of the
various games say the highest jumping one is just the NO.1 and he would be as our “Arts and
Crafts Masters™. A

In past when apprentice carpenters studied with a teacher there was a formula cried

-out “beginner for three years is able to travel the world; and then for another three years is

unable to move™ which means the first three years is nothing but the time for ability that let
some of the craftsmen do “Shi Zi Huo "(the stylized works) just to make a living and the further
three years is not the simple time for a novice to repeat but for the idea of creation and is the
reification of self-cultivation and makes people to bfi}lg their spirituality and intelligence into
play. Actually our Arts and Crafts masters with great concentration have great efforts far more
than three years hard training. The ancients said “techniques reach a certain realm would act
in cooperation with the spiritual world”. Only entering this realm can people give full play
to their imaiginalion use manual dexterity obtain lht; high degree of ability of controlling or
even gel the “stunt”, Although “The Artificers Record ™ said * creating objects belongs to wise
man_ highlighting the truth belongs to clever man however inheriting these for generations only
belongs 1o the craftsman™ it simply makes the statement of the relationship between design
and production which can not only be separated but also be combined and both of them are
concerned with life-long practice in order to achieve a superb point.

As we all know the Arts and Crafts can be divided into two categories one is the bread-and-
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butter items of everyday useing round the needs of basic necessities and convenience reﬂecliné
the custom and the fashion which has established a staff gauge of civilization. The other is
decorative furnishings that can be appreciated reflecting the culture inspiring wisdom' enriching
and enhancing the spiritual life which is to show “the abundance of people’s needs”. These
two types are interlaced like the variation of music that is a natural thing. In the long period
of feudal society however for the Arts and Crafts due to the amount of the materials using
the differences between the precious material quality and the cheap one and the differences
between the fine producing and coﬁrse one there were three kinds of show-off. The first was to
show off the status. Even the supplies were branded levels in the strict hierarchy of society. For
instance the stuff belonged to the emperor could not be used by others the civilians never had
the opportunity for using the articles of the nobles and the officials. Those things had the special
titles such as “The Emperor’s Using Only” “The Emperor’s Reading Only” “The Emperor’s
Tea Sets Only” “The Officials” Uniform Only” and so on. The second was to show off the
wealth. For example as to the bowl the pottery was used by the civilians and the porcelain by
the officials. The rich men used the “Golden Clasper” and “Silver Clasper” while the emperor
used the gold and jades. So were many other things that so-called “priceless”. The third was
to show off the skills. A lot of work and time was consumed craft skills were extraordinary as
if done by the s‘birits which could almost be reached of by no one. The'refore with these three
kinds of show-off in which the former two mainly refered to both owners and users the third
also included the producers not only the nature of the crafts produced alienation and even
the people would be changed as well. “Riding a hobby saps one’s will to make progress” is a
warning. . 7

* XiLu's Mastiff The Book of Chou Dynasty The Book of Remote Ages "(Shang Shu Zhou
Sﬁu * Lu Ao)said *do not be enslaved by the eyes and the ears all things must be integrated and
moderate tampering with people loses one's morality riding a hobby saps one’s will to make
progress” which is warning for the rulers thinking that if the rulers obsessed with or fascinate
certain things it will make them to lose their aggressive ambition ;;r_lphasizing that “don’t do
useless things and don’t also prevent others from doing useful things; don’t pay much more
for strange things and don’t look down on cheap and practical things” and affirming that don’t
indulge in personal hobbies excessively hunt for novelty and feed rare birds and strange béasls.
History has proved that such caution is wise. However after entering lhé feudal society in order
to prevent the feudal emperor from that “Riding a hobby saps one’s will to make progress”
“The Monthly Climate and Administration The Book of Rites” (Li Ji Yue Ling) provided
craftsmen “should not make the strange and extravagance objects to confuse the emperor’s
mind " and regarding the ornamentally carved arts and crafts as the “clever tricks and wicked

crafts” that should be prohibited. Numerously historical facts tell us that not only the emperor’s



