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Preface
Watch the Cheerful Fish under Water:
Appreciate Mr. Wu Liangyong’s Paintings

Wu Guanzhong

There is many a false and inferior painting in the gallery, art exhibition, painting
exchange meeting, fair, etc. just as a scene that a school of fish surface with some dead ones
among them. It turns out that the lively fish live under water. Fortunately, I have a chance
to appreciate Mr. Wu Liangyong’s paintings like watching the cheerful fish under water.
His paintings are profound, peaceful and transparent and aesthetically please and purify
people. They are my thoughts and feelings about Wu Liangyong’s collection of paintings he

finished in the past over 60 years.

In the early 1940s, I worked as a teaching assistant and taught painting in the School of
Architecture of National Chongqing University (now Chongqing University) beside the
Jialing River. I heard that Wu Liangyong, a brilliant student in the School of Architecture
of the National Central University (now Southeast University), was skilled in painting.
Although both of us lived in Shapingba, it is a pity that we didn’t have a chance to get to
know each other. In the 1950s, I was transferred to the School of Architecture of Tsinghua
University where Liang Sicheng worked as the dean and Wu Liangyong vice-dean. I
watched Mr. Liang’s watercolors he painted in Rome, but Wu Liangyong seldom showed
people his paintings. I had just seen one or two of his paintings, whose acuity impressed
me. He was so busy with architecture business that he didn’t have much time to paint. “What
a pity,” I thought. Unexpectedly, he showed me about 100 sketches, watercolors, ink and
wash pictures and calligraphy pictures he had finished in the past decades when we were
old. Obviously, these are a life-time of painstaking work of an old painter. Who will believe
these were created by an architect at his leisure? A roomful of his works eloquently shows

the indivisibility between the architecture and art gene.

When painting, Liangyong observes and expresses precisely and carefully, being acute
as well as rational. Some put fineness and subtlety before extensiveness and profundity in
art, but I disagree. Working on fineness and subtlety may not always lead to extensiveness
and profundity. On the contrary, focusing too much on fineness and subtlety frequently
ruins the extensiveness and profundity of the overall work. We must give priority to
working on extensiveness and profundity instead of fineness and subtlety, and sometimes

extensiveness and profundity even repel fineness and subtlety. Surely, there are many



extensive, profound, fine and subtle works. Wu Liangyong focuses on extensiveness and
profundity without neglecting fineness and subtlety, namely portraying partial perfection in
an overall and unified theme. It’s convenient to sketch in detail with lines. When sketching
in detail, Wu Liangyong endows lines with the tunes of an even density as well as the
interest of crisscross. He is skilled in watercolor about underwater, and capable of grasping

harmonious color and portraying specific objectives with lyricism.

Mr. Wu Liangyong’s works suit both refined and popular tastes. Although he once held an
art exhibition to sell his paintings for supporting his study when studying in the U.S., he is
not a professional painter who lives by selling his paintings. He is motivated by his affection
for painting and intoxicated with it, so he makes good use of time to paint regardless of
fatigue. We will clearly learn the fact that as an unobtrusive painter, Wu Liangyong devotes
himself to integrating into nature and never attempts to make any astounding feat at the
sight of his works. Because of this, he arouses sympathy among audience and readers and
has a dialogue with them. Since I'm sick of those pretentious art exhibitions like the masked
ball, it is a great chance for me to sit side by side and talk intimately with Wu Liangyong,
my old friend, when I appreciate his works with an ordinary appearance. Life is short while
art is lasting. As for the vicissitudes of half a century, we don’t know where we should start

and end, and he continues to be busy with his architecture career in haste.

*This paper is originally Perface of Wu Liangyong
Pictorial Notes published on 2002.
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