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Foreword

Miscellaneous Notes on Sketch:
Preface of Wu Liangyong Pictorial Notes (II)

Wau Liangyong

The Sketches Included in This Collection Can Be Divided into Many Types

One is pure note which records what I see as technical reference. Sometimes the sketches
are accompanied by both words and architectural drawings. It is a popular working method
of architects to record with drawings rather than words. Such sketches are most common in
my notes, but only few are selected in this book.

The second is “pictorial note™ on scenic spots. The old saying of “Draw a wonderful
painting by virtue of collecting materials and practicing sketches” can be used to describe
my feelings when I sketch, that is heartfelt emotion, free scrawl and arbitrary behavior.
But the pictures themselves appear implicit and picturesque. My past memories were re-
aroused when I started to arrange the old drafts for this collection. I once planned to process
these drafts in my spare time, but unfortunately, [ always couldn’t spare my time on them.

The third is the sketch of some buildings and sculptures during my visits to buildings and
museums. Whenever 1 was touched by the beauty of any objects and shapes I observed, I
would draw their outline in time. As architect, one should consciously develop his interest
of life, the love for things, and the keenness for arts. The things we feel can easily be gone
with wind and never come back if we fail to comprehend them. If we are unable to seize the
inspiration of poetic mode and picturesque scene, as well as architectural conception, we
will forget it soon and even miss the opportunity. That is why we need to exchange feelings.

Reviewing these sketches can still arouse some of my memories, which is beneficial to me.
I Also Explore Some Working Methods through Sketch

When I was in Germany in the early 1980s, my German friends noticed that I always
carried two cameras and two pens with me when going out for visits. I once accompanied
an Aga Kahn’s delegation on an architectural tour in the rural areas of Xi’an and Xinjiang
in 1981. This was the first time that China hosted an international academic activity of
architecture after its reform and opening up and most of the delegation members were
well-known architects coming from all over the world. The visit was quite meaningful
with focus mainly on rural buildings and heritage buildings. Taking it as an opportunity

for studying, I always, at every stop. firstly took photos and notes (that is to copy the
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inscriptions, sketch the building plans and architectural details), and then drew sketches.
If time permitted, I would also exchange my ideas with others timely. This method was
noticed later by the delegation members who gave me a high appreciation. Of course, this is
only my own experience and method and it doesn’t mean that others should follow it. What
I would like to emphasize hereby is that architects should have their own language and
expression of architecture, which can be eclectic and unique. For example, undoubtedly,
Wright had his own style in architecture and architectural drawings as well. He did not
think that photos could perfectly show his creation of architectural space (which may be
due to the limitations of architectural photography at that time). On my visit to Taliesin, I
saw many of his architectural drawings at one of his disciple’s home, which made me feel
being personally on the site and more deeply appreciate his unique ingenuity in art and
space creation. Corbusier also had his own style of architectural language and expression.
In 1987, two exhibitions with different contents were held respectively in London and Paris
to commemorate his centennial anniversary. I got the chance to visit both of the exhibitions
which greatly feasted my eyes. I was deeply touched by his numerous works and great
achievements in his lifetime, as well as also his wits, spaciousness, and the sense of beauty
of his sketches. I do believe that architects will be successful in the professional career if
they can be inspired by predecessors, diligent in practice, loyal to his work requirements
from the heart, and engaged in creating their own ways of expression.

Generally speaking, architects must have the pursuit of art even if they have
no intention to be painter. The heartfelt emotion can enrich their architectural
accomplishments and attainments by analogy. For this collection, I reviewed all my
sketches and drafts accumulated in the past and found my strengths and weaknesses.
I don’t bigotedly stick to the old conventions and insist that we should welcome the
advancement and make full use of numerous modern expression technologies and tools.
Moreover, we should also pursue new aesthetics and explore new artistic realm through
the utilization of advanced technologies. Architects should foster their humanism and
artistic conception; at the same time, architects should give play to the skills of their eyes,
ears, hands and brains and make them be compliment with the modern technologies to

create the best architectural works.

Last But Not the Least , I Sketch for Recording Some Anecdotes

There are many anecdotes in painting, which are memorable for me so far. I remember
that, when I first came to the Cranbrook Academy of Art in 1948, I often yearned for the
lakeside scenery. I once painted in the bleak forest in the early winter. When the painting
was about to finish, I felt that the paste seeped into the watercolor and the painting brush
couldn’t move freely. 1 suddenly realized that the watercolor was frozen and my fingers
were too numb with cold to stretch. Then, I had to stop my painting in hurry, but I always
keep a deep feeling for it. Another example happened in 1979 on a trip from Hangzhou
to Ningbo by train together with my colleagues. When the trained passed Shaoxing, I
was touched by the landscape of endless lands flooded by water outside the window and
impromptu started to sketch. When an attendant came to ask me whether I would continue

to return to Hangzhou, I suddenly realized that the train already arrived in Ningbo and all



passengers had gone away. In order to memorize this anecdote, I tore the sketch into two
parts and presented the attendant with half of it as souvenir.

Sometimes there are also favorite works of painting, which amuse me a lot. For example,
I have admired Michelangelo for a long time. After coming to Tsinghua in 1946, I found
a copy of Carving Collection of Michelangelo in Liulichang and bought it at a very high
price although I was short of money then. Later on, I read Romain Rolland’s Life of
Michelangelo, feeling that my heart was so near to him. When 1 got the chance to Italy,
espeéially Florence where Michelangelo seemed to be everywhere, I got to know more
legends about him. I ever saw a Michelangelo’s statue carved by himself in the stone niche
of St. Peter’s in Rome. Unfortunately, I didn’t have enough time to scrutinize it as it was a
little bit late that day. Several years ago, I saw one his statue in black marble in the Louvre
which made me feel so gracious. As I did not bring a notebook with me, I had to sketch on
the blank of the exhibition manual, feeling confident of seizing its romantic charm. I am
quite happy whenever I see this sketch, just like seeing an old friend.

Reviewing the old drafts made me wander in the past. Carefully scrutinizing my pictorial
notes, I found that many of them were made during trips. I could draw more freely with
spirits raised as I freed myself from daily trifles temporarily to visit the places that I desired
for a long time. But pictorial notes have reduced in recent years, mainly because of the
quicker pace of life, the heavier working pressure, and the limitation of opportunities, rather
than having no opportunity for travel. I can’t draw a painting as I did before in the spare
time. In spite of being aging, I still often remind myself of trying hard to keep my pursuit of

arts and architecture in my own style and form.

Wu Liangyong
May, 2002
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