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After the “Systems End: Contemporary Art in Australia” in 1996, the Kaohsiung Museum of Fine Arts is privileged to be
able to cooperate again with the Australian Commerce and Industry Office by holding the “White Hot: Contemporary
Australian Glass.” Curated by Asialink at the University of Melbourne, this exhibition showcases several exquisite and

exciting works by eight contemporary Australian glass artists.

Art is the best language to transcend cultural barriers. This exhibition is also meaningful in fostering the friendship
between Kaohsiung City and her sister city, Brisbane. Coinciding with The World Games 2009 in Kaohsiung, this
exhibition provides a platform for communications between Taiwan and Australia beyond national boundaries. Through
this exhibition, citizens in Taiwan can appreciate at a close range the special creative language of Australian glass art,

through which the unique qualities of Australian culture are manifested.

The exhibition features thirteen works by eight contemporary Australian glass artists. Mostly in their thirties or forties,
these artists are in their peaks of artistic creativity. Their expressions of aesthetics concepts or their techniques,
either glass firing or blowing, all demonstrate the vibrant and original creativity of contemporary Australian art. Their
representative works in this exhibition are specific examples illustrating the achievements of contemporary Australian
glass art. In recent years, contemporary Australian glass art has been highly acclaimed and recognized in Europe and
the US but still remained relatively unknown in Asia. Honored to be a venue of the touring exhibition in Asia, the KMFA
hopes to make its own contribution to presenting the art and concepts of the eight participating artists. It can be told
that their glass art has transcended the functionality focus of traditional glass object production and broadened the

possibilities of glass as a creative medium from new perspectives.

The works in this exhibition can be divided into three categories: pictorial expressions, installation art, and plastic art.
Examples of the first category are “Immerse,” “Engine—The crossing (valour in the face of corruption),” and “Shift 7.”
Presented vertically on the wall, the works of this category are like traditional paintings, showing colors of different
hues, light and shadow, and textural details. Vividly simulating and representing natural landscape, these works

demonstrate the capabilities of glass art to capture a fleeting moment and make it timeless.

In the second category of works, examples are “She never really lived here,” “Still Life # 6,” and “Revealing Our First
Nature (TRANSCENDENCE 1).” In these works, mixed media are used together with glass to elevate glass art to the
level of installation art and new media practices. Regardless of their novel expression and experimental highlight,
these works touch heartstrings for they discuss about something fundamental and subtle such as inner emotions and

interdependency of humanity.

Examples of the last category of works are “Chaussette (black and green)” and “Weasel (goes pop).” In these works,
glass is no longer a material to produce functional objects but a medium for personal narratives and unrestrained
creativity. To create these works, the artists need an excellent command of glass blowing techniques that enable them

to infuse their wildest imagination into their works.

Finally, | would like to thank Asialink at the University of Melbourne for its careful curation of this exhibition, and thank
the Australian Commerce and Industry Office for its generous support. Without their assistance and cooperation, such

a successful and meaningful dialogue of cultures would not have been made possible.

Pei-ni Beatrice Hsieh

Director of Kaohsiung Museum of Fine Arts

July 2009
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It is my great pleasure to introduce White Hot: Contemporary Australian Glass
Exhibition to Kaohsiung City, to coincide with the 2009 World Games. White Hot
comes to Kaohsiung from Canberra, Australia, via Bangkok and Hanoi, where
it showcased to critical and popular acclaim. The exhibition features eight
internationally-renowned Australian artists from a variety of backgrounds, who
exemplify a range of influences and techniques. White Hot is a collaborative
effort between Craft ACT, the Craft and Design Centre in Canberra, the Canberra
Glassworks, and the curators Asialink, Australia’s leading foundation supporting arts
and educational engagement between Australia and Asia.

With its spectacular fusion of ancient craft and contemporary industry, Kaohsiung
provides a fitting backdrop to this exhibition, while the focus of the Kaohsiung Fine
Arts Museum on the arts and culture of Oceania make the museum the perfect
venue. Australia and Kaohsiung have long enjoyed close ties, and Brisbane and
Kaohsiung have been sister cities since 1997, strengthening ties in trade, education,
tourism, migration, culture and between people.

The Australian Commerce and Industry Office would like to acknowledge the
dedication and enthusiasm of exhibition curators Asialink, Craft ACT, Canberra
Glassworks, as well as Director Beatrice Hsieh of the Kaohsiung Museum of Fine Arts
and her team for their generosity and commitment. This is a unique and distinctive
exhibition which will charm and inspire audiences.

Alice Cawte

Representative

Australian Commerce and Industry Office
July 2009
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White Hot: Contemporary Australian Glass

The depth and breadth of artistic expression across Australia embodies the energy
and vision of our artists. Artistic endeavour, in all its many forms, is extremely
important to us as individuals, as a community and as a nation. The arts are worthy
of support in their own right but also because of the substantial economic, health,

education and social benefits that a vibrant and diverse arts sector provides.

The arts also play a major role in conveying Australia’s image overseas. By taking
the best of Australian arts to the world we communicate the unique character and

qualities of our country.

The exhibition White Hot: contemporary Australian glass will be shown at a number
of venues across Asia and showcase the works of eight internationally renowned
Australian glass artists. Their work is a celebration of the strength of creative glass

practice in Australia.

The Australian Government, through the Visual Arts Board of the Australia Council
and the Department of Foreign Affairs and Trade is pleased to provide support to the

artists and organisations involved in this exhibition.

White Hot: contemporary Australian glass is the first glass exhibition toured by

Asialink and | wish everyone involved every success.

Peter Garrett
AM MP

Minister for the Environment, Heritage and the Arts
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Temperatures Rising

Barbara McConchie

Executive Director
Craft ACT: Craft and Design Centre

White hot unites the practices of eight individual contemporary glass artists who collectively
challenge current glass techniques and consequently are at the forefront of glass practice
in Australia. In recent years the strength of Australian glass and its artists have received
unprecedented acclaim in the international arena. This focus, however, has been more prevalent
in the United States of America and Europe rather than Asia. The participating artists have
extensive international experience yet choose to base and develop their practice in Australia.
White hot is an exhibition that highlights the strength of artistic skill; skill in the manipulation of
both materials and ideas, coalescing into a collection of original contemporary art.

Glass has undergone a period of intense experimentation in the past thirty to forty years.
Extraordinary technical and conceptual shifts have occurred in a discipline that has only relatively
recently been recognised as an artform, and not merely as the production of functional objects.
In the late twentieth century glass spilled out of the factory and was scooped up by artists who
were part of a burgeoning cultural revolution. In their investigations with the material artists
redefined both the purpose and intention previously associated with glass production. The
merging of abstract ideas with technique and a lack of commercial imperative — which commonly
defines production practice — challenged both the physical limitations of the material and the
imagination of the artists.

Contemporary studio glass practice in Australia has grown extraordinarily fast since it began in
the 1970s. During this significant period within the Australian craft movement a new dialogue
developed; one that went beyond the realm of the functional by exploring sculptural practices
with a renewed vigour. The introduction of glass at tertiary level, taken up by many young
artists, at incubators such as the Canberra School of Art (now the Australian National University
School of Art Glass Workshop), and the JamFactory (based in Adelaide), were responsible for
serious leaps and bounds in this field. A strong collegiate community emerged between the
two cities with many artists undertaking education at both institutions. Joining this rich field is
the Canberra Glassworks, a purpose-built facility constructed in response to an increasing need
and demand. This centre fulfils the community’s long-held dream to provide integral support
for new generations of artists in Canberra, reflecting the strong fraternity that Australian glass
artists have developed. Around Australia craft and design organisations have played an active
role in supporting this emerging art form through exhibition opportunities with strong curatorial
approaches. Craft ACT: Craft and Design Centre based in Canberra was an early advocate for the
glass fraternity and continues to develop exhibition and promotion opportunities for this sector.

The works of Jessica Loughlin, Janice Vitkovsky and Brenden Scott French are all assigned to the
wall and presented vertically; we are asked to consider them in a pictorial context. In a show of




