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Foreword

Wang Wenzhang

This year is the 120 anniversary of the birth of the great master Mei Lanfang. In order to summarize his
artistic achievements, review his outstanding artistic creation, learn and inherit his artistic heritage and
noble spirit, the scholars of the National Art Academy of China compile and publish Research Series on Mei
Lanfang,the Great Master of Beijing Opera basing on the rich collections of the Academy Library and Mei

Lanfang Memorial Museum as follows:
1.The Anthology of Scripts Performed by Mei Lanfang
2.The Collection of Playbills of Mei Lanfang's Performance
3.The Collection of Music Scores of Mei Lanfang'’s Performance
4.The Collection of the Contacting Letters by Mei Lanfang
5.The Great Master Mei Lanfang
6.Qi Rushan's Talks about Mei Lanfang, My Father Mei Lanfang, A Recall of the Great

Master Mei Lanfang, A Textual Research of Historical Facts about Mei Lanfang,

Appreciation of Mei's Art, A Study of Mei Lanfang's Art of Beijing Opera
Besides the books mentioned above, A Collection of Illustrative Plates of Beijing Opera Performed During
Mei Lanfang's Visit to the United States will also be revised and reprinted. Many materials in the above
books are first released to the public, such as "performance playbill" and "contacting letters” and so on.
The Chinese version of Appreciation of Mei's Art translated from Japanese version, which was published by
IBNUNDO in the year of 1919 in which Mei Lanfang performed in Japan, and A Study of Mei Lanfang's
Art of Beijing Opera translated by French Chinese Dr. Fu Qiumin from French version published in 1998,
and his monograph A Study of Mei Lanfang's Art of Beijing Opera based on his doctoral thesis. Both of

them are put out first in Chinese. The series will reflect the relationship between Mei Lanfang and Beijing

Opera and the evolution of society from the perspective of art history and showcase the change of Mei

[ Lanfang's performing arts with the development of social and human history. I believe that the publication
' of series will develop more broad humane vision of society for the research of the great Beijing Opera master
! Mei Lanfang.

% As a great master of Beijing Opera who created a complete performing system, Mei Lanfang inherited the
ﬁ tradition in the arts deeply and had the courage to reform, innovate, develop, and improve the overall level

of dan role and Beijing Opera so that he formed an iconic and representative performing school of Mei.
He was born in Liyuan (Pear Garden, means performing circle) family and had a strict training of Chinese
drama from childhood. He made debut at age of 11 and formed a stage art sensational effect about 20 years
old. At that time, he started his art innovation attempt to perform new plays with fashions. He not only

inherited the tradition but also developed and innovated it. He constantly transcended predecessors and
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surpassed himself in the process of the Beijing opera art and dan roles to reach an unprecedented peak of art.
As a great master of Beijing Opera with a broad mass effect, Mei Lanfang not only had a superb performance
art, but also was excellent in both performing skills and moral integrity. He put the supreme position in the
heart to play a good show for the audience. He would like to help colleagues, treat people with sincerity,
kindness and goodness. Since he devoted without selfishness to a large audience, and won the audience's
wholehearted support.

As a great master of Beijing Opera with a world-renowned fame, Mei Lanfang spread the art of Beijing
Opera in the world stage with the in-depth understanding of the art of Beijing Opera on the basis of cultural
self-confidence. He was a pioneer in the field with a great enthusiasm. Mei Lanfang visited Japan three times
in 1919, 1924 and 1956, and toured to the United States in 1930. In 1935 and 1952, he visited the Soviet
Union twice. His exquisite performing all caused great sensation. For these performances, especially the 1930
US tour, Mei Lanfang and his troupe made painstaking and meticulous preparation. It is hard for outsiders
to understand. Mei Lanfang really let the world understand the unique charm of Chinese opera with his
performance, and broke the stereotype to treat realistic drama as the only legitimate stage art pattern by the
European and American theatre circle at that time. He enhanced the self-confidence and sense of pride of
the Chinese people who treat Beijing opera as the Chinese traditional drama, and promoted the Chinese and
Western cultural exchange.

Mei Lanfang, the great master of Beijing Opera who is beloved and taken pride in by the Chinese people,
was disregard of his personal safety on the occasion of national peril and grew a moustache not to perform
for the enemy and puppet government. His patriotism without fear of death will be forever splendid in
history and admired. Mr. Mei Lanfang was in such integrity, showing an artist sincere feelings for the
motherland and the people.

The great master Mei Lanfang left us a precious artistic heritage and spiritual heritage. While today we
follow the proposal of the General Secretary Xi Jinping to foster and promote the socialist core values
with efforts based on the Chinese traditional culture, the great master Mei Lanfang's artistic heritage and
spiritual heritage is especially worthy of our cherishing. Mei Lanfang was the first dean of the Chinese Opera
Research Institute which is the predecessor of the National Art Academy of China, so that we, as a member
of the Academy, have a special feeling to the great master. In his 120th anniversary of birth, we have finished
the editing and publishing Research Series on Mei Lanfang, the Great Master of Beijing Opera. It expresses
that we cherish this rich heritage treasures, as well as inheriting and carrying forward his artistic practice and

the spirit of thought.

October 13th, 2014
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Mei Lanfang (1894-1961), was an outstanding Beijing Opera artist. He was a grandmaster of the traditional Chinese drama. Mei Lanfang was a patriot

and deeply loved his people. Mei Lanfang dedicated his whole life to the art of Beijing Opera. During his stage career for over half a century, he combined
the best Beijing Opera traditions from the past and adapted them to a new stage to enrich the performance. He had constantly sought to improve his
artistic skills and created many unforgettable artistic imagery by putting together the best local and national operas. His performance had excellent acting,
singing and dancing. He turned the Beijing Opera into a colorful and comprehensive art at the highest stage. As a result, he formed his original style which
developed into "Mei Lanfang School"—a school with unique and graceful characteristic. Mei created a new path for his Beijing Opera contemporaries. He
is one of the greatest artist in the history of the traditional Chinese drama with the embodiment of beauty.

Mei Lanfang was a pioneer for introducing Beijing Opera to the world. He was instrumental in promoting cultural exchanges among China and other

countries. He had successful tours to Japan in 1919, 1924 and 1956, the United States in 1930, and the Soviet Union in 1935 and 1952. During the tours,

he earned international fame and recognition. Furthermore, he popularized the traditional Chinese drama among foreign audiences. He also helped

foreigners better understand Chinese art and culture. Through his performances and world tours, Beijing Opera obtained world fame and recognition in
the foreign stage. The performing art of the Chinese theatre represented by Mei Lanfang is recognized as one of the world's three main contemporary styles
of performing art.

After the founding of the People's Republic of China in 1949, Mei Lanfang was elected as a deputy to the National People's Congress and a member of the
Standing Committee of the National Committee of the People's Political Consultative Conference. He was also elected as the Vice-chairman of the All-
China Federation of Literary and Art Circles and of the Dramatists' Union. He became President of the Institute of Chinese Opera Research and of the
College of Chinese Opera, as well as Director of the National Beijing Opera Theatre. Mei Lanfang participated in numerous social works and activities.
He joined the Communist Party of China in 1959 and made significant contributions to the socialist construction of his motherland in his late years. Mei

Lanfang is a symbol of China's performing art and the pride of his people and nation.
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Cut a Striking Figure
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Mei Lanfang was born in Beijing on October
22nd, 1894 in an actor's family. He started
to learn Beijing Opera stage art at the age of
cight and made his public debut at the age of
eleven.

The teachers who had taught Mei were Wu
Lingxian, Qin Zhifen,Hu Ergeng and Ru
Laiqing.

Mei's fame as a prominent actor began in
1913, when he was invited to Shanghai to
give performances for the first time at the age

of twenty.
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Mei Lanfang as Mu Guiying in Mu's Village Fortress
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< Mei Lanfang as Lady Dongfang in Rainbow Pass
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