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Entering into the Palace of Art

Muses and Graces, Daughters of Zeus,
Who came of yore to the wedding of Cadmus and sang so fair a song,
‘What is fair is dear, and not dear what is not fair,’

—— From The Elegiac Poems of Theognis, 6th Century BC, Ancient Greek

The Chinese People is a great one who is not only good at creating great civilization but also at preserving and
extending the entire civilization generation after generation, which makes it the only one among the four great world
civilizations that has been existing for five thousand years without any discontinuity and becomes the only vast, everlasting

history without any gaps.

This resplendent history of Chinese civilization is also a long-standing history of art with unique and vivid
characteristics. It stands toweringly alone in the world history and has inspired awes and wonders from ancient times to

nowadays.

Here presents a book of Chinese Art History to readers, which will open the door to the magnificent art palace of

Chinese people.
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China, one of the places that bred the most ancient human beings, has developed its own formative ability and
aesthetic values since the late Paleolithic Age at latest about ten thousand years ago when our ancestors created cliff
painting art and decorations during their hunting and gathering activities. In late Neolithic Age five thousand years
ago, China’ s primary arts flourished, with significant art achievements in Yellow River basin, Yangtze River basin and
northwestern grassland areas, such as splendid colored potteries and exquisite jade wares, which not only radiate unique
and stunning artistic charm, represent the perfect marriage of practicality and artistry, but also embody the wisdom
and artistic creativity of ancient agricultural and nomadic peoples. No matter from the perspective of artistic ideas or of
aesthetic concepts, these artistic works are astonishingly impressive nowadays, some even beyond our imagination. It can
be fairly said that since that ancient age, the Chinese people have never stopped in their pursuit of beauty.

During the Xia, Shang and Zhou Dynasties (B.C. 2070 ~ 770), the Chinese people rose from the age of ignorance
and stepped into the world of civilization. The political and economic institutions of slave society established and
matured, while the branch of art thrived like flowers in season. Bronze art, the most stunning and epochal achievement,
is the union of sovereignty and religious authority, featured with majestic and gorgeous formation, magic, uncanny and
imaginative decorations, as well as exquisite and neat inscriptions, which all display China's world-advanced scientific
casting techniques. By virtue of it, China created its magnificent Bronze civilization and leaped into the front rank of world
civilization.

The Spring and Autumn and the Warring States periods (B.C.770 ~ 221) witnessed the collapse of the Chinese slave
society, intricate political situation and collision between feudal princes. At that time, in terms of culture and arts, the

society also took on a new look of splendor, with hundreds of schools of thoughts contending for attention, various new
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Entering into the Palace of Art

artistic forms and ideas emerging in an endless stream. The most epochal art is the lacquer—ware art of the Chu Kingdom,
characterized by bright colors, exaggerated shapes, and vivid images of phoenix, making it full of magic and legendary
appeals, which is a display of the romantic imaginations of people in the Chu Kingdom. In making the bronze wares the
lost wax casing method and inlaid gold and silver were widely adopted then, and the bronze ware in the Shang and
Zhou Dynasties gradually got rid of the majestic, neat style and became more exquisite and artistic. In terms of painting
art, the silk painting debuted in a brand new form, which represented the open thoughts and lively artistic activity in this
revolutionary age, and laid a solid foundation for the flourish of arts in the Qin and Han Dynasties.

The Qin and Han Dynasties are the age of great unification of the imperial China whose then political, economic
and military strengths were fully embodied in the artistic works at that time, presenting an unprecedented grand picture.
Sculpture and painting emerged as the mainstream arts that clearly revealed the idea that artistic creation was a tool to
solidify sovereignty and serve for political purposes. The classic works during this age was the Terra—cotta Warriors buried
in the tomb of the first Qin emperor. The Terra—cotta Warriors is well regarded as a marvelous spectacular in the world art
arena by virtue of its hundreds of battle array, neat and uniform appearance, solemn and mighty general figures, grand
imposing manner and deterrent force, as well as its overbearing power of the empire Qin. The pottery figurines buried in
the tombs of Han feudal dukes inherited the traditional art of the Qin Dynasty, but were more vivid, lively and full of strong
daily life vitality. The remained sculpture works in the tombs of Han emperors are featured with ancient, natural, vigorous
and unconstrained style, which underlines the historical achievements of the Han Dynasty in expanding state territory,
conquering the Western Regions and establishing the Silk Road. The paintings in the Han Dynasty were solely led by
figure painting art. The portrait painting on the silk and the figure painting with stories on stone (brick) adopted subtle and
particular painting skills to promote the Confucian concepts and ethics. The most outstanding artistic work is jade ware, a
luxury of aristocrats, which is closely related to prevailing ethical and moral concepts. The development of ritual jade that

first appeared in the Western Zhou Dynasty reached its peak. That was also the last glory period of ritual jade. Later on,
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jade ware gradually turned to the function of ornaments and aesthetic appreciation. Therefore, it can be fairly said that the
jade ware art in the Han Dynasty represents the peak of perfection in the history of classic jade art.

The Wei, Jin Dynasties and the Southern and Northern Dynasties lasted no more than four hundred years and were
an important revolutionary period between two golden ages——the Qin & Han Dynasties and the Sui & Tang Dynasties. At
that time, the society sunk into large political turbulence —— the second time since the great turbulence after the Spring
and Autumn and the Warring States Periods, which triggered a massive migration of population, and thus resulted in the
blending of various nationalities in northern and southern China, the great intrusion of western cultures, and the southward
spreading of the Chinese Central Plain culture. In particular, the spreading and prevailing of western Buddhism injected
new blood into the Chinese culture, making it more extensive and richer. In this period, sculptured statues and murals that
embodied Buddhist art prevailed in the society. Meanwhile, the most unique artistic achievements that best represent the
exchange of Chinese and Western cultures include: the Yungang Grottoes in Datong City, Shanxi Province built by the royal
family of Xianbei nationality in Northern Wei Dynasty (368~534), the Longmen Grottoes in Luoyang City, Henan Province,
and the Mogao Grottoes that is located in Dunhuang (a key county on the Silk Road) and are regarded as a medieval
encyclopedia built by non—government entities.

Due to the continual warfare during that period, the average people desperately needed something to comfort their
mind and take refuge in it, while the literati and officialdom sought a free state of mind in order to get rid of the nagging
cruel realities, which resulted in the prevailing of metaphysics. Meanwhile, literature became extremely magnetic and
greatly influenced the development of aesthetics. The point is well reflected in that the upper class of the society and men
of letters abandoned themselves to pleasures of visiting natural landscapes and creating calligraphic and painting works,
and moreover, renowned masters who loved calligraphy and painting arts came forth in large numbers. The representatives
of this group include calligraphic masters Wang Xizhi and Wang Xianzhi (father and son), painting master Gu Kaizhi.

They established their own school of arts, created brand new artistic styles and originated the fashion among artists of
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presenting individual personalities through artistic works. Their artistic works have become “bibles” worshipped by later
generations. Writings of professional reviews on calligraphy and painting also emerged. Xie He of the Southern Dynasties in
his book Painting Review (Hua Pin) proposed “six principles” in painting, and took the principle of “vivid artistic flavor”
as the highest criteria.

The Sui and Tang Dynasties were the heyday of feudal society in China, during which China became an international
empire with the most powerful national strength and the most prosperous culture. The whole society was replete with elated
enterprising spirits and broad, unrestrained minds. China opened to the world in an unprecedented manner, spreading the
Chinese culture to every corner of the world while at the same time absorbing the exotic civilizations from all over the globe.
China thus created a perfect arena where various international cultural and artistic elements coexisted and accommodated
each other.

It is widely accepted that poetic literature is the spirit of the Tang culture, and the tri-colored glazed pottery of
the Tang Dynasty is its most resplendent costume. The gorgeous colors, vivid, multifaceted profiles, and extraordinary
aesthetic ideas of the tri—colored glazed pottery help create the glamorous prime era of the Tang Dynasty. Besides, the
calligraphic and painting arts thrived and the masters like Yan Zhenqin, Huai Su, Wu Daozi, Yan Liben, Zhang Xuan and
Zhou Fang created remarkable calligraphic and painting works that represent the insurmountable summit of art. The sprout
of landscape painting that originated in the Southern and Northern Dynasties grew and matured, with massive emergence
of painting schools in various styles. The branches of flower—and-bird painting, figure painting and Taoist & Buddhist
painting all became independent schools of art and flourished rapidly. The arts and crafts also witnessed all-round
developments, and in particular, actively absorbed and incorporated exotic cultural elements, which reflects the free and
open social climate in the Tang Dynasty.

In the Song Dynasty the feudal rulers pursued civil administration at the expense of national defense. This period saw

prosperous economy, flourished culture, and in particular the gradual perfection of bureaucratic institutions. The literati at
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this period enjoyed high social status, and the whole nation emphasized too much ideology and culture. From the ruling
classes to ordinary people, all favored and developed a pedant disposition of typical literati. Moreover, several emperors
even took a lead in this fashion, which resulted in striking cultural and artistic achievements. The imperial art academy,
first built in the Five Dynasties (907-960), played a vanguard role in leading the development of art. Emperor Song
Huizong and Emperor Song Gaozong were not only refined calligraphic painters of great attainments themselves, they also
personally taught students in the imperial art academy as well as enrolled many experts and masters from all corners of the
country. The art academy then was filled with various artistic masters. Painters in the academy painted according to the
instructions from the emperor and the royal court painting stood out eminently. The calligraphic art at that time focused on
artistic conception instead of painting skills, and strived to give full display of personalities. Master Su Shi, Huang Tingjian,
Mi Fu and Cai Xiang all developed their own famous artistic styles.

Moreover, due to the well developed urban commerce in the Song Dynasty, art wares like jade wares, gold and silver
wares, textile products and potteries were available to all levels of social classes, not only royal families, aristocrats, but
also literati and ordinary people, exhibiting strong characteristics of commercial economy. The artistic styles also switched
from colorfulness and sumptuousness to classic naturalness. In particular, ceramic manufacture spread all over China and
prospered unprecedentedly. More outstanding artistic achievements were made in succession. The porcelains made in
the four official kilns and five famous non—government kilns mostly excelled in succinct profiles and natural, elegant glazes,
which pushed the porcelain aesthetics to a new height.

The political setup of the Song Dynasty that lasted three hundred years was that on national defense when it faced
warfare with powerful northern nations it would mostly compromised or even bore humiliation, but its achievements in
culture and arts were great enough to make these military invaders bow before it.

The Liao, Jin, Western Xia and Yuan Dynasties were all empires ruled by northern nomadic nationalities. Upon the

foundation of these regimes, the nomadic people lagged behind the Han nationality with a long history in terms of cultural
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arts. However, these regimes shared one feature —— that they all strived to absorb excellent traditions of Chinese culture
and other exotic cultures, or they would chose to Chinesization after taking throne while at the same time preserving some
old traditions of their own, which resulted in the unique styles in cultural and artistic aspects. The greatest achievements of
this period should be the literati painting, the blue & white porcelains and high—quality brocade of the Yuan Dynasty.

During the Yuan Dynasty whose territory stretched across Europe and Asia, the calligraphic and painting arts
experienced profound revolutions. Due to the ethnic discrimination and differential treatment policy advocated by the
rulers of the Yuan Dynasty, the officialdom of Han nationality were strictly controlled and suppressed. The royal court
academy that thrived in the Song Dynasty collapsed gradually and the Esoteric Buddhism painting, figure painting and
painting of architectures took its dominant place under the advocacy of the royal families. Some high ranking officialdom
of Han nationality expressed their spiritual minds in poetry, calligraphy and painting, and by virtue of their promotion the
literati painting gained huge development. The “Four Masters of Yuan” in late Yuan Dynasty, namely Huang Gongang,
Wu Zhen, Ni Zan and Wang Meng, were the most outstanding representatives of this group of frustrated literati, who
abandoned the sophisticated, meticulous realistic style. They were no more confined by the thought of excelling at color
application, but instead adopted elegant—style brushing skills and aesthetic appeal, presented the subjective minds of
the painter, and married the poetry perfectly with calligraphy, which enhanced the artistic effect of the painting. These four
painting masters made a major contribution to the painting art, and their achievements spurred the literati painters to inherit
the artistic treasure of the past and created their own new style works ahead into the future.

The appearance of blue and white porcelains in the Yuan Dynasty has epochal significance. The artistic effect of
white grounding decorated with blue patterns not only embodies the aesthetic values of traditional Chinese ink and wash
painting, represents the inheritance and further development of excellent Chinese cultural traditions, but also affected by
the artistic elements of western metal enamel wares. By recreation in China, the blue and white porcelain that incorporates

both Chinese and foreign cultural elements is very popular in European and Asian countries such as the Islamic world, and
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gained a large market share in the global trading market. Therefore, the blue and white porcelain fully embodies the open
attitude of the Yuan Dynasty towards foreign cultures ——taking the essence and using it properly for our own purpose.

The rulers of the Liao, Jin and Yuan Dynasties paid much attention to the making of official robes. The government of
the Yuan Dynasty set up a textile bureau in Suzhou, Jiangsu province, and also built up many textile mills of certain scale,
which served as the dedicated entity to weave high quality brocade —— golden-weft brocade for making official robes.
This sort of brocade is woven from interlaced golden and silver yarns, making the robes very colorful, resplendent and
luxurious, with striking features of nomadic nations.

The Ming and Qing Dynasties were the acme of Chinese autocratic and centralized feudal society. The highly centralized
imperial power was reflected in culture and art that displayed profound imperial ideology. Government kilns that were
dedicated to produce porcelains for the royal court became antonomasia for various new porcelain categories and new kiln
processes and excellent quality. Porcelains lost their practical usage and served as artistic works for appreciation, and for
this reason, porcelain took on a new style of extreme exquisiteness. Furthermore, a porcelain wine cup could be extremely
expensive, comparable to the price of gold. The gold, silver, jade, enamel and lacquer wares businesses were mostly
monopolized by the imperial family who were regardless of production cost. But by lack of brilliant creative ideas, the works
displayed sophisticated skills but low artistic values. On the contrary, some civilian artists, like the artists of Wu School of
Painting, “Eight Eccentrics of Yangzhou” and Jiading bamboo carving craftsmen, were more focused on the pursuit of art
itself, the full display of individualism, the expression of thoughts, and the innovation of presenting methods. So they came to a

new height of artistic creation. Such artistic concepts and skills are inherited and developed further by modern artists.

Part Il

In retrospect of the Chinese art development history that lasted for five thousand years, there are four outstanding
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features throughout its history:

First, art serves political purposes, which embodies the consciousness of sovereignty. The most characteristic artistic
forms of every dynasty were all a mirror of the political ideology at that particular age, a common feature shared by other world
civilizations. For instance, the temple sculptures and the Sphinx of Egypt combine religious power and imperial sovereignty.
However, though they flourished to an acme for a certain period, they found no continuity. On the contrary, though the bronze
wares, for instance, which represented the theocratic concepts and hierarchies of superiority and inferiority in slave society
of the Shang and Zhou Dynasties, faded away after the Spring and Autumn and the Warring States periods, its ideas were
preserved throughout Rites of Zhou and Confucian theories, and still had a supreme sacred status in the royal court of the
Ming and Qing Dynasties. The dragon and phoenix patterns that represented the royal status in feudal society were of great
vitality, existed from the Qin & Han Dynasties to the Ming & Qing Dynasties. As a historical presence of several thousand
years, and even influenced many regimes ruled by minority ethnics. The splendid valued gold, silver and jade wares that
exclusively used by the royal families accompanied the rise and fall of the royal families of all dynasties.

Second, the cultures and arts in different regions are diversified and at the same time unified. On one hand, China has
a vast territory, many ethnic groups, and unbalanced economic and cultural development in different regions. Therefore,
the cultures and arts in different regions are much diversified. On the other hand, they also exhibit a unified nature because
of Chinese people's tolerance and extensive and frequent communication between and integration of ethnic groups. For
instance, the civilization of bronze wares prospered in the Shang Dynasty, and large scale of bronze wares were mostly
discovered in the central plain regions with its center in the capital Yin of the Shang Dynasty. But in recent years, in remote
and desolate areas that were far from the political center, such as the Sanxingdui site of Guanghan, Sichuan and in Xin'gan
regions of Jiangxi province, many relics of bronze culture were unearthed, which have strong regional characteristics
in terms of profile and pattern decoration. But in terms of category, casting techniques, and concepts of worshipping

and religious rituals, the local culture and the mainstream Central Plains culture exhibit a unified nature, which also
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demonstrates the union of religious power and imperial sovereignty.

The third feature is the combination of practicality and artistry. From bronze wares, to jade ware, to porcelains, to
calligraphy and painting, the practicality comes first and then the artistry. The peak of artistic creation is perfect union of the
two attributes. All of those classic art works that are praised by generations after generations demonstrate such a feature.

Fourth, the Chinese people are very good at absorbing essential nutrition from exotic cultures and applying them
for our own purpose. For instance, the Buddhist art that originated in India has taken root in China and grown to maturity,
which fully embodies the process of Chinese localization of foreign cultures. Such activity not only enriches the concepts
and expression methods of Chinese traditional culture, but also incorporates the Buddhist artistic works such as sculpture
statues and wall paintings into the traditional Chinese arts, and at the same time invents new expression methods that are

of distinct Chinese characteristics on the basis of the existing artistic techniques.

Part Ill

Indeed, such a longstanding, magnificent art history will be unfolded through display of many cultural relics that
contain profound, rich cultural knowledge.

As remains of history, the cultural relics are evidences for the civilization development of human society. Artistic work
such as bronze wares, jade wares, pottery, calligraphy, painting, gold, silver wares, lacquer wares and brocade not only
exist throughout the long river of Chinese history, but also best display the characteristics of Chinese culture and arts in the
last five thousand years. Some even are only found in Chinese civilization. The development courses of these arts can be
compiled into a perfect book of Chinese art history.

This book of Chinese Art History follows the development course of Chinese history, adopts a compiling style based

on the chronological order of dynasties, takes real objects as evidences, presents the artistic features and achievements of

#=, TAMMZANNGS. NER. E8. BE, BIH%. 28, MIEERFTXANE, LRTRERA,
MBESERREETERELS, PEEHRNBEVTENZRBEREFR T ZX—H o

g, hEREETFRESNSEXEE S, ARFFA. RAMENBBZRETRSUER. X&, &
ORI T SR P RELMERE, pRRESTEARLEBRAFTNRAFT A LENEE, ALK,
BESHBEERRERNIT TEAZERN—HY, HEREFNZATE LUBEHFNRFTPERRFENR
MR

W, MILETAK. RN ERE, BB —HERRT FETRBENXLE RS RRE XK.
XERFEMEE, BAXXBERANIE, 59, E£. BE. £k 2EURESER. 78 {FF
ANBETTHEFERENIEL, MEARERRPEETEXUEARNFR, FEEERPEARBEN.
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different eras through classic cultural relics that carry profound artistic concepts and rich knowledge. As a result, it reflects
the cultural perceptions and aesthetic trends, fully and truly reproduces the splendid and glorious route of beauty.

This book presents over 1,700 pieces of historical artistic works selected out among hundreds of thousands of cultural
relic collections in institutions like museums and archaeological institutes in different regions through careful screening,
including some widely recognized master pieces preserved in museums of Taiwan and foreign countries, which best
display the development course of Chinese arts. The book is a perfect combination of artistic and academic attributes, and
is so lengthy, so rich in content, and presents so many relics that it can be hardly surpassed.

The more important merit of this book is its authoritativeness. The expert committee of China Cultural Relics Association
takes the role of chief editor. The committee consists of well known experts from cultural, archaeological institutions, museums
and colleges all around China. Among them, many are academic leaders in their own disciplines, and have made striking
achievements in their own research areas. Some are even regarded as “national treasuries” . This book incorporates the
research results and new archaeological findings of many scholars and experts, which guarantees its authoritativeness.

Years of toil and moil leads to a final success. The publication of this book coincides with the 60th anniversary of China
P.R., which adds more significance to this book. We hope that the issuance of this book will be welcomed by massive

readers, which would be the best reward for the toil of authors and the publisher.

Liu Wei, Duan Guogiang

September, 2009
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