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Foreword

Pioneering artists WU Chen-Yen and SHAN Shu-Tze, a couple, graduated from the Art Department of National Central
University in China. They learned with and had been inspired by master artists XU Bei-Hong, LI Jian-Chen and LU Bai-Si.
Xu particularly had a lasting influence on them. The couple moved to Taiwan in 1949 after graduating from NCU and started
teaching at the Yensui High School in Tainan. In 1963, invited by head of the Fine Arts Department SUN Duo-Ci, WU Chen-
Yen became a lecturer in the department. Wu and Shan kept their wedding vows well for more than 50 years since they
married in 1945. Together they explored the world of art, and learned from each other as they made paintings together. Their
joint creations include Artist Couple and Qi Ru Shan, and so on. They had event founded a painting studio called “Yan-Tze”
together. It is obvious that the painter couple loved one another deeply. They were the artistic circle’s fairy-tale-come-true.

WU Chen-Yen (1921-1999) was born in Jiangyin, Jiangsu. Because his father WU Lin-Ruo loved writing poetry and prose
and collecting precious items, WU Chen-Yen was already widely exposed to classical literature, historical objects and
Chinese calligraphy and painting when he was little. Influenced, he showed painting talent at a fairly young age. While
studying in the Art Department of National Central University, Wu was much enlightened by his instructor XU Bei-Hng. To
further his creative skills, he visited museums in Europe and North America extensively, and traveled through Taiwan, USA
and the European continent. He drew references and inspirations from nature, and expressed the rhythm and power of life
through his paint brush. An academically trained painter, he immersed in oriental aesthetics and western trends alike. This
eventually transformed into WU Chen-Yen's great command of materials and impressive plein-air painting skills. He delved
well into ink painting, calligraphy, portrait, landscape and still life. As SUN Duo-Ci noted, “Mr. Wu is an expert of colors. He
takes a realistic approach to make faithful portrayals of nature. His works are neither exaggerating nor understated. His
conscientious painting composition shows he is rather influenced by XU Bei-Hong's western style.” It can be learned from
Sun's words that WU Chen-Yen emphasized harmony between mankind and nature, and brought such a world view into his
artistic vision to make fulfilling artworks.

SHAN Shu-Tze (1922-2012) was born in Wuhu, Anhui. Shan shared her artistic commonalities with her husband WU
Chen-Yen, and walked her painter’s path with him, side by side. Most of Shan’s works are ink landscapes. She followed
the footsteps of master artist XU Bei-Hong and learned from life and nature. Like Wu, she devoted herself to plein-air and
realistic paintings. Painting to her is the code of life. Her extensive explorations of art are presented in her ink paintings, still
lifes, landscapes and portraits. Shan’s creations contain her passion for art and her affection towards nature. They fascinate
people with their artistic charm. )

More than a hundred works are displayed at this exhibition. WU Chen-Yen’s ink paintings, watercolors and oils comprise
the majority of them, in addition to 20-some artworks by Shan. They are presented by three themes: First, “Classical ink
painters in republic times,” second, “Groundbreakers of watercolors in Taiwan: From Yansui, Huagang to Tamsui,” and third,
“Neoclassical & realistic oil painters: Traveling through Europe and North America.” Their portraits, still lifes, landscapes, ink
paintings, calligraphy, oils and watercolors show a masterly command of mediums and subjects. Such is a reflection of the
couple’s solid knowledge and skills of art, and their desire to study art, even when they were already established painters.
With this exhibition, we hope to express our uttermost reverence to this painter couple, who contributed immensely to the
art community in their lives. We also hope viewers can feel the artists’ affectionate gaze into nature, and appreciate the

philosophical messages and artistic talent contained in their paintings.

Hsiao Tsung-Huang
Director, National Taiwan Museum of Fine Arts
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Republic Art Style & Love for Taiwan:
Master Works by WU Chen-Yen and SHAN Shu-Tze

SHIU Mei-Lin
Abstract

Classical Ink Painters in Republic Times

The eldest son of renowned educator WU Lin-Ruo, WU Chen-Yen was exposed to his father’s large collections, including historical
objects and Chinese calligraphy works and paintings as a child. Therefore he already expressed his talent in painting at an early age.

Like XU Bei-Hong, WU Chen-Yen portrayed animals and birds in a highly realistic way, all with a romantic humanist sentiment. In
fact, XU Bei-Hong, WU Lin-Ruo and WU Chen-Yen were all good at painting horses, an important subject in traditional Chinese
painting. Such examples include the famous Night-Shining White and Herding Horse by HAN Gan of the Tang Dynasty, Five
Horses by LI Gong-Lin of the Song Dynasty, and A Hundred Horses by LANG Shi-Ning of the Qing Dynasty. They are all fine “Gong
Bi" works. XU Bei-Hong's and WU Lin-Ruo’s masterly ink and wash painting skills have had profound influence on WU Chen-Yen.

Endorsed by XU Bei-Hong, SHAN Shu-Tze won the Ministry of Education’s scholarship to study in France as the best
student of the year in 1946. Most of her ink paintings are about mountains and waters. Following Xu's footsteps, she drew
inspirations from the nature. Her landscapes are majestic, refined and expansive. Her works are featured by fine little dots
accentuated by spreads of colors — a combination of Realistic descriptions and Impressionist light and shades. This makes
her subject matters more impressive to viewers.

The ink paintings by WU Chen-Yen and SHAN Shu-Tze are rich in content. They cover a wide range of topics. One can
find scenes of the nature, selected human figures, and flowers, birds and animals in their works. The couple bases their
creations on solid sketching skills, and adds well-expressed ink and wash to them. Moreover, the works by WU and SHAN
deeply reflect XU Bei-Hong's styles, both in terms of the subject matters and painting methods.

Groundbreakers of Watercolors in Taiwan: From Yansui, Huagang to Tamsui

Quietly, WU Chen-Yen and SHAN Shu-Tze moved to Yansui, Taiwan in 1949. There they wrote a new chapter for Taiwanese
art in republic times. Wu’s watercolors are highly diverse. He was an expert in complementary colors, and his painting
structures are rather solid. Other than XU Bei-Hong's styles, LI Chien-Chen'’s British watercolor techniques are influential
to Wu. A predecessor of Taiwanese art, WU Chen-Yen enjoyed travelling around the island and painting about the beautiful
scenes he saw. His plein-air paintings made after the Japanese Rule, such as the ones about early Japanese buildings,
idyllic scenes and native flowers, reminds one of the nostalgic past.

From Yansui to Tamsui, WU Chen-Yen had depicted countryside subjects like buffalo markets, sugar factories, rice paddies
and the reservoir of the Jianan Plain, the Sun Moon Lake, the fogs of Lishan, Xitou, and the lanes and allies in Lugang. He
had also portrayed the Presidential Office, Beimen Post Office, the remains of old Nanmen walls, scenes of Tamsui, Guandu,
Yeliu and Yangmingshan, and the seasonal plants in the Chinese Culture University. In all, WU’s works highlight the culture
and people of Taiwan. The couple's new Taiwanese watercolors retain the fine skills of republic art while instilling new energy
into the country’s landscapes. They hold a crucial position in the development of modern Chinese painting.

Other than things that show the charm of Taiwan, Venice the city on the water, a night on St. Mark’s Square, stone mills
in Rome, horse carriages in Florence, and the Arch of Triumph in Paris are important subject matters of the new Taiwan
watercolors by WU Chen-Yen and SHAN Shu-Tze.

Neoclassical & Realistic Oil Painters: Traveling through Europe and North America

As soon as he won the government scholarship as the top student to study in the Pritzker School of Medicine, University of
Chicago in 1924, WU Chen-Yen'’s father, WU Lin-Ruo, took a trip to Germany, Great Britain and France to learn about Europe.
Under his father’s influence, WU Chen-Yen was deeply familiar with the Western culture. He never felt that Impressionism or
Modernism was something foreign to him, and so did SHAN Shu-Tze who lived abroad with her parents in early years.

Instructed by XU Bei-Hong, WU and SHAN gradually developed their expertise in sketching and body oil painting. In fine
detail, the two expressed Xu's Naturalist and Realistic ideals to the full. Eventually they completed a series of body sketches
and oil paintings, and based their independent painting careers on solid sketching skills.

WU Chen-Yen and SHAN Shu-Tze were frequenters of famous museums in Europe and North America. Inspired by Dutch
painters such as Rembrandt Harmenszoon van Rijn, Jan Vermeer and Vincent van Gogh, they had created various neo-
classical Realistic oil paintings. The couple was not only invited by the Chinese University of Hong Kong to be its resident
artists in 1974, but also held a joint exhibition at the St. John’s University in the United States as invited by XUE Guang-Qian
in 1978. In the same year, they were invited by a fine arts museum in Brussels, Belgium to display woks. In 1981, the couple
was invited again to make and display paintings in New Zealand. They participated in the Hong Kong Modern Chinese
Painting Exhibition in 1986, too. Today, a substantial number of works by WU Chen-Yen and SHAN Shu-Tze are preserved
by North American institutions in addition to the Chinese University of Hong Kong.
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