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Brief Introduction

Dong Xiyuan, alias Xiyuan, or Jinyuan, was born at Shao’an county in Fujian Province. His ancestral home is in Taiyuan, Shan Xi. In his childhood,
he was enlightened by the painters Shen Binshan and Wu Qizhang, later taught by the famous figures Qian xijian and Le Zhenwen, and devoted himselfto
Chinese Painting about mountains, water, flowers and birds. He once held his personal painting exhibition in Shanghai, Fuzhou, ctc. Now he holds a posi-

tion as Chairman of Fujian Provincial Younth Chinese Calligrapher & Painter Association.
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PREFACE

The painting album by Xi Yuan from Fujian Province will soon come out. He asks me to write a prologue for it. Having seen his paintings, I feel them
rather original and full of charm, so I gl;ad to write down.

Having gone through the roughs and smooths so far, the Chinese Painting field has sprung up numerous great figures and schools, furthermore, its theo-
ries and techniques are heterogeneous. But I think, no matter what the old or the new, the traditional or the modern schools, the Chinese Painting having come
down from the same origin in the substance, emphase on the senses, and search the subjest for its life beauty and inner beauty so as to show “Senses”,“Truth”,
“Vividness” completely in the picture. Comparing to the Western Paintings’ characteristic, which emphases on describing things as they really are,the Chinese
Paintings quite distinct. Therefore, no matter in what style such as vigourness, roughness, strength, exquisiteness, etc. the Chinese Painters the law “Return to
the Mind together” to describe, observe and model the nature by way of their inner comperhensions and emotioins. So we can give a broad exprission of the
Chinese Paintings feature, such as the ancients siad “Describing the Spirit with the Shape”,“Wonderful Painting from Thinking twice the Nature™“Absorbing the
Nature and Comprehending in the inner mind”, meanwhile, the Chinese Paintings’ beauty lies in showing their charm, describing the spirit, creatingthe vista
in the nature and bring the painter’s personality into the art.

In the art field, Xiyuan assiduously seck and try to bring forth new ideas in the base of tradition. He encourages himself according to his principle that
the natural objects are so spacious that they become no real trace, I detach myself as if accompanying with the time and light, demonstrating the theory through
the paintings, so that I will stand aloof myself and stroll around the fences at ease. Only by seeing vavious kinds of weapons, one can identify the real sword;
only by studying the nature, one can surpass the nature. According to such principle of pursuing the art, he shows a clear painting style in his works nomat-
ter what landscapes, flowers, birds or animals. His works’ style is fresh but not heterogeneous, simple but not cumbersome, charming but not stuff. The artistic
coﬁcepti(m lies in their natural charateristics. The Chinese Paintings, are extensive and prefound. The change of the painting style through the ages lies in
modern painting fields. So if not through imitating, researching, inheriting and thinking of the tradilional paintings, they certainly will adhere to the conven-
tional from and have not any creation. Xiyuan specializes in mountains and waters, together with flowers and birds. Most of his paintings are landscapes. In
these landscape paintings such as “VAST AND GRAND MOUNTAINS”, “MOJIE CULTIVATING IN THE DOCTRINE” etc., they were used rich ink
with vigorous bruchworks, imposing manner, profound framework and high conception, so that they will make a deep, quiet and spiritual impressionon peo-
ple, but no sigh of adherence to tradition, and the characteristic of Xiyuan’s paintings also lies in their distinct and modern colour. If one says that Xiyuan has
his personal thinking to Chinese Paintings, then his thinking must be included in his inheritance of traditional paintings such as “THE SKY CLEARING UP
AFTER THE SNOW”, “A PROFOUND PICTURE FROM OBSERVING THE NATURAL WORLD CAREFULLY” the imitations of ancient paintings,
the meticulous copy and deep comprehension are clear enough. As to flowers, birds and animals, the fine brushwork aud free sketch are combined and
create a new way. “PICTURE OF THE SECLUDED BAMBOO AND THE BLACK HARE” is simply has a full figure. It seems to be longing, to be rest-
ing at ease, and it is set off by the bamboo so that the whole conception looks deep and quiet. The painter combines the artistic exaggeration with the concep-
tion. Another exalﬁple as “SQUIREEL?” etc., the animal was painted lively in meticulous style, and set off by the grapes outlimed by ink and wash. The cru-
deness and fineness are so well combined that it looks very powerful and spiritual.

Making a comprehensive conclusion of Xiyuan’s paintings, his style is delightful and full of lingering charm. it is indeed precious for a young painter.

In the end, I hope Xiyuan will make a great achievement after researching and pursuing his own art pensistently.

Editor: Xie Zhiliu in Shanghai
November 23, 1990
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133X81)cm Vast and grand mountains (Gazing Blue-Vapour)
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Q@ HBHKIK (89.5X68)cm Smoke from a Chimney (the Thick Mist)




@ ERR (70x67)cm The Rustling Wind
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0 1EE (62X62)cm  Picture of the Pines and the Waterfall



Q@ HIIRE (98X90)cm Heralding a Rising Storm in Bashan
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