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About this'beok:

-x How to be Entertaining is one in a
series.of five books. There are seven
chapters, each dealing with a different
aspect of being entertaining, There are
several different sections in each
chapter, and some will'probably be -

» more interesting and relevant to you
than others. There is no need to read
every section. I hope you will find it all
interesting and that your reading of
English will improve as well as your
entertaining.’

* Indicates that there is a question
you should think about on your
own.

** Indicates that if you are readmg the
‘book with.another person you . |
should talk about this particular
question with him or her.

You may be reading the book while -
studying English in a class, with a
teacher, or you may be reading it at
home in the evenings, or on a train, or
anywhere else — it doesn’t matter.

What I do hope is that you enioy
reading about being entertaining —
English!

o
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Some thoughts on being

_entertaining

* Do you agree with any of them?

Laugh, and the world laughs
with you;
Weep, and you weep alone.

(Ella Wheeler Wilcox, ‘Solitude’,
Collected Poems, 1917)

There is nothing in which people
« more betray their character than
in what they laugh at.

«(Goethe, Elective Affinities, 1809)

« All that the comedian has to
show for his years of work and
aggravation is the echo of
forgotten laughter.

*(Fred Allen, Treadmill to Oblivion,
1954)

Everything is funny as long as it
is happening to somebody else.
* (Will Rogers, ‘Warning to Jokers: Lay
* Off the Prince,” The Illiterate Digest,
1942)

The most wasted day is that in
which we have not laughed.

» (Chamfort, Maximes et Pensées, 1805)

One can know a man from bis
laugh, and if you like a man’s
laugh before you know anything
of him, you may confidently say
that he. is a good man. ~,
(Dostoyevsky, The House of the Dead,
1862)

You are not angry with people.
when you laugh at them.
Humour teaches tolerance.

(W. Somerset Maugham, The Summmg
Up, 1938)

Humour is the first of the gifts to
perish in a foreign tongue.
(Virginia Woolf, ‘On Not Knowing

Greek,” The Common Reader: First
Series, 1925)

The secret of being a bore is to
tell everything.

(Voltaire, Sept discours en vers sur -
I’homme, 1738)

Bore, noun. A person who talks
when you wish bhim to listen.

(Ambrose Bierce, The Devil’s
Dictionary, 1881—1911)

*

*



A bealthy male adult bore
«consumes each year one and a
balf times bis own wezght in

other people’s patience.

(John Updike, ‘Confessions of a thd
* Bore, Assorted Prose, 1965) ;i

A bore is a man who, when you
ask bim how he is, tells you.

(Bert Leston Taylor, quoted in A.
» Andrews, Quotations for Speakers and
Wr:ters)

I,t« is only the very young girl at

ber first dinner-party whom it is

“difficult to entertain. At ber
second dinner-party, and
thereafter, she knows the whole
art of being amusing. All she bas

to do is to listen; all we men have

to do is to tell her about
ourselves.

(A A. Mllne (1882.—1956) Gomg Out to

Dmner)

To get into SdEiety nowadays, :
one has either to feed people,.
amuse people, or shock people.

(Oscar Wilde, A Woman of No
Importance, 1893) -

There is‘:-‘pleasure in hardship
heard about.

(Euripides, Helen, 412 BC).

An honest tale speeds best being
plainly told.

" (Shakespeare, Richard 111, 1592+93)

Some thoughts on being entertaining

There are several kinds of stories,

but only one difficult kind — the
humorous.

(Mark Twain, How to Tell a Story,
1895)

“*The story is like the wind,’ the
Bushman prisoner said. ‘It comes

from a far off place, and we feel

it.”
. (Lautens Vian Der. Post (b.1906), A

Story Like the Wind)

Itisa bappy mlent to know how
to play.

(Emerson, Journals, 1834)

There are toys for all ages.

‘(English Proverb)

In our play we reveal what kind
of people we are. :

(Ovid, The Art of Love, c. 8 AD)

There is a time and a place for
everything

(English Provefb)-

- It takes all sorts to make a world.
S (Enghsh Provcrb) e
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Your pleasure is mine

The success of the ideas in this book
depends on several things: your
personality, the personality of the other
person (or people), the occasion and
the place where you are.

You

I very much hope you will find some
interesting and useful ideas in this
book. But I am sure you will agree with
me that no one can learn these ideas
and simply become entertaining! Some

people are naturally quiet and enjoy
listening and encouraging other people
to speak. And that is one way of being
entertaining. Most of the activities in
this book can be done quietly!

Other sorts of people don’t mind
talking to a lot of people; they may
even want to control everything and
organise all the entertainment! And
such people can be a wonderful asset to *
a party.

* What do you enjoy doing?



Your pleasure is mine

The other person or people

What does the other person (or do the
other people) want and expect? That is
a more useful question than asking
how old they are or whether they are
men, women or children. For example,
some old people are full of youthful fun
and some young people are rather old-
fashioned. So people’s personalities are
more important than their age.

The relationship between you and
the other person or people is
important. Are you and the other
people strangers? Do-you know ‘each
other very well or only a little? If you
don’t know them how ¢an you °
entertain them? What sort of

*

entertainment is ‘safe’? Usually the best

way to entertain a stranger is to listen
to them and make them feel that you
are interested in them. In this way you
give pleasure and, at the same time,
you learn about them so that you will
know how to be entertaining in other
ways.

The occasion

Some people tell )okcs and stories and
make people laugh or be deeply moved.
Other people try to tell a story or a
joke which may be just as good but.. ...

« total failure! Laughter, emotion, and
the wish to understand are all within
each person. The successful entertainer
releases laughter, emotion and interest,
but he or'she can’t put them there.
There are moments when people are
ready to be interested and ready to
laugh and there are moments when
they aren’t.

» Agood entettamer is very sensitive :
to the right and wrong moment. The*
good entertainer listens and looks to
see how the other person is feeling. Of
course, a good entertainer can create

2

_ the right mood and expectation before
* beginning their story, game or magic.

trick, and will find a way of linking
what they want to do with what has
beep happening.

This book

Please don’t try to read this book from *
cqver to cover! Begin with any part of
any section and try it out. But do try

the ideas, please don’t just read about
them. When you try them you will find
your own way of doing them,

according to your personality and that
of your friends. If you are a quiet sort

of person you can still do all of these

.. ideasithey don’t need a large audience. x

Almost all the activities in this book
can be done with onie or two people
only. ./ #es

The last chaptcr of the book is
intended for those of you who are
going to visit an English speaking
country. It gives advice on how to be
cntcrtamed when you are in Britain. It
is an art to be entertained! You must
understand your hosts and then you
and they can share a good time
together.



How to astonish your friends

Magic tricks friends for the evening, perhaps toa
: pub or a restaurant, when everybody .
If you like, you can do tricks at a party  wants a bit of fun but nothing really

* and be announced as, ‘The Magician’.  happens. That is the moment to start
However, the best time to entertain one of these tricks. You won’t need any
people with tricks is when they aren’t special materials for these tricks, nor
expecting it. I am sure you know those  will you need to practise them very
times when you go out with your much!

Z

(X
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Tricks with coins

*A COIN AND TWO SAUCERS

Turn the saucers upside down. Put the
coin beneath one of the saucers. Say to
your friends, ‘Il am going to make the
coin go from beneath that saucer to
beneath that saucer.” Hold out your .
hands and make them shake as if magic @

is coming out of them. Point them at . '

the saucer with the coin beneath it. |



How to astonish your friends

Then move your hands across to the
other saucer.” i
Look under the other saucer and
»show astonishment that the coin is not
there! Look under the first saucer and
«see the coin. Frown! Do the magic
again. And once more, find that the

coin hasn’t moved. Do the magic again.

But this time, when you pick up the
second saucer to see if the coin has
arrived don’t let other people see!

*  Show relief and triumph as if it has
arrived and then say, with triumph,
‘Yes!” and add with great seriousness,
*‘Now, ladies and gentlemen, for the
first time in . . . I am going to make it
go back again!’

Rapidly do your magic action as
everyone laughs and then lift the first
saucer and find the coin. Hold it up
and shout, ‘I've done it!’

A COIN AND A PIECE OF
PAPER

Put the coin under the piece of paper
and say, ‘l am going to pick up the coin
but I am not going to pick up the plece
of paper!” -

Point all your ﬁngers at the papcr
and say, ‘Kaboom!” Then ask someone

to help you. Say to them, ‘Have a look!’

And point at the paper. They will
probably pick up the paper or at least,
raise it a little. Pick up the coin, and
say, ‘I picked up the coin but I didn’t
pick up the paper!’

This makes the other person look a .
bit foolish . . . and they only did it to
help you, so give them an apology!

A POUND NOTE (or any other
currency note) a pile of coins and a *
glass of beer (or any other liquid!)

Put the pound note on the rim of the ' «
glass. Put the pile of coins on'the pound
note. Ask your friend to remove the
pound note but not to touch the coins.
It’s difficult! The answer is to pull the |
note very quickly! You can also try this
trick with a table cloth but get ready to
leave quickly if one of your friends
smashes all the plates, etc.

A COIN

Say to one of your friends, ‘I am going
to put this coin where everybody can
see it except you" Put it on his or her

head.

A COIN, A HANDKERCHIEF
AND A FRIEND

- Put the coin on your palm. Cover the

coin with the handkerchief. Ask several
people to put their hand beneath the
handkerchief and feel the coin, to make
sure that it is still there. Then take the
corner of the handkerchief and pull it
rapidly off your hand. The coin has
gone! How? You must make sure the
last friend knows the trick! Your last



