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Preface

In this study the attentive reader will find many rewards. It is an eclectic
work in the best sense of the word. While unified in its pursuit of music-composi-
tional responses to Structuralism — a broad and pervasive intellectual movement
that flowered in the mid-20" century — this work is wide-ranging in its selection
of pertinent topics. The reader will find concise and illuminating explanations of
technical procedures such as combinatoriality, arrays, and time point series; pen-
etrating, illustrative analyses of portions of individual works by Babbitt and Dal-
lapiccola; discussions of Structuralism as a cultural-historical phenomenon; in-
quiry into underlying concepts of “element,” transformation, and, more general-
ly order (and disorder); a consideration of construction in dimensions other than
pitch; and structuralist motivations in poetry and visual art.

Yan Zheng’s scholarship is impeccable. She has drawn of a wide range of
sources and has wisely selected the most sophisticated scholarship for her primary
exposition: for example, Andrew Mead’s work on the music of Milton Babbitt
and Jean Piaget’s magisterial book on Structuralism. The choice of the latter
broadens her inquiry by taking into account diverse strands from a variety of dis-
ciplines. The other major study of musical serialism and structuralism, found in
Chapter 6 of Edward Campbell’s admirable Boulez, Music, and Philosophy ,
takes a different route by considering Structuralism more narrowly (and from an
exclusively cultural-historical point of view) as a primarily linguistic and largely
French development arising from the work of Ferdinand de Saussure, though
formative for the Prague School and later for Eco. Yan Zheng’s choice of Babbitt
and Dallapicolla, neither of whom seems to have been influenced by de Saussure

or especially interested in structural linguistics opens up the concept of structural-
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ism (and, indeed structure) in exciting and, I believe, fruitful ways. The topics
and questions engaged in this book are provocative invitations for future research.

Although I have not been able to read the completed version, I did work with
Yan Zheng throughout the academic year 2010-—2011 when much of the research
for this project was being carried out and read preliminary drafts (in English) of
several of its sections. Since then I have spoken with her about the outcome of
that research. Yan was at the time a Visiting Fellow at Harvard University work-
ing under my supervision. During the tenure of her Fellowship Yan took full ad-
vantage of the intellectual and artistic resources of the Music Department and of
the University, taking classes, presenting her research, performing, and atten-
ding colloquia and concerts. In her energy, enthusiasm, and relentless dedication
to learning and opening herself to new experiences and challenges Yan was an
ideal Fellow. The study presented here in its range and depth greatly exceeds the
early drafts I read, and it gives me keen delight to see how far and quickly her
thinking progressed. This development is also an indication of her continuing

growth as a scholar.

Qi N
Walter W. Naumburg Professor

Music Department of Harvard University

June 30, 2014, Cambridge
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