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ABOUT WANG XUEZHONG

Wang Xuezhong, alias Yepo, born in 1925 at Teng Xian, Shandong, now is the
director of Art Research Institute of Tianjin University, professor,the guest professor
of the Art Department of the Japanese state Tsukuba Universily, the adviser of
Lyric Poetry Society of China, the vice-director of the Calligraphers Association of
China, the honorary chairman of the Contemporary Calligraphy and Painting Asso-
ciation. In his youth, he graduated from Jing Hua Fine Arts College and transferred
to the Chinese Ink Painting Departement of the National Art Academy. Then he
entered the Painting Department of the Central Fine Arts Institute and graduated
there. He learned from the contemporary noted painters Xu Beihong, Rong Geng
and Wu Jingting. Wang is the first painter who was invited to lecture in the Japan-
ese Fine Art College since the restoration of the Sino-Japanese dipolomatic relations.
He has taught in Japan for several years and also lectured in the University of
East Asia, Macao. He was a teacher of painting and art theories at the Tianjin
University, Nankai University and Guang Zhou Art Institute. He is a famous scholar
as well as an art thinker.

Wang’s works is known by the free-hand in the traditional trinity of the modern
scholarly painting, poetry, calligraphy and drawing. He exploits the humor and con-
notation in the modern scholarly painting which is full of sentiment and philosophy.
He exposes solemnity, banter and connotation for scholarly painting: his philosophy
in taste, nobility at will, solemnity beneath humor. In the solemn and humorous
form, he betrays his feelings by means of things.

Wang’s style and range of subjects are very wide including ancient, modern and
foreign theme. He specializes landscape, flowers and birds as well and he makes full
use of the traditional Chinese wash painting and the absorption in the change of
shades of Western painting. He is well-conversant with ink. powder and lacquer
painting. His versatile inheritance and development of Dunhuang frescoes, Grave
frescoes, Mawangtui lacquer painting and the like shows his high attainments with
wide schools of teachers. Just because of these, the paintings of Wang —such as “The
Setting Sun Among The Evening Mountains”, “The Frogs Croaking Round The
Lotus Pond”, “The Meditation in Hiroshima”, “The Flow>r Woman”, “Zhong Kuei

Selling Melon”, “The Drunkard on the Street”, “The Fairy” and also including the



charm of bamboo, the sound of waves and the sail, become the exquisite and inspir-
ing artistic works, since all the themes coming out of his feeling and performed by
hand reach the stage of truth, good and beauty.

Wang Xuezhong participated with art exhibitions and lecturing activities throu-
ghout China and he also held personal art exhibitions in Japan, Macao, Guangzhou,
Jinan. He won warm applause from the art circles and public opinion owing to his
unique artistic style and creative point of view. Tianjin University and Teng Zhou
Municipality of Shandong have built art galleries named after him. A part of art
theorists organized Wang Xuezhong academic research societies.

The typical works of Wang Xuezhong are “Drinking Horse Among the Weeping
Willows”, “Cherishing Memory” and “the Four Seasons Prosperity” —a big fresco in
Tokyo station of Japan. The critic circles comment on Wang as an artist belonging
to the exploitation type instead of a scholar of a narrative type. His works and
artistic thinking are pioneering. He is not only an artist but an art thinker. When
he was teaching in Japan, he initiated the system of oriental aesthetics and wrote
a book “The Eastward Move of Artistic Trend of Thought” a prediction on aesthetics.

Being a painter, he both creates a Rubstantial quantity of works, and develops
art continuously based on his own doctrine “Discovering, Knowing, Transcending
‘self’ and Surpassing epoch”. He maintains that to paint a portion that can easily
be perceived by the common taste and also to paint something with strong individu-
ality that are not readily understood by contemporary persons. In his past artistic
and academic activities, it reflects that Wang Xuezhong is not only mature in artis-
tic expression, but he advocates a series of tenet. The tenets “rooted on the soil of
our nation and keep the present consciousness in view, forward our tradition, stimu-
late our spirit, pursue the Zeitgeist and express our feelings” were raised in the
fascinating trend of artistic thought. They were suited to the characteristic of de-
velopment of the art of our natjon. His views have long been proved by the practice
and have won wide approval; this is also one of the bases of how he becomes one
of the art thinkers.

Wang Xuezhong is rich in writings. Among the publications are:*The Manual of
Painting in China”, “The Calligraphy of Wang Xuezhong”, “The Guide to Calligraphy”
and “An Anthology of Wang Xuezhong’s Paintings inscribed with Calligraphy and
Poems” (in Japanese). The books which will be soon out of the press are “Collectlon
of Painting of Yebo” and “The Anthology of Wang Xuezhong’s Poetry™.

In the early times Xu Beihong spoke highly of Wang’s “natural endowment”.
The famous Japanese art critic - Kuwabara Sumio of Musashima College of Fine
Arts, praised Wang's paintings as “an aromatic and mellow world of traditional Chi-

)

nese Painting”. The famous Japanese artist Imai Ryosetsu wrote a long biography
“Wang Xuezhong's life in Painting”. In a word, Wang Xuezhong’s extensive achieve-
ments will be comprehended by more and more people and verified by the art history

-

in the future.



PREFACE

The outstanding achievement of Chinese traditional Paintings has been flashing
with bright and colourful light in a long historical river, especially during the Han
and Tang Dynasties. Wang Wei, living in the Tang Dynasty, was not only known
as a famouse poet, but also the originator of the Chinese traditional literary painting
school, for whom once Su Dong-Pe wrote:“I have nothing to say about Wang Wei”,
since there is poetry imagery in his picture and picture profound in his poetry. In
his poetry of the “A song at Weicheng” we could read out:

A morning rain has settled the dust in Weichen;

Willows are green again in the tavern dooryard---

Wait till we empty one more cup-

West of Yang Gate there’ll be no old friends”

it had been an eternal masterpiece of a song. And if his paintings had been past down,
it would be really an incredible piece of art. Afterwards, this kind of literary paint-
ing style had become literary pursuits and posing as the lovers of culture by literaty
and officialdom in feudal China, and have influenced badly the whole Chinese painting
circle for a long time, such as Dong Qi-Chang and “Four Wangs” (living in the
Ming and Qing Dynasties), paintings, staying in the same old groove and having little
vitality. Xu Bei-Hong once said with deep feeling among this situation, there were
the Yang-zhou school had shaped and created new style of art, but it influence was
not far away and broad. Most of painters at that time just knew to copy after
old pictures from the “Jie Zi Yuan manual” and paid no attention to people’s life
and natural scene . that is why the Chinese painting had been ]1.d to a narrow
lane.

In the modern circumstances of inheritance and creation, opendoor and reform-
ation, Wang Xue-zhong’s Modern literary painting has arisen. He is a famous artist
epitomized the poet, painter and calligrapher, who was born in a poetery and cal-
ligraphy’s family and taught by his father when he was young. The feeling in the
poem is refined, profound as well as in his paintings. And his callig-
raphy shows his great attainments. “He is gifted with achievement by his great

attainments” appraised by Xiu Bei-Hong, his teacher. Both the themes and



