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[MPEAUCIIOBHUE

O/IHUM U3 3HAMEHATEILHBIX MOMEHTOB MTPOM3OLIEIIIETO B KOHIE MPOMILIOro
Beka, sABIAETCS pacraj kommyHucTuueckod maptun Coserckoro Coroza. 310
cobbITHE BO3poanIia HOBBIH 1IEIKOBBIH MyTh, KOTOPOE B CBOK OYEPE/Ib PUHEC/IA
BO3MOXXHOCTH Pa3BHTHIO SKOHOMHKH M KyIbTYphl CTpaH Asuu U EBpormbl, a takke
[POJIOXKHUIIA JOPOKKY oOuieHns Mexay aByms Kaszaxcranom u Kutaem.

N3yyas ucTopuio uckyccTBa Kasaxcrana, IllenxoBOro myTH Mbl BHOCHM
BXKHBIN BKJIAJ B HCKYCCTBO Ka3aXCKOi CTenmu, B KOTOPYH B CBOK OYepelb
HCTOPHYECKHE e TN U XyI0MHUKH BHECITH BCIO Iy M OTAAJIN IaHb.

C pa3BuUTHEM CTUIIS XXH3HH Ka3aXCKOTO HApoJa B yIUBUTEIILHOW MECTHOCTH CO
CMEIIAHHOM MOJUTHKOW, YKOHOMHKOH, MCKYCCTBOM M PEIIMTHEH, HM3MEHHJIACh
M HCKYCCTBO Hapoja. Bce W3MEHEHHUs BOTMIIOIAIHN JyXOBHOCTb IIPOrpecca, 4TO
SIBIISUIACH OCOOEHHOM 4epTOil HCKYCCTBA HE OOBATOH CTEMH.

3HaMEHHUTBIE FKCIEIUTOPBI HCKYCCTBOBE/IBI POCCHHCKONH UMIIEPHH ONMCHIBAIIH
B CBOMX paboTax KpacoThl Ka3zaxckoi cremnu. [laHHbIe paboThl HE TOJIBKO
NPUHECIIN TOJB3Y CTPATErMH WMIEPUU W BU3yalIM3allu¥ MECTHOCTH, H3YYECHHIO
Ka3aXxCKOM CTEMH, HO TAKKe MOCESUTH CeMbs pealucTHUecKoro uckycersa. Eciau
Kazaxcranckue xynoxHukd B 19 Beke B CBOMX paboTax MMHMTHPOBAIN HCKYCCTBO
PoccuH, TO yxe K mepBoii monosune 20 BeKa OHM OCBOWJIM PEalMCTHYECKOE
HCKYCCTBO. XYIOKHUKH COCAHHHIN IIEMEHTHI TPAJIULHOHHOTO M PEATUCTHYECKOTO
HCKyCCTBA, TeM caMbiM (JOPMHUPOBAIIH CBOKO OCOOEHHOCTh, M3IOMHHY HCKYCCTBA.

KoMMyHHKauus KyJIbTypbl H HCKYCCTBA JByX MECTHOCTEH JAeHCTBOBAIH
B IBYX HampaBICHHAX, YTO O03HAYAJIO MOJIOKHMTEIbHOE BIHAHHUC, Kak Ha
Poccuro, Tak u Ha Kasaxcran. MckyccrBo Coetrckoit Poccuy Bo3poauia HOBYIO
nnardGopMmy u cTabunbHOE pa3BuTHe HekyceTBa Kaszaxcrana, Kak B CBOKO o4eperb



TpaaMIHOHHOE MCKyccTBO KazaxcTaHa IMOBIUAIO HA paboTy XyHNO0XKHHMKOB ,
KOTOPBIE TOJIYYUIIH BIOXHOBEHHE M MOTHBAIIMIO OT MCKYCCTBAa BEJIMKOH CTENu.
DJIeMEHTHl AEKOPAIIMOHHOTO M300paxeHHsl YCIOBHBIMU 3HAKAMHU B HCKYCCTBE
Coserckoro Corsa ¢ 19-x 50-Xx HECOMHEHHO COAEPKaJIM CTHIIb Ka3aXCKOro
MCKYCCTBA.

I'pynna BeIMKHX XYJOXKHHKOB Kak, Kacrees AGwminxan, Mcmaunos
Aybakup, Cepreit UBanoBuy KanmseikoB, Aiima T'apugopua I'anumbaesa,
Kanadus Tumup-bynarosuu Tenwxanos, Mambees Cabyp Abapacynosuny,
lapaenos XKanaraii, Kenbaer Mongaxmer Coi3asikoBud, CHIOPKHH
EBrenunii MarBeeBud, Meprenos Epkun Taexkosuu, [xycymos A,
Aiirbaes Canuxutaun, Tabues baxtusp Xacanosuu, KucamennnoB Makym
Myctadosud, Torycbae Toxbonar, Tynenbaii Epbomar sBiAH0TCA HE TOJIBKO
xynoxHukaMu COBETCKOro coro3a, HO TAaKKe MacTepaMH, XydOKHHKAMH BCEro
MHpa.

Henp3st orpunars dakr, uro Coserckuit Coro3 ¢ MpoleccoM MOAEpHH3AMHA
MOBIHAJ HAa YaCTHYHYH MOTEpPI0 TPAAWLHOHHOTO HcKyccTBa KasaxcraHa.
Hcropuueckue cOOBITHS TOBOPST HaM, HTO 3aKOHBI PA3BUTHs HCTOPHH HEJIOBEYECTBA
B TO Bpems ObUTH YHHUBEPCAIbHBI, OCOOCHHO KOTZla HH(POPMALMOHHOE PA3BUTHE HE
ObLIO Pa3BUTO B MEPUO] CTOJIKHOBEHUSI C Benukoi Poccuiickoit umnepueii 19 Beka.

CTOJNKHYBIIMCH C CYPOBBIMH YCIOBUSIMH XH3HH, XyJoXKHHKHM Ka3zaxcrana
Clle/10BaId CBOMM COOCTBEHHBIM MeTozaM. He cMOTpsi Ha TO, 4YTO pealucTUYECKOe
uckyccrBo Kaszaxcrana passuBanach B 20 Bekax npu Cosetckom Corose,
TOT/IA KAK MHOT000pasHOe MCKYCCTBO TEpeHec]ia BOGHHOE OMYCTOIIEHHE H
JKECTOKOE MOJUTHYECKOE MpeciieIOBaHHe B MOJHOM oObeMe. 3aKIIIOUEHHBIE ,
BKJIIOYas ocHoBareseii KazaxcraHckoro 6a30BOro HCKyccTBa Kak Xo/DKaxMeT
KoursipxomxaeBuu, Ab6pam MapkoBuu Yepkacckuit, bakum Jpucopud
Vpmanue, B. Diidepr, I. Bpernos, P. Benukanos, T. Imebos, II. 3anbuman,
V. AxueB, I. Mcmaunos, A. MongabexoB, B. Crepmuror, K. ManeBuu Obuin
penpeccHpoBaHbl B TOT Mepuoj BpeMeHu mpasinenus CranuHa. Xya0KHUKH
MOKAa3BLIBAIM CBOE JKElaHHWe, CTPEMICHHE XOpollel »KU3HH, 3a 4TO ObLIH
apeCcTOBaHBbI.

[Tpupona mapuiia CBOIO KpacoTy B OTBET YeMY OJIapEHHBIE MHTEIEKTOM U
MYIPOCTBI0 Ka3aXCTAHCKHE XYAOXKHUKH BbIpPaXajlH IPHPOAHYIO KPacoTy CTEMH B
CBOMX 3HAMEHUTHIX paborax. [0 32 TOZOM OHU MCHBITBIBAIIH CIIABY OKPY’KaroUlen
Cpeabl, OHU YCTNOKauBalIW MIOAEH POMAaHTH3MOM H PEaJM3MOM JKHBIIUX TOJ
naruckoM. Hapomusrii xynmoxuuk AObsinxanKacteeB B cBoux paborax «Crapas u
HoBas *u3Hb» (1937~1941) u «Hoseiil ObIT KONX03HHKa» (1930) omuceiBaeT
pajMKaibHOE M3MEHEHHUE M KPACHUBYIO JKM3Hb BEIHUKOH CTENMH, HAPOJIHBIH

xynoxHuk Kanagus Tumup-bynarosud TenbxaHOB B ¢cBOSH orpoMHo# padote moz
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HazBanueM «Kok-nap» onuchbIBaeT MOJIOIbIX IOHOLIEH , COPEBHYIOUIMXCA B pyKax
¢ GapaHoM, B IaHHOH paboOTe YETKO OMMCHIBAETCS POMAHTH3M M ONITHMH3M.

Hcropus Kazaxcrana ¢ 19 Bexa rOBOPHT HaM O HE CYILECTBOBAHMM BEYHBIX
npaBuTeNnei, 00bEKTHBHOTO M3MEHEHHUA 3pbl. [laxke Npu TaKoM packiaie
cobpitiu CTanH HUKAK He npeactasinai cede, uto KaszaxcTan mosyuuT CBOKO
HE3aBUCHMOCTb H TIPOJIokUT nyTh HoBoMmy LllenkoBoMy myTH oT1eibHO 0T Poccun.
KasaxcTaHy mpHILIOCh HCOBITATh DANTH3M, COLHAIMCTHYECKYH PEBOJIIOLIMIO
Poccuiickoit uMnepuu, B TeUYeHWH, YEro Mocrpaman or nopabomeHus H
BTOPXKEHHUS B PEUTHIO CTpaHbl. Jlaxke mocie 1ojyyeHus HEe3aBUCUMOCTH CTpaHe
I[IPUXOIMTHCS BCTPEYaTh OYCHb MHOTO M3MEHEHHM KakK B JaHHbIX padorax «Tbl u
s»u «MHepums pazymay.

[TocTosHHBIE XYA0KECTBEHHBIE MEPEIaYH rOBOPAT HaM, 4YTO HEKOTOpbBIC
0COOEHHOCTH MCKYCCTBA MIEPEMELIEHBI B IPYTHE MECTHOCTH , (DOPMUPYS KYJIBTYDPY
1 o6bIuas Toit MecTHOCTH. [Ipesunent Kazaxcrana co3nan ujaetw o “yHHUKaIbHOH
KylIbType” Ha BCEHApOAHOM 7-M ILUICHAPHOM 3acelaHuM Mpomeamui B jgekadpe
2000 ropa. ITo ero muenuio, Kasaxcran peurdsi npoOieMy NPUHATHS TPakaaH B
HOBYI0 HE3aBHCHMYIO CTpaHy MOCHE ACCATH JIET YCHUIIMsA, B TO BPEMs Kak CTpaHa
03HaYasa He TOJIBKO 00bEIMHEHHE TEPPUTOPHH, HALMOHATIBHOCTH M YKOHOMMKH ,
HO Takxke U KyabTypbl. KoHCOMMAanus cTpaHbl TECHO CBS3aHa C JyXOBHOMH H
KyJbTYPHOH TapMOHHEH, OCHOBAaHHOH Ha OOILIMX KPHUTEPHAX H LIEHHOCTAX BCCTO
Hapozna. B To e Bpems, Korza Hapoa OyleT MMEThb BO3MOKHOCTb CBOOOJIHO
pasBUBATBLCA, CTpaHa cMOXeT cienath ycrexu. [lostomy, ¢dopmupoBanue
HALMOHAIBHO-KYJIBTYPHON crienuDUKN A0JDKHO ObITH OCHOBAHO Ha OCHOBE
rpakaaH, HO He CTPaHbl, KOTOpas NOJKHA, CTaTh OCHOBOH /Ul MOCTPOECHUSA
rocyaapcrsa. ToJlbKo TakuM 06pa3zoM MOKHO rmoMoub Kaszaxcrany usbaBuThes OT
counanbHoro paspyuenns. C 3Toi nenbro KazaxcTan H0mKeH yI0CTOBEPUTHLES O
“YHUKaJIBHOMN KyJIbType” KaK JOMHHHUPYIOIIEH KyIbType CTpaHbl.

YHHUKaIbHas KyJbTypa O3Ha4ana B3ATb HALMOHAIbHYIO KyneTypy Kaszaxcrana
B KauecTBe sjipa ¢ abcopOMpyIoLeH CYIIHOCTBIO TYPELKOH KyIbTYpPbl; HCIAMCKOH
KYNIBTYpbl, PYCCKOH KyJIbTYpPbl U 3aMafHONH KYJIbTYPbl, CMEIIATh U MOJY4YHTh
CHOXKHYIO KyabTypy. Onpeensisi MECTOHAXOKIEHHE B COCAMHEHHH A3nuu U
EBpomnel, KyJIbTypa CTpaHbl SBISETCS MHOTOHAIMOHAIBLHOMN, TakuM 00pasom,
OHM JOJKHBI IPHBJIEYs NPEHMYIIECTBA M H30eKaTh HEJOCTATKOB, KOTOPBIE
00BEIMHAIOT JOCTOMHCTBA PA3JIMYHBIX KYJIbTYP, HO He DEepyT MX B KauyecTBe
KyJIBTYPHOTO Dapbepa.

KazaxcraH mpojaesnan KoiaoccaidbHYI0 pabdoTy Hal CNPaBeAIMBOCTHIO H
PABEHCTBOM PEIMIUU B YCIOBUSIX TPAaJULUH MHPHOTO COCYIIECTBOBAHUS CPEIH
BCEX PeNMruii, KOTopas CTala MPOYHOH OCHOBOM Ul OOBEIUHEHMS KyIbTYPHBIX
neHHocted. OmHa U3 OTKPBITON MOMUTHUKHU MOCHE MOJIyHEHHUSA HE3ABUCHMOCTH



ABISETCSA MOJUTUKOW MOCIAaHUS CTYIEHTOB B YHUBEPCUTETHI APYrux crpaH. B
TO K€ BpeMs KaK MECTHble YHUBEPCHTETHI TakkKe ObUIM MOJEPHU3MPOBAHHI,
1ENBI0 KOTOpOTo 6bUTO co3manue ycmoBus s Kazaxcrana, 4toGbl 00beIUHUTD
KyJIbTYpbl, TaK KaK MOJOJEKb - camas Ba)KHas cujla, Oyayuiee CTPaHbI.
VHUKanbHas KyJIbTypa MOXKET CYHIeCTBOBATh TOJbKO MOJ MPUHIHMIIOM
JEeMOKpAaTHH, HUTO 03Ha4ano ObITh TEPHHUMBIM C JIPYTHMH CTpaHaMH,
MO/IEPKUBATH APYKECKHE OTHOIIEHHS, 3aCIyKHUT yaémenﬂe. Xy10XKHUKH
KazaxcTana moka3ajii LIEHHOCTH Ba)XXHOH PYKOBOJAAIIEH MBICIU YHUKAIbHOU
KYJIBTYPBI B CBSI3H C MUPOBBIM HCKYCCTBOM.

XKuBonuce - UBET BCEJICHHOH, KOTOpas BOILIOLIAET H3MEHEHHE crocoda
Pa3sBUTHS KyIbTYpbl. TO, YTO XyIOKHHKH BBIPAXKAIOT, fABIAETCS YyBCTBOM,
MOrPYKEHHBIM B MEpeMellleHne coObITHH, Npexae yeM abcTparupoBaTbes
OT peanbHOro MHpa. ITO MOTIO Obl OBITH MPHYUHOH, MOYEMY MCKYCCTBO
KazaxcTana, BKJIIOYas JXKHBOMHCH, CKYJBITYpPY M peMecia BbI3bIBAET TAKOH
HHTEpEC U UMeeT BakHyio lieHHocTh. MckyceTBo Kasaxcrana cpaBHUBaeTcs c
BOJIBIOTHBIMHM JIOIIAbMH B CTEMAX, KOTOPbIE CIIOBHO TOJILKO OCBOOOIMBIIHCE ,
ot nmoBo3 cBoboaHo mMuarcsa. CoBpemeHHoe uckyccTBo KaszaxcraHa nmpes3onuio
MOHSTHE O PENIUTHM, OnaropasyMHOCTH, W CTAJI0 UCKYCCTBOM C OCOOEHHOCTSIMH
B YACTH KaK CTPaHbl, TaK W YEJIOBEUECKOW YHUBEPCATBHOW CTOMMOCTH.

JIro Boub bun u JTio SIH
Kuraii Xanuxoy XXuBonucHslii paiion 3anajgnoe ozepo, 2014
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INTRODUCTION

One of the biggest event happened at the end of last century is the collapse and
dissolution of the communist party of Soviet Union. It restarted the New Silk Road,
which brought new opportunity for the development of economy and culture of
Asia and Europe, and set up a platform for the communication between China and
Kazakhstan.

We will show our great respect to artists and historical figures who made great
contribution to Kazakhstan traditional art and Silk Road. With the development
of Kazakhs living in the wonderful land with mixed politic, economy, culture, art
and religion, the art kept changing as well. All of the changes embodied their great
spirit and courage in progressing and featured Kazakhstan art.

The artists of expeditionary forces in Russian Empire portrayed the vast and
beautiful Kazakh steppe. Those paintings were not only did good to Russian
military strategy and provided a visual picture for western country to learn about
Kazakh steppe, but also sowed the seed of realistic art in Kazakh steppe, which
gave the artists a new art scope. If the artists of Kazakhstan learned and imitated the
Russian art in 19th century, then they studied and grasped realistic art actively in
the first half of the 20th century. Combining the traditional prairie art and realistic
element together, the artists had formed their own feature.

Communication of culture and art of two different areas is bidirectional,
which means Soviet and Kazakhstan had mutual art benefits. To be specific, the
Soviet art provided new platform and sustainable development for Kazakhstan
art; the Kazakhstan traditional art also influenced the Russian and other former
Soviet Union artists, which formed new development motivation for them. From
1950s, the Soviet Union’s decoration, generalization, and symbolization art



undoubtedly had a presence of the elements of Kazakhstan traditional art. A group
of art masters, such as, Kasteev Abylkhan (Kacrees AGbuixan), Ismailov Aubakir
(Ucmaunos Ay6axup), Sergei Ivanovich Kalmykov(Cepreit MBanoBud KaiMbIkos,
1891~1967), Aisha Garifovna Galimbaeva (Aiia ['apudosna [anumbaesa), Kanaf
Timir-Bulatovic Telzhanov (Kanadus Tumup-bynaroiuy TenbxanoB), Mambeev
Sabur Abdrasulovich (Mam6ees CaGyp A6apacynosu4), Shardenov Zhanatai
(Illapnenos Xanarait), Kenbai Moldakhmet Syzdykovich (Kenbaes Momiaxmer
CuizapikoBud), Sidorkin Eugene Matveyevich (Cunopkun Esrenuii Marseesu4),
Mergenov Tlekovich Jerkins (Meprenos Epkun Tnekosuu), Dzhusupov Ali
(Jxycynos Anu) , Aitbaev Salihitdin (Aiir6aes Cannxuraun), Tabieva Bakhtiar
Hasanovich (Ta6ues baxtusap Xacanosuu), Kisamedinov Makum Mustafovich
(Kucamenunos Makym Mycradosua), Togusbaev Tokbolat (Toryc6aes Tok6oitar),
Tulepbaev Erbolat (Tynen6aii Ep6onar), they are not only the artists of former
Soviet Union, but also the artists of the world.

It cannot be denied that the Soviet Union made Kazakhstan traditional
civilization lost its living space in the process of modernization, which is regretful
for human civilization. The historical experiences told us that jungle law is
universal and also worked for human history development of that time, especially
with less-developed information. Accordingly, Kazakhstan can do nothing but face
the disappearance of intangible civilization when met strong Russian Empire form
19th century. Facing with mighty and complex living conditions, the Kazakhstan
artists succeeded the traditional civilization in their own way. Although Kazakhstan
art made progress in 20th century, it is obvious that the realistic art extolling
socialism is highly developed, while the bud of diverse art suffered war ravage
and cruel political persecution to the fullest extent. Those prisoners repressed
during Stalin’s rule, including the founder of Kazakhstan formative art Khodzhikov
Hodzhahmet Kongyrhodzhaevich (Xomkukos Xomxaxmer KoHreipxomkaesud,
1910~1953), national artist of the Kazakh Soviet republic Abram Markovich
Cherkassky (A6pam Mapkosuu Yepkacckuii, 1886~1968), Russian Federation,
Metatarsus and Kazakhstan national artist, Bucky Idrisovich Urmanche (baku
Unpucosuu Ypmauue, 1897~1990), curator of Kazakhstan Pushkin National
Art Museum, B. Eifert (B. Diidepr), artist G. Brvlov (I'. bpsnog), R. Giants
(P. Benukanos), T. Glebov (T. TneGos), P. Salzman (I1. 3ansuman), U. Azhiev
(Y. Axues), G. Ismailov (I. Ucmaunnos), A. Moldabekov (A. Monnabekos), V.
Sterligov (B. Crepauros), K. Malevich ( K. Manesuu). Those artists showed
their desire for good life before and after they were put into prison. Their arts
represented new power of that age and their talent and achievement on art even
convinced people who persecuted them.

Endowed with steppe spirituality, the Kazakhstan artists expressed beauty to
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prairie as feedback. They experienced the glory of nature of their environment
in years and years, and they comforted people living under “iron curtain™ with
their romanticism and optimism. Kazakhstan national artist Abylkhan Kasteev
presented the radical change and beautiful life of Kazakhstan steppe in Old and
New Life (1937~1941) and A Farmer's New Life (1930); the artist Kanaf Timir-
Bulatovic Telzhanov (Kanadus Tumup-bynatoBuu Tenwikanor) presented the
young competing with sheep held in their mouth in his giant painting named Kok-
pairs (Kax-nop), which expressed romanticism and optimism of the characteristics
of people living in Kazakhstan steppe incisively and vividly. )

The history of Kazakhstan from 19th century tells us that there is no eternal
ruler and the change of era is objective. Even though people who initiating
swallowing up Kazakhstan steppe, the Military chief Petr Petrovich Semenov (ITérp
Ierposuy Ceménon) and Stalin did not expect that the Republic of Kazakhstan
became independent and the New Silk Road broken off by Russian and the Soviet
Union restarted.

Kazakhstan experienced baptism of the rule of Russian Empire and socialist
revolution, during which Kazakhstan suffered from being enslaved and invaded,
and religious mental slavery. Even after independence, they still faced for many
challenges, just like the two copper sculptures held in national art museum of A.
Kasteev State Museum of Arts of the Republic of Kazakhstan, as You and I * and
Inertia Mind” showed, that the Kazakhs should go forward with introspection.

The regular of art transmission tell us that some art being transplanted to other
place will form another art formation with absorbing new national culture and custom.

The Kazakhstan president brought up establishing the idea of “unique culture™
in the 7th plenary session for all Kazakhstan nations in December of 2000. He
considered that Kazakhstan solved the problem of citizens’ acceptance toward
the new independent country after ten years of endeavor, while the “a country,
meant not only unification of territory, nationality and economy, but also culture.
The consolidation of a country is closely related to spiritual and cultural harmony
based on common criteria and values of all the nations”. At the same time, when
everyone can develop freely, a county can make progress. Therefore, the formation
of cultural identity should be based on the foundation of citizen but not nation,

(@ You and I was created by the famous Kazakhstan sculpture Rakhmanov Vagif Yusupovich (Paxmanos
Barud HOcynosuy, 1940~ ) in 1989, the sculpture has no body and brain but only two hands on the copper
board on the two legs.

@ Inertia Mind was created by the famous Kazakhstan sculpturer H. Braliev (X. Bpamues, 1946~) in
1992. There is a male head on the cube pedestal, and the head is looking down with eyes closed and skull cut

off with four copper wattle crossed and copper lock.



as a base for state-building. Only in this way can Kazakhstan be free from social
disruption, which met the needs of building interact relationship between states and
nations in 21th century. For this purpose, Kazakhstan should make sure the “unique
culture™ as dominant.

The “unique culture” meant to take Kazakhstan national culture as core with
absorbing essence of Turk culture, Islamic culture, Russian culture and western
culture and mix them up as “complex culture”. Locating in the junction of Asia
and Europe, the Kazakhstan culture is multinational, so Kazakhs should draw
on advantages and avoid disadvantages, that is combining the merits of different
cultures but not take them as cultural barrier. Kazakhstan did a lot of works on
fairness and equality of religion under the condition of tradition of peaceful
coexistence among all the religions, which made a good foundation for unifying the
cultural values and standards of behavior. One of the open policies practiced after
their independence was to send students to universities all over the world, and the
domestic universities was modernized at the same time, which created conditions
for Kazakhstan to unify culture, since the young was the most important power for
it. “Unique culture” can only existed based on the democratic principle of being
tolerant with other nations, while Kazakhstan was ready.

The Kazakhstan artists showed values of the important guiding thought “unique
culture” in communicating with world art. Painting is the color of the universe and
the thought of aesthetic experience, which embodies the mode changing of culture
development. Their naiveté and native character of horde made no intended subject
and art formation, which is the very source for creation. What they expressed was
the feel immersed in touching experiences before getting rid of the real world.
This might be the reason why the Kazakhstan art including painting, sculpture
and design art and crafts are so appealing and the reason why Kazakhstan art is
so valuable. The Kazakhstan art just like horse on the prairie which reveals their
rational, freedom and open characteristics. Modern Kazakhstan art has surpassed
the concept of district and religion and parochialism of politic, and became an
art with region and nation features and human universal value. They are playing
touching melodies with “Dombra ™ .

The special geographic position and rich resource promoted economic
development of the New Silk Road and raised its international profile in Shanghai
Cooperation Organization increasingly. The cultural art shows its strength, which
will surely influence the close bond and strategic partnership between China and
Kazakhstan. That’s the value of this book!

Liu Wenbin Liu Yang
Beside the West Lake on Qingming Festival, 2014
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