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Gao Eryi

A native of Taizhou, Jiangsu Province, China;
born in Shanghai in September, 1946

1960 Admitted to the attached middle school
of Zhejiang Academy of Fine Arts.

1964 Admitted to the Design Department of
Zhejiang Academy of Fine Arts.

1969 Started art creation work after gradu-
ation From Zhejiang Academy of Fine Arts.
His works ( oils, water colors, gouaches and New
Year pictures) have been exhibited many times

at national art exhibitions.

He is currently associate professor, vice-president
of Zhejiang Academy of Fine Arts, member of
the Chinese Artists’ Association, member of
the standing committee of the Chinese Artists’
Association, Zhejiang Branch.

Mailing address: Letter Box 46

Zhejiang Academy of Fine Arts
China 310002

Tel: 767368
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FRESH AND LIVELY WATERCOLORS
WITH LASTING APPEAL REVEALS THE
PAINTER’S REAL SENTIMENTS

The Chinese artist will take pride in his life in this
country which has vast territory, abundant resources and a
long history. He is aware that on this land there are rich
source material for artistic creation and great national
culture for nutrition. With his lofty sentiments and
consummate artistic skills he is quite able to creat works
worthy of our time and the Chinese nation to inspire the
people to look forward to and fight for a glorious future.

Gao Eryi’s watercolors have unfolded before us a vast
world: there are the sun and the moon, winds and clouds,
mountains and rivers, plants and human beings, flowers and
birds; there are snow-covered lakes of the North, southern
rivery lands in the spring rain, windswept ruins in the
western desert, fishers bathed in the sunset glow on the
East China Sea‘--Each piece filled with the painter’s true
feelings is a lively portrayal of the beautiful land and real
life of his country, presenting one aspect of the features of
our age. His painting style, free from any kind of
affectation and aloofness, is so simple and charming that it
will naturally help viewers enjoy the nation’s landscapes,
villages and fields, pictures all with an artistic conception
of briskness, brightness, gracefulness and profoundness. As
the old saying goes, “Painting is a work of mind.” If an
artist lacks an ardent love for life, hasn’t resolved to plunge
into the thick life, and has no ability to comprehend life
and draw inspiration from it, he is bound to fail in
transforming the nature of life into a natural wori< of art.

Some people have compared watercolor to poetry. The
reason is that with its quality of trénsparency and blending
of water and color, a watercolor always looks natural and
unrestrained, lucid and lively, like a pure, delightful lyric
with lasting appeal. Gao’s work is not intended to imitate
nature. He is apt to feel the complicated aspects in life and
translate them into a whole artistic conception. Employing

various art media he has created attractive scenes—

colorful lyrics— one after another. “Trees in Drizzle”; in
which a grayish white dominates, is a very quietly elegant
piece. Lightly tinted branches stretch gently in the misty
rain, showing vitality as well as tranquility. “Fishing Port
in the Afternoon” is a picture in rich colors. With joyous
orange as a dominant tone, the light and color work well in
concert with each other to enhance beauty. A few fishing
boats berthing still in the shades inside the bay present a
sense of heated vibration. “Willows in Spring” is composed
with peaceful green as a keynote, and the subject “spring”
is emphasized through the interwoven pliable twigs. Also a
depiction of trees, “Winter Rain” is composed with quiet
gray as a keynote, and the subject “winter” is emphasized
through the entangled naked branches. Both “Riverside
Town in Mist” and “Around the Qing Ming Festival” are
pictures of a rivery region south of the lower reaches of the
Yangtze River, representing houses, rivers, stone bridges
and small boats. The former is made from a front view and a
purplish brown tone is used to play up a simple and
unsophisticated air of the town; the latter is made from an
overlooking view and a silver gray tone is used to play up a
quiet and serene air of the town. In the work “Xinjiang
Actress” brisk brushstrokes and splashed water colors are
applied to represent a beautiful girl bursting with youthful
vigour. In the work “Enjoying a Cup of Hot Wine” a
pointillistic technique is applied instead. The color dots on
the coarse texture of the drawing paper help to represent
successfully the old man’s weather-worn face, healthy
appearance and serene look. And in the other works, the
glittering ginkgoes in autumn; the bright and clear lotus at
dawn; the magnificent view of Jia Yu Pass of the Great
Wall; the simple, peaceful kitchen garden of peasant family;
the bright green hills in the sunshine; the hazy view of the
landscape in drizzle; the natural charms of the snowflakes

dancing in the air; the lively depiction of the homing



fishing boats and the clear, blue ripples--The painter takes
his choice from among those sketches he drew from life and
works out ingeniously and masterfully his conception and
composition. Then he exploits the characteristic effects of
the watercolor techniques, laying stress on the variation of
tones and hues, applying brushstrokes and colors with
concision, to creat pictures with different flavours. Through
his ingenious creative work, the artist produces strong
contrast between the different objects portrayed so that the
scene in the completed work looks more condensed, elegant,
lyrical and enchanting than the natural scene does. His
watercolor has a unique artistic style that it seems simple
and plain in appearance but is rich and exquisite in
connotation, its solemn and quiet quality containing
vitality. His works exhibited at home and abroad have been
well received and he himself is known as a fine artist in
watercolor. An overseas art publishing house has listed him
as one of the famous watercolorists in China and
recommended his work to the public. “Study and imitate
nature without, and have inspiration within.” An artist
should study nature and draw from life, but not be
restricted by it. Art is a nature passed through the alembic
of artist’'s mind, an artistic recreation. This is the
dialectical relation between subjective world and objective
world in art creation. In addition, an artist should study the
law of formal beauty, master all the pictorial skills and
make them melt into his sentiments, artistic accomplish-
ments and comprehension of nature; otherwise the work he
made will lose its appeal and value.

Watercolor is said to have been imported from abroad.
In a broad sense things might not have occurred that way.
In China ink and wash painting has a long history. There
had been masters who painted in water and color on paper
even before the Ming and Qing Dynasties, not to mention

modern times. So watercolor as an art form has its sound

foundation and great potentialities in this country. It may
be easier to produce a good combination of Chinese and
Western elements in watercolor than in other paintings. In
Gao’s works a variety of techniques have been tried:
appliing colors simply and purely; creating vignette effects
by laying colors on wet paper; softening color areas with
water, then dotting and drawing with thick colors; forming
a contrast between big strokes and small ones, or between
dry touches and wet ones; drawing the outline of objects
and then splashing colors in, the effects of which can be
fluid or stagnant, obscure or lucid. All these show that he
has been trying his best to creat a watercolor that has a
distinctive national feature. This is only an attempt by now,
but I am of the opinion that, through the numerous
watercolorists’ hard work, the Chinese watercolor is sure to
develop a school of its own in the world.

With his nine-year studies at Zhejiang Academy of Fine
Arts (formerly National Hangzhou Art Academy) from the
attached middle school to undergraduate course, Gao Eryi
skills. After

graduation he engaged in art education and creation for

has had a thorough training in basic

more than twenty years. His oils, narrative pictures, New
Year pictures and watercolors have been displayed at
national art exhibitons for a dozen times and many of them
have been published. In recent years, he has been
vice-principal of Zhejiang Academy of Fine Arts. Busy with
his teaching and administrative work as he is, he is still
diligent in painting, never forgetting his duty as an artist. I
admire the works in this collection, and furthermo_re, I feel

the painter’s initiative and enthusiasm are highly commen-

_dable.

December 1991 Gao Zhanxiang

Vice Minister of Culture
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