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Director's Preface

If the aim of a writer is to achieve candid expressions by turning words from one’s mouth into writing, a
painter is, then, similarly transforming his or her thoughts onto paintings. Regardless of writing or painting,
creative expressions should genuinely reflect the artists’ inner thoughts on the creative matter, and the
artists should be able to openly face how their art is evaluated. Subsequently, how the content of an
artwork is presented and produced are challenges imposed upon artists, with one’s talent and performance
tested.

Finish and Unfinish curated by SHAIH Lifa presented at the National Taiwan Museum of Fine Arts is
based on an extensive reflection on the developmental course of art in Taiwan since the 20" century,
with profound observations on the “unique” creative tendency found in painters who participated in earlier
official exhibitions, which turned into a common phenomenon at that time in art competitions. In order to
participate in the competitions, those painters were constantly touching up their paintings to expunge any
flaws to achieve the “perfect form”, with zero faults in “form” regarded as the standard for artworks worthy
of the perfect score. This creative approach with focus on form is what Shaih refers to as being “finished”,
with a “finished” piece considered an artwork that deserves to be showcased. Art's sense of innate
substance and a space for imaginative artistic ideas were seemingly neglected along the way. With this in
mind, the following mission is declared by Shaih, “The purpose of this painting exhibition is to reveal this
final veil of salon paintings and to discover the true, important substance within.”

In the earlier years at government-run art competitions, this style of being “finished” was indeed thought of
as a “template” for paintings. Today, thoughts extending from this notion of being “finished” and “unfinished”
have prompted artists to reflect on their own works of art. This exhibition has invited 30 artists to present
two artworks each, with a creative comparison for “finished” and “unfinished” presented. From this new
perspective for seeing art, possibilities are open for viewers to become active participants in finishing these
artworks. The clues that the viewers discover from the juxtaposition may be used to “finish” the artworks
in a way that is personally fulfilling to them, or they could also contemplate on the “unfinished” aspects.
Through profound interactions with the artworks, more diverse and fruitful ways to grasp each painting’s
artistic conceptions may be enjoyed.

Toat- va\i, Hw\jf

Director, National Taiwan Museum of Fine Arts
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Finish and Unfinish

SHAIH Lifa

1) Curatorial Origin:

The question “Which came first, the artwork or the curating?” is frequently asked, and either way would
be my answer, because it depends on the curator and the artworks. My personal preference is to place
curating before the artworks, with my own work transformed from the organization of other people’s art
for an exhibition. 70 + 10 = 21 was an exhibition | curated in 2001 for the National Taiwan Museum of
Fine Arts. Various artworks were used with the intention of comparing notable cultural features between
Taipei and Taichung, including works by senior artists, such as LIU Chi-Wei, CHEN Ting-Shih, LIAO Te-
Cheng, CHEN Hsia-Yu, LEE Shi-Chi, and CHUNG Chiung-Hsiung, and middle to younger generation
artists, such as SU Hsin-Tien, HUANG Chao-Hu, Lu Yong, CHEN Su-Chiao, CHIU Ya-Tsai, CHEN Lai-
Hsing, LEE Kuan-Yu, YU Deng-Chuan, Lee Yi-Chuan, and HUNG Yi. Also included in the comparison
were artists from Taipei and Taichung that took part in Taiwan's provincial fine arts exhibitions and those
from Fine Arts Departments of Taipei’s National Taiwan Normal University versus Taichung's Tunghai
University. The exhibition included a total of 10 groups juxtaposed in 10 exhibition galleries, with the
audience invited to see if they can notice the differences between Taipei and Taichung. The “1” in the
equation used as the exhibition title, 70 + 70 = 21, indicated the curator or also the audience members.
Anyone with an opinion after seeing the exhibition could be identified as the “1"; therefore the “1” was
kept opened and did not belong to any individual person. This “1” became an incentive for audience
participation; it was a dynamic number that augmented infinitely in the exhibition space.

My understanding for curating means an artistic concept is proposed by a curator, and the concept
encompasses the rearrangement of other people’s artworks to form a new creative outcome. A
solo exhibition of mine, Power Space, was presented at the Taichung City Cultural Center in 2002,
and although it was referred to as a “curated exhibition”, but the sculptures on display were pieces
transported from other people’s studios. Plaster was used to cover all the works (full-body statues)
created by other sculptors, making the pieces looked similar like they were wearing uniforms. At that
point, they were no longer other people’s artworks but mine. At the closing ceremony of the exhibition,
I, the curator, and my assistant washed away the plaster on those statues in front of the audience
attending the event, and when the statues were returned back to their original states, it was the curator
that was covered in plaster at that point. The key point with this artwork was its process, with its climax
reserved at the finale. It was an exhibition that expressed the curator’s concept through a progressing
course.

The two aforementioned exhibitions demonstrate that there is very little difference to me between
curating and presenting solo exhibitions; they both entail presenting an artist's personal idea. | refer to
the latter, solo exhibitions, as “leverage space”, which uses other people’s artworks to complete and
express my own viewpoints on art. The curating aspect then takes on the form of “contrast”, which is an
approach that | often employ. An example of this method is an exhibition | presented at the Providence



