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BRERHE (LR P e ) (Concerning The spiritual
InArt) — 5 Pl B — AN, A B EEHE, EXATE?

HALHEL, BEARENEL, Htl, KHEYha
REREHF, BRELB, RFRL; AEF, LRGBS E
EMARRRAMHGER, “AELS” KB, “AERH &
Z, ARAY W& e,

F R RIS FPLL R4 B EE, e,
HEAYT, A BRRCARAT S ; A8, W OHA, WEHR
fii &, Fndm R P, BFRKW “Wiv”, BRHEHM.
ARG KA, BT, R L RMARE, BT “i K
HE”, RPLHEH, LTUH “—&BE”, FEHAL
&, RlAhF,

REEZHHET, ERXIFHEE? HREBE, B8
W FIAF AT IREE . B HRE, BB E, XLE
RO, ARG R E LRI ZHARB AR E R TR
Wi, e, TREBRFLRARBLLA e, KTk, X
%iiﬁiﬁ%ﬁi,%*iﬁ%ﬁi%i*o#ﬁﬁ%,

1 FESPE - T4 (Donald Kuspit, 1935 — )« AL KRR

CRRSUXRRRYR, £E (ZAME) ETH, MREEL AN

WK, HEME (ERIAL ) (The End of Art) BB EA, A EE

fEE T 2004 SEH17E BRI L A2 (Ball State University) fEi—¥k 4 &

“Revisiting The Spiritual In Art” MIBEPFEGIDREIR, S, EE

EHEFE. — F5
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WE R, PAFERZIN, HZFH, RELESR, &%
5igR, 7BAR—tk, SPETRZIEH, RRERTLIM
AP BRI, MAVRREHMIR, THEAYRAFT; A
EHBAMAERE, TRMEESEE, TR, REMEN
I, EHUPEBREALRGEN, BXLRHEAR B TR
A KRIR, mAE—RT A TR KA,

(ERP o) KRBT 1911 4%, (FHL457)) (Blave
Reiter Almanac) kK&, #4547, BEAA R FiEikik
HAG, /A1 A 7R RBEC R, KRR ALY
JEHIRAP RN X K IGEHAY, R T A EM RHARE,
o FE 8 RHEAAL, LR AR RSk, ANEHE, £
RTHR, LELEHBE, ARSLCRFE, mETAMLR
2, MBENLE, BRAETF “THLELR ANF “@ifcm”,
TRARRA, tafs, EREZG X4, FELWEIA,
A “H 8" (mood) #= “H#r4¥ £ H” (spiritual atmosphere),
T, A@tket, LRENR, fmfE “SIR” (spiritual eyel,
NERRLSMY, SR A, FFARZHAE BiE . “RE
AE, A F5MZE (what lies behind the painting),”

BCERF M), REMEE, & 2L
(materialism) dn B BZHEF 245, ¥ROR, e AL 42
BNIRE RO TR AR, S0 FBET, KL B,
PAFERARYREL TR, HREILEFRAEALR
FRLGIE, FRAZAERABES, BEMAfp 2R
A (Impressionism) A# M £ XL L K6 E X KA, Tk
ERANE SR RER LK (Pop Art), 4K 89 i &
LARARM, RBERLERKE, EAZTALR, ARBEKITR
# (lrony) Z 86 ¥, Kf, BB &, RATGRAM, Mim
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BTG R R LRk, L EXELREMEX AT KT,

XEiEE, EhkSE L ARKE L KE AR (Andy Warhol)
HARARAE BT AR R LB A HAY K FETR? R M AKX
ALRAHALELES, HRABAHXFFXZREAEES I
ATER B BR , MR FIRAL A, K B R A AR
Tk ELREFRRAGETALEGES, EARRALEHTT,
FIAAERmR Fik, AL ZTLRAZEBGIA, AR,
AR E SR T oM 2 X FR R R LZBELEREE,
£ E A 28 ¥ R (Avant-garde) ik 3k, REFHARERE
HER, BLEK, KEXRH, KGR WesRE, 5
BB MY PR AR RN

XA E R GRR, EEXRERBEE, RERAY
JREN AL —itARE, XA F#HAZRGRR ! KMNedH
REXALEA, FERMNAT, ARKA—HFF, ¥
T, AT ARMH, ARTAFCTHARKE, TAF, A
RERAE, ANSLZEE, LAHHBREREF, XobhTmiA
B AR AR F &, § 2 AR LB L K EAN e (Jasper
Johns) A k4tasitaeythib X & B0 9

BEMA LA — B XF (L RAT A ) Whither
the “New” Art 7) ¥ §itid, ARMREX S RIEZ —, £
SPRARFH AL L RGP RRA 6k, TRARE KA
Ma—rE4 B BN R REE R R R MG FIE, —4H
ALMRMEHLEFH, REENRE, SREABCZ2#K
R EIXERAETR, BELSRERZFEHEAHEL, REF
RilgHrsto ARERKRE TREAIRAMHAY, &R L4
B, SAHEA, AREIMANEH S —2ARBK, SREK
5 “%%” (sublime) 2%, 5HMA A8 ERLFLE,
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+

Andy Warhol
+

+

(R

+

Gold Marilyn Monroe

i 1 1962

L[ E R

+

silkscreen ink on synthetic polymer paint on canvas

+
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Bkl
+

Jasper Johns

P

+

()

+

Flag

K 2 1954-1955

B R DR

+

encaustic, oil and collage on fabric mounted on plywood
+
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BREMAMARAR, HREUREXREK, BETL
RE, 2dod, EALRBCAHATHARGRLERBE, &
AR, RRZRKEAA KB E, 4%, sHREAR
W, ERGEL , L ETRERFELRGEF  Heim T,
CRBRT B, AR BARTEZRSHES S, THH
AR T ERBEEEME, dosk, ZRANBAIEBG ST
E, BREFRZRAMRY “AERH", YKL RAOHTH
RTEET . XEA AT R, LR RMIfTE, Bk
AL AR, RE— &L KK F Hi4+ (Mark Rothko) 3
Ao & (Barnett Newman) ™™ % ix £ i 4% 44169 2 & K
EWR, TR, AR EMG BRI, TRt sk
K& 2RA 5 VAL EXHNR?

LEBRRELHR, LR SH B LW R L3, 5
RIECCA LA RHARARES B FIFH L, X A4 LM
BARBRGTEHT! TLRAETIHABROLRY 2
(artistic autonomy) 24, ##m LK HBA G H T A, A
LARREAE, HLATREXTRE, AFLR @ity
LA, ALBGHESYH, ATATERGHANE, g2
ERIELEEIR, R EMNGALEERZ—MAIL+ 2 ¢
Flibibse, AR 0 kit 469 2 K 2L 52 4635 A H 2 b A
e PTA, PR E R, RIEZ BB DS, RA16955
EREFHAMARLERE, AR LKA FH 4L, HAkH
Bk, XAFLK, FREMENROKEHS, ABEL Y
TH RS, R KA 2mE iz, ERANE, E2 40
T Pt J A, AT ) LARBEDBHAFRR, WAR T &HE,
RERGEESFBR, HAE R BB, £ibdofTi
AL 55| %4 (Kasimir Malevich) & 4% % & 18 4 2 "85 o
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+

Mark Rothko

+

+

(g 52)

+

Orange and Yellow

| 3 1956

18]
+

oil on canvas

+
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+
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+

Barnett Newman
+

+

(QCE- 28 D)
+
Achilles
1
i 4 1952
I
PO

i

oil and acrylic resin on canvas
+
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Kasimir Malevich

!

+

(HREHR)

S

Complex Presentiment: Half-Figure in a Yellow Shirt

il 5 1928-1932

i
+

oil on canvas

ol

009



5 4 A5 AR S MG E P oA R EE, WK RS T
RB LRI GEY . KRERATER{GHS X, FRE
AEAHFREHTHLE, BRRLSAOHGTY, BTl
X R IRAL T Mty e e E R TASIERAT EH AT,
LTARAERFRO AT, MAE REALLBREFE A
ENRERA, ZAGREIZ—MRBB RN, ERAHE
B, B RMAEHAANESRERRAS —K, RIELRE
HABATH @,

B3], SREReGHA AR AR E L,
BEMAHBLREADNLRABEHEN, RSABHTARE,
HARAF EAEA RE], AAEMMNHZRFRE, MREFH
AR R, M AR AR, EFE (Jacques Barzun)
it AR LR THE IR, R RAY, EFAACR
BXGAFERRTHET, HMERLAE, RAHDIEAD
ARz ETRFFAR, LRAERZHRAAE, REERKE,
BEMBETAFHRTERGFTH, FAZIEHILLE, mHSA
CHERGTHEZHER, TAERHERFZFFR T .
BN R EMA . &5 %3 Fo £ 1% 2 % (Piet Mondrian) iX
WZRKIFHHFAPRZRZFE, AR RN T KA
MM B FZE, BREHFHRXER, ik 4k
XA U I LR EAREBRAA L, RA
EFEHRPPRE—LFEZET,

1 #&HAE#E (Clement Greenberg, 1919 — 1994) . £ AMIFL K, 1%

BRF 20 b, MR E XL, NDEIRRIRZAR, ERATEH

CARBEERS, WEZHW, — B
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SR L

+

Piet Mondrian

+

Composition with Yellow, Blue and Red

CLLBUERI AR )

+

e 6 1937-1942

TH I
+

oil on canvas

+
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LR, RACRENEL TELAREANH L, REME
M, EHTHRER, CRHLELRBIYERAE
R, IAERRAMEFILLE, ZRBLSHK, ZMFEE,
HAEEEF, SBHER, ERGZRMEGH HILF 4
# 4k (mediafication) ; 4~ B 894k &%, LR BEAT &, MR
TR ARLE, AHERTEHITREIN
(subjective presence), &2 F £ 54 , AREZ AR,
WEHLRRZAARECH LR, RETRGLR, RRA L4k
EARE, R “RI2 8 FFE, — sk TRRAEHET £,
B vA i< B R A B4 45 (Frank Stella) sk #6912 42 “PTILEP
Pi4%” (what you see is what you get], 4= R 4R AT 2| 83k
RRFIFE, R, ZRERARAREZMHZ2AAGIES,
RAERAOHGBEAETRINKE, BHALRREEINEY
BENAE, FTA, BABRERTELRGHRT X Fits
EX LR —&F, AEHAAALERTELRESHE, R4k
BER, 3HIRELIRE, CEBHAHAELA, KRG T
:;Z%J SR E L% 3 F A AP 4L (despiritualization), H4
WY, Z—RPELEREREZRMETAT o

AR, AR I L BH®, ZRHEEZER
i P IARATLA KR E . BRI R L R 2
ik, RAELERE| LB RAMG ST L, RIXAH R
BRZ%, CFHEIRNZLEKRL, UFEFRREGHE
— %A “TH+RE, RFZ4” (misplaced concreteness),
RAERHIE G LR BB S RET, SHRABIAL “KR
X EERXIF, AR, 7BETHRASREDRH
(pigment), Fi&h ‘WE’ HMERKR”, LH “KRIFZH
AA KT, FRZE A detedi] B TG AR, ST A%,
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i, 2—&im, I BEARFERAR, XEEFR
ETRMARMEEGADE, EMRFEPFRERZE, £E2
Bl —&A ey, RARAMEGHRELE, stlimz,
PR LR M4y M, P8 L REMFAY T4, Rid MR
RGP, THEERAGRALREST, 22, FFEEXR
BAEAY Nk, R ERAFGE R PTF R —Fr Sl LR
(epiphenomenon), BE4eit, Z3% & K eg4hdb, 77 2R ML K,
B vk, A+ 75 B +h-2de £ RKegrh4d Mk SRR A%,
AR, b AR, PHBRENER, AR TERH
HEEALHIGER T, Ik, BRHENERBAH Wi,
HALCHMBERARA T, iEMFRAHEAZ, dotbdm e,

o3 AT, ARPBEHNELRREHRBROGRTF, X
AATER? BE “KIF” A, R RIEFRH A 692 A K A%,
Zit —HFBRAKE, 016 “NR" EFREE, X T RH®
A AL KG?

EMFR, LREAFENFEMAH LA LKA E
(subjectivity), X A A K FiEH, RFE 3, LREMAN
BHSHRIRDIE ZRAE, REACHEN R, ARARE
EARBUMEAACKIIEHA, F A ERFKETERZLRE,
T RARMNITLAANEL, EERBBNGLRET,
BIRT F# B, RABL, M8 L RBBGWFEELES,
PHEE LT, ROCEZRHES,

W TFTHLARGEEEMARKEL, B3 —
MNEFAEFEE, T2 C2HAB LR, LA Gwid e
BA LR LIS (convention) 73 E46% ., LS AT AL
— R X F (#HXi& K ) (0n the Question of Form) PR,
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