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- Unit 1 Musiciahs

|. Background Information

Music is an expression of emotion. A musician is a person who writes, performs, or makes mu-

sic. Musicians can be classified by their roles in creating or performing music.

@ An instrumentalist plays a musical instrument:

€ A multi-instrumentalist plays a diverse range of instruments such as different forms of percussion,
plucked strings, vocals etc. ' |

@ A singer is a vocalist.

@ Composers, songwriters and arrangers create musical compositions, songs and arrangements.
These may be transcribed in music notation, performed or recorded.

@ A conductor leads a musical ensemble. A conductor can simultaneously act as an instrumentalist
in the ensemble.

@ A recording artist creates recorded music, such as CDs and MP3 files.

Many people have dreamed of becoming musicians. Some have natural talent while others have
to work harder to master some techniques. Being a musician isn’t that challenging, although it’s
not easy either. It requires commitment, practice, and inspiration. If you follow the steps below,
you too have a chance of becoming a great musician! | _

@ Buy an instrument, but pick something you fancy. Perhaps you dream of rocking out on a guitar;
perhaps you dream of banging on the drums; or maybe you want to try the tuba. Your first instru-
ment is an extension of yourself, so choose carefully. |

@ Learn music theory. To some people, music theory seems like a waste of time. However, music
theory is one of the most important parts of playing as well as composing music. Music theory can
be learned through books and internet, although you may have more success with a tutor or by at-
tending a musicai school. Most musical schools do not require you to go there every day, and
they do not interfere with your regular life. Also, learn musical history. Learn about different in-
struments and pieces from different composers. Be sure to listen to a lot of music and pay atten-
tion to specific techniques and ways to play an instrument.

€ You’ll improve quickly and have fun fairly soon, then you’ll realize the need to play with other peo-
ple, to leam musical theory, and, trust me, you’ll feel far less bored leaming scales and chords.

@ Just enjoy!

@ Learn to read music. While you can play by ear, it can be good if you can learn how to read
sheet music. Learn all of the notes and practice a lot on the piano; then, learn how to sight

|



LAREF R FEQBUTHA

read. Sight reading is also a very valuable skill. Many beginners as well as intermediates have

trouble reading music, so be sure to practice a lot!

“II. Notes

1. Notes to Lead-in

| St CEERATH) 25 LEHHTH T EEEEH) R R BT EE
A R AR . EhRLE, AN EEA SR RA G+ B, RERBT Y RATH—R/
“HRAREE” TIERRAB R, BB LERA M AFR TR, R0 TEEE @ 6T % s, SR
AT BN, SRR ETREYEE, \ P EFII RN E, LTRSS RFRRETEER
B, ElRIAE—MEEEIIBWBRL(FEL) ., BXFHRENTE, ERIFNERTRBILAE, 540
BHAEF N EPBITT BFEE S, T ORBET IR, B—FPIT M CE,

2. Notes to Module 1
(1)Meishi Film Academy .

EUWBRPFER . FUEAEEERBEKRKEERMN 27 M¥RZ—, T 2000 F2HEFHAtE HERAY
HEBENENEAGIEL. ¥RABARR BES5FFER FH RBERIE T HEUET B
% BB EAR R BRI 8 MEME L () , B A H 20+ 2 R AUE , 253
ABERABAER 1000 & ;B LA 60 RE; BEEAXFFEELTA W A AKESL YRR K.
(2) Johann Sebastian Bach '

A - EOWFL - BE#F(1685 4£3 A 21 H—1750 #7H28H) B e EE MR, A
mi,@\/lﬁ%ﬁ,@dc%iéiﬁi%o B RANES S LREENERRE — MR oEERATEEES
S R A AR AR T s b5 R T BB LS R AR A, PRI N “ART R 2R,
WRAE S FEREENAYZ —. '

(3) Jakob Ludwig Felix Mendelssohn Bartholdy

FERHAG - BROBAER - PORITLHT - MIARURYA - ELHERE(1809 42 [ 3 H—1847 £ 11 A4 H) ,BET
AE R, hEEREBAREANRERENAYZ — , B8 HRE T UK H M IR E RIF” 48 D
% LT R ER
(4) Frédéric Francois Chopin

FERET - YR - BB (1810483 A1 H—1849.4210 A 17 H) . RMBEZHIRFK, BRI 19 -
HARE ELFRORRAY . EOBL FLEEEES TR, £ A TRSAEEEE LS
BHNFER UEITFZEERNBSE TERIR. H—EAENE, SR RNEHFAN", 1837 F/FHIELY .
BRETOH RELFET EENZR" B, §FERMAHT R EEEAH—EIE", et RE
EOPERETT o MM GBI, A AR BRSO IUL”, MR R AT
LRz EIEE
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(5) The Church of the Holy Cross ‘ _

W2 X PR T L R L, TS 5
B EEAEERENGERERE. AENZTFERERE
R R EE S 1946 FERME T HABN, EXERME, Y
FREAR I — U R . P SRl R D R BB R A R ML
R R A B OB — R BB EEL R, MR AR R38R, AT
WO REE T T B2 40, BIRER +F A8,

3. Notes to Module 2
(1)Bonn
B, BENSHMER, M TREW PR, JLERRET 21 AR ﬂﬁ%ﬁfﬁtﬁ?&i&fﬂ?iﬁ?q‘ﬁ%
MR, A B E B, S E RS
(2) Vienna | .
by, BEMAEE, FaHd2 R LR 2 — , R R MR B KRR RBOA L, AL F 28R

B, HEHMAA 165 T AD ,FERRERT H/ES 10 (7, LRARBSENNNME T —, Rk s ol
A MR 1 EAHR K% 256 E A5 M E BT BRI i) B BB LB o B bRt A i B 7E .
(3) Salzburg ’

BRI (RMAIIRT) o REMFIEMEFEREEM BN, RS 0 BIROMRZEH R
FISEMRIRT . BERHTBIBAL T RIA TG, R R ERA, BT R ERSN M, R ELY
BB RZAMHE0E . HE AEFONE BUE SR, R NN 6, USSR,
RIEE WG BUFRIFR T . RMAERE(ERZH) BIRNEBROBEL G &7 5 A /R T
BIRE, ’ |
(4) Austria

W Fl, BRI ER, §ER %14, 27K the Republic of Austria BhF|ItFIE
(5) Twinkle, Twinkle ,.Little Star

NEE A" R—EIRERTHIGEILEK, HKIAK A 19 HELEN—E d Jane Taylor Fiy3EX
WRR", TRRUNAMIERE R, T 1806 4F i e —24 JLIKE" B, f Taylor M ik Ann 3£
T, BEEST T

Twinkle, twinkle, little star,

How I wonder what you are!

Up above the world so high;

Like a diamond in the sky!

Repeat ; '

Twinkle, twinkle, little star,

How I wonder what you are! =

When the blazing sun is gone,I ,

When he nothing shines upon,
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Then you show your little light,

Twinkle; twinkle, all the night. (repeat)
Then the traveller in the dark,

Thanks you for your tiny spark,

He could not see which way to go,

If you did not twinkle so. (repeat)

In the dark blue sky you keep,

And often threugh my curtains peep,

For you never shut your eye,

"Till the sun is in the sky. (repeat)
As your bright and tiny spark,
Lights the traveller in the dark,
Though I know not what you are,

Twinkle, twinkle, little star.

4. Notes to Module 3

Our planet is divided into many different countries which have many different races of people,
different customs, and different manners. Each couniry has its own way of greeting people.

In the USA it is normal for men to shake hands when they meet and they are famous for death-
grip handshake, but it is unusual for men to kiss when they greet each other.

The British often do no more than say “hello” when they see friends. Even adults usually shake
hands only when they meet for the first time. The British do shake hands, i. e. when first introduced
o new people, but they rarely shake hands when parting. In an informal situation you may see social
kissing (often just a peck on the cheek) , this is acceptable between men and women and also be-
tween women who know each other very well, but it is rare that you will see two British men kissing,
even if it is only on the cheek.

French people, including school-children, shake hands with their friends, or kiss them on both
cheeks each time they meet and they leave. That’ s why French people think the British' are un-

friendly and impolite.

In Japan it is polite and normal for men and women to bow when they greet someone.

Africans are far less structured in their greetings than Europeans. They expect a warm physical
greeting, an extended handshake or a hand on the shoulder in most African cultures.

In Argentina, greetings are usually effusive with plenty of hugging and kissing, not unlike the
French to kiss on both cheeks. In Argentina, men kiss women, women kiss women, but men do not
kiss men.

In Islamic cultures, special care should be taken when greeting a member of the opposite sex. It

is up to an Islamic woman to decide whether to offer her hand during an introduction. After all, physi-
4
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cal contact, betweén the sexes is limited. Never greet an Islamic woman with a kiss. You should never
offer your hand to a woman first. Rather, wait to see if she offers hers to you. If she does, it is accept-

able to shake it. Otherwise, a verbal greeting will suffice.

lll. Language Points
] Passage A T ——

4 Important Words ¢

performer| po'foima | n. someone who performs in front of an audience or in public £FH#
e.g. 1. Now, Ken Kesey, some of you probably know, was a sort of performer, writer, not
really an activist. v |
2. In our art music, our symphonies, concertos genres of this sort, the performer is ac-

tually much less important.

composer| kom'pauza | n. someone who writes music fEfHZ
e.g. 1. This song by the Brazilian composer Antonio Carlos Jobim first became famous in the
early nineteen sixties.
2. Who is the composer of the piece that you’ re about to hear and what is its title or

what’ s it called?

employ[ 1m'plo; Ju. to have someone work or do a job for you and pay them for it f&{fl; to use
sth {§ [ ;to spend time doing sth \ETF-F ;¥ LT
e.g. 1. The boss is going to employ Brown because he stands applicants through the inter-.
view.
2. None but a wise man can employ leisure well.

3. Mary has been employed in preparations for the trip all afternoon.

nobility [ naou'bilat1 ] n. people of high social position who have titles such as that of Duke or
Duchess %% (%/2) [ the S] ;the guality of being noble in character &5t
e.g. 1. The new rich imitated the nobility.

2. He followed his principles with nobility.

brilliant[ 'briliant ] a. of surpassing excellence &), Z&&H#; full of light; shining intensely
AR, R .
e.g 1. I mean, not only is he a brilliant scientist, but it turns out he’s a Black Diamond skier.

2. Her brilliant blue eyes were strongly impressed on my memory.
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handicap[ 'ha&ndikap ] n. the condition of being unable to perform as a consequence of physical
or mental unfitness 5%¥ ;vt. to put at a disadvantage fEAF], 1%
e.g. 1. Blindness is a great handicap.

2. Mark O’ Connor is very firm that his method doesn’ t handicap students from playing

traditional classical music.

equally| 'itkwoli ] ad. to the same degree [E#E#h , FH&EHh , 451
e.g. 1. Please try to treat them equally.
2. The two girls can run equally fast.

extract| 'ekstrazkt ] n. a passage selected from a larger work ##3% ; £
e.g. 1. He read several extracts from the poem.

2. The article was a choice extract from her writings.

gathering| 'gedorin | n. a group of persons together in one place ¥4, 454
e.g. 1. If so, you might like to come to a gathering.

2. For the first time she gave a speech before a large gathering of people.

belong| bi'lpn ] vi. to be a member of a group or organization |58 F (/54 to)
e.g. 1. What political party does he belong to?
2. This cover belongs to that jar.

even though Bjif#

e.g. 1. He will come on time even though it rains.
2. Even though you’ re just starting the business, you’ ve probably done dozens of jobs
for people already.

be known as $#R2Z ;LA EFR :
e.g. 1. Florida can be known as energy and green industry leaders throughout the world.

2. She came to be known as a protest singer.

no longer R
e.g. 1. He worked and workéd until he no longer hated mathematics.

2. He no longer lives there.
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4 Explanétion of Difficult Sentences ¢

(1)In his early twenties Beethoven moved to Vienna, where he spent the rest of his life and died
on March 26, 1827. '

o M35+ % H ST B4ty , ZETR LA T b — 48 56T 1827 483 A 26 H,

» where 5|t — /37 Ht S B2 M A, where ##49  Vienna kA7,

(2) Even though he could no longer hear well enough to play the piano, Beethoven composed

some of his best music after he lost his hearing!

. Eﬂﬁﬁ?ﬁ%%gﬁTlﬁ%T%ﬂ MHIER ERRZFEEH TR B FHRE,
e even though E%%i—ﬁﬁ%%lﬁ%,weﬂ enough R R R,

(3) Beethoven used notebooks in which visitors could write what they wanted him to know, or

equally ask what they wanted to know.

* MEIFRAEICAILT FMBKRAE TOITRERNZH42FH. FE, I %%mﬁ%ﬂﬂii"ﬁTﬂ
I TZRBRE A

o Afy A —A~ which A, B4~ what 4], in which #fRH & 22184 1", B4 what MA14)FlZ=
7 T B35 R U 2 B 03 O A

(4) Beethoven is considered one of the greatest musical geniuses who ever lived.

o NEFWHENTEBHANETRRAZ--.
e who ever lived T“E‘JE‘% 2ot AR A .

——— Passage B ——
4 Important Words ¢ o

remarkably[ r1'mazkabli ] ad. unusually or strikingly 3 FLih ; B2
e.g. 1. The car is in remarkably good condition for its age.

2. Remarkably, nobody was injured.

intense[ in'tens Ja. (of a person) having or showing very strong feelings, opinions or thoughts
about sb/sth ${#;very great; very strong %[ |
e.g. 1. He’s very intense about everything.

2. He is under intense pressure to resign.

minor|[ 'mamo(r) ] a. of lesser importance or stature or rank FEER
e.g. 1. Stress may result in minor illness.
2. If penicillin had not been available, many people would have died from bacterial ill-

nesses or even minor wounds.
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fascination[ fzsi'nerfn]n. the state of being intensely interested ; the caphcity to attract intense
interest Af# ;K70
e.g. 1. A little boy had a fascination for motorcycles.

2. I was too little to reach the telephone, but used to listen with fascination when my

mother talked to it.

fault[ fo:lt | n. responsibility for a bad situation or event &&i%
e.g. 1. Why are you always finding fault?

2. It’ s really my fault for being careless.

eventually[ 1'vent[uali ] ad. after a long period of time or an especially long delay /5
e.g. 1. The current economic environment will eventually improve.

2. Eventually I decided to take this opportunity.

impressive[ im'presiv ] a. making a strong or vivid impression #3 A\ B T HZIENR K
e.g. 1. This is the most impressive architecture I’ ve seen on this trip.

2. At first glance, all this has produced some impressive results.

evident[ 'evidont ] a. clearly revealed to the mind or the senses or judgment, or capable of be-
ing seen or noticed HJ & i
e.g. 1. It’s evident that you are tired.

2. That China does matter is evident from its impact on the global economy.

twinkle[ 'twipkl ] »i. to emit or reflect light in a flickering manner [RJ4%
e.g. 1. Stars twinkled in the night sky.
2. Her eyes twinkled when she heard the news.

portray|[ po:'trer]| ot. to describe or show sb/sth in a particular way in a painting, drawing,
sculpture, etc. ###;to act a particular role in a film/movie or play ##
e.g. 1. The father is portrayed as a good-looking man in this painting.

2. Tt is still considered improper to portray Christ in a play or film.

except for & 25 BT
e.g. 1. An instrument made by an old-master can now be copied in every detail—except for
the sound.

2. The region is uninhabited except for a few scattered mountain villages.
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give up ji#
e.g. 1. We will not give up until we find convincing evidence.

2. No. I mean, do you think I should give up drawing and go into business with my
father?

end up LJ-----Z55, Lheero B
e.g. 1. How does the film end up? ‘
2. They took the wrong train and ended up at a small station.

far from 2R, TEA
e.g 1. His work is far from satisfactory.

2. He is not handsome, far from it.

¢ Explanation of Difficult Sentences ¢
(1) Wolfgang Amadeus Mozart was born in 1756 in what is now Salzburg, Austria, ..
® RIRKM « P PELL S - BEFHAF 1756 4F AR 7E 244 BRI IR B AR B4R
o “what is now...” fENAMA in IR, FRAEX MLE B

(2) One person described Mozart as “a remarkably small man, very thin and pale, and there is

nothing special about him, gi.ving no signs of his genius except for his large intense eyes. ”
o R, IR LAY/, A0S, H-BIEANEL, EAUE — R8N0, GB]E T KXAH
4 B4 — SR M KR |
® very thin and pale BEAIR, FRIEBERA, BT DB . “giving no signs of...” RAFAEE, &
A —SmBENER, : ‘

(3) When Mozart’ s sister was seven she began keyboard lessons with her father while the three-
year-old Mozart watched with fascination.

o BFLERIIHGE 7 % I ERBR HAGR R GHE T 3 SRR D ST —F RS HILE

o 7<) i 3% 1A while BRI EAT], R R EH TR,

(4) But far from being hard up, Mozart lived a rich life and was among the top earners in eigh-
teenth century Vienna. '
o MR AR AYLA LER, Mg B R ER, B R 18 RS uABRBREHIAZ—.
o far from Jy[E e A4, BA“ EER, EEAR " ;hard up B “BUER, FKER”; “be among...”
F“one of...” ,BHy “-oeenr z—"s
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-IV. Keys, Tapescripts and Text Translations

[ Keys ]
& Lead-in®

1. + H 347

2. Open.

4 Module 1 Learn to Talk ¢

Meeting New Friends

1. John and Mary meet each other for the first time on campus. Listen to the model dialogue, and un-
derline the expressions of greetings and introductions.
John: Hi! I’ m John Smith.
Mary: How do you do, Mr. Smith. My name is Mary Brown.

John; But you can call me Johnnie. Can I call you Mary, Miss Brown.

Mary. Yes, please. It’'s nice to meet you, Johnnie.

John; Nice to meet you, too.

Mary: I’ m a freshman here. What about you, Johnnie?

John; Me, too. I study music in the Academy of Arts at Chongging University.
Mary; That’s interesting.
John; What do you do, Mary?

Mary; I’ m a student in Meishi Film Academy.
John; We are probably going to be in the same English class.
Mary: That would be great!

2. Open.

3. Listen to the conversation among James, Wang Dong and Cathy from an English class. Fill in the

names of the speakers with the following pictures.
a. Wang Dong likes reading comic books.
b. Cathy enjdys going to a yoga class.
c. James likes playing fooiball.
4. Listen again and decide whether the following statements are true (T) or false (F).
(DF (2)T (3)T (4)F (5)T (6)F ’
5. Open. 6. Open.

10



Stories of Musicians

1. Open. 2. Open.

1. Listen and answer the questions about Bach and Chopin. Check (V) the correct box.

Who... . Bach Chopin
(1)was born in Germany? v O
(2) was Polish? O v
(3) was brought up by his older brother? Vv a
(4) gave his first concert at the age of eight? O %
(5) never went back to his motherland? O Y
(6) held three major jobs in his life? % O
(7) wrote all kinds of music for organ and other v o
keyboard instruments?
(8)died at the age of 397 O vV

2. Listen again and fill in the following table about the influence of family on Bach and Chopin.

Family influence

(1) His father was a town musician.

Wach (2)He came from a long line of composers—over 300 years’ worth of
a

Bachs all worked as professional musicians.

(3)His older brother was a church organist.

Chopin | His mother introduced him to the piano.

Open.

4 Module 2 Learn to Read ¢
Warm-up
Open.

Passage A Life of Beethoven

1. Global understanding 4
(1) The passage mainly introduces Beethoven’ s early life and how he composed his best music
after he lost his hearing.
(2)The author thinks that Beethoven is a musical genius.-
11
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(3) The author quotes an extract from Beethoven’ s letter to show that Beethoven wrote many
kinds of music under great pressure when he became a deaf.
2. Detailed understanding
(1)B (2)B (3)C (4)D (5)C

1. Open.

2. Identify the words or expressions which mark or indicate the time periods. Then think of a similar

word or expression which could replace each of them.

Words or expressions indicating

. . Similar words or expreSsions
the time periods

soon after; before long; after a short tfime;a lit-

after a while
" tle while
soon quickly; in a short time
in his early twenties soon after he was twenties
about his thirties; at about age 30; at the age of
when he was around 30 years old
30 or so

the remainder of one’s life; one’ s remainin,
?

the rest of his life

years

3. Translate the following sentences, paying special attention to the coloured parts.
(1)A. 2408 B BHERTRAT —834 MG T,
B. | FETA LA i R e E AR
(2)A. BRATEET — 19 HHHE K /MR,
B. &#EGHEETTAEY TR,
(3)A. VBB PGS RS AT IR
B. ffE R BEHo Y R —MA R R
(4) M &3 AEEAERFHALMITEESRABYERS L,
(5) NEF - HLRRBIB B, EIRERT T RE,FET 1827 423 A 26 H,

Passage B Musical Genius: Mozart

1. Global understanding

Paragraph 1: ¢ Paragraph 2; a Paragraph 3: b
2. Detailed understanding

(1)A (2)D (3)B (4)C

3. Information scanning

12



Unit 1 Musicians

. Time é Things that happened to Mozart
At age 4 (1) He began keyboard lessens playing without fault.
(2)By age 5 He was composing short pieces of music.
(3)At age 6 He began traveling through Europe with his sister and father.
While touring in Europe (4) Mozart learned to play the violin and the organ.
At age 8 He published his first two sonatas.
At age 13 (5) He composed his first opera.
(6) Atage4 or5 It is said that he composed the tune to “Twinkle, Twinkle, Little Star”.
(7) In 1791 He died in Vienna.

1. Make sure you know the words in the table below. Choose the correct word or phrase to complete
each of the following sentences. Change form where necessary.
(1)at the request of (2)fascinations (3)impressive (4 )talents (5)portrayed
2. Complete the following sentences by translating into English the Chinese given in brackets.
(1)live a very comfortable life
(2) while he is listening with fascination
(3) At age three/At the age of three/When he was three years old
(4) Far from being poor
(5) what used to be a wild

4 Module 3 Culture Link ¢
Quiz

1. ¢ American people 2. b British people
3. a French people 4. h Japanese people
5. g Most African people 6. f Argentines

7. e Peoplé in Islamic cultures 8. d Thai people |

& Module 4 Scenarid Link ¢
Open. .

[ -Tapescripts L]
& Module 1 Learn to Talk ¢
Meeting New Friends |
3. Listen to the conversation among James, Wang Dong and Cathy from an English class. Fill in the
names of the speakers with the following pictures.
James ; Hi, my name is James Smith. I’ m from Britain. I’ m 18, and I study Chinese

painting in Academy of Arts. In my free time, I like sailing and playing football.
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