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Preface

In On the Art of Foreign Language Classroom Instruction, the
author is transitioning the teaching and learning of a foreign language
from that of a strictly modern viewpoint/era to that of an integration
of modern and post-modern viewpoints/eras. Such a stance gives rise
to paradoxes in the teaching/learning environment. General charac-
teristics of the modern era are as follows;

¢ The human exists apart from the world and the universe as an
on-looker. The human is more important than the rest of creation.

* Numbers, figures, symbols, rules and standards, position,
and time, or that which can materially be proved, are of importance.

e Truth and meaning are sought on individualistic terms, yet
with a need for belongingness and approval of the group.

» It is scientific in the typical sense where knowledge and con-
trol exist outside of self. It is mechanistic, deterministic, absolute,
certain, materialistic, dualistic, formal operational, objective, autho-
ritarian, sameness, and hypothetico-deductive/logical. Language is
pre-determined.

* The earth can be manipulated for individual purposes.

* There is the sense of upward mobility toward the good life or
achievement consciousness—striving for excellence and competing for
power.

As society and culture evolved, the results of the changes were
designated as the post-modern era. (The post-modern era may better

be called a transitional or chaotic time between the modern and the
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evolving integral era,) Characteristics of the post-modern time in-
clude:

* The human is a part of the world and universe, The self and
the world exist in contexts and backgrounds that have a common his-
tory. All creation is important and ever evolving., The human is in
the universe and the universe is in the human,

* Self inhabits a global perspective finding one’s own authentic
being in the world. -

¢ Truth and meaning are sought in a pluralistic context through
personal growth of the whole person, collaboration and community
consciousness, reconciliation and consensus, relative value systems,
seeking good of all humanity, and working for justice. Disparate
points of view are used to get at the truth.

* In the typical sense, meaning making and responsibility occur
from within self. They can be described as thought-filled, non-deter-
ministic, uncertain, spiritual/energy-filled, non-dualistic, intuitive,
subjective, and connected to all creation. Language is the language
that arises within the individual.

* There is increased reéponsfbility for the earth and all present
therein, Creativity and initiative are honored.

* The human spirit is freed from greed, dogmas, and divisive-
ness bringing a critical distance from them. Human bonding with
others and planet earth brings a new understanding of psychological
space. Spirit /Energy is unfolding its own value and worth for those
who have the courage to live in a world centric space.

The author defines art from the post-modern era that emphasizes
the reality of internal relationships among teacher, students, and en-
vironments rather than the external, accidental and derived links that
are inherent in the modern era. She describes foreign language teach-
ers from the perspective of not only beings of society, but also crea-

tors and initiators within the society, who along with students and
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their culture, create and give free response to the teaching and learn-
ing enviromment.

Throughout this book, the mechanics of teacbing and learning of
a foreign language (modern) and the persohal meaning making ( post-
modern) that occurs are brought into a non-dualistic relationship.
Mechanics of a language include, such things as the use of symbols,
the rules of grammar, pronunciation/inflections, the patterns or
structural forms, and functions, or what the author calls the “practi-
calities of language. ” Examples of the mechanics of teaching include
the elements and types of planning/preparation, teaching/instruc-
ting, and evaluating various kinds of lessons. Emphasis is also placed
on resources and sample/model lessons.

Moving beyond the mechanics of teaching and learning a foreign
language, the author incorporates aspects of the post-modern. Im-
plied in her description of “art” and its use in this book, truth is ever
emerging from a complex process of mutual inquiry. The class is a
community that is interdependent and resourceful. Although the au-
thor does not use of the phrase, “a set of paradoxical tensions” (non-
dualisms), in describing teaching situations, such tensions are im-
plied as an essential part of classroom settings she describes. These
tensions are; (1) The classroom is open and bounded, as well as hos-
pitable and challenging; (2) The classroom respects the voice of the
individual and that of the group; (3) The big stories of the culture,
its language, and traditions and the stories of the individual are hono-
red.

Along with the tensions, or non-dualism in teaching, the author
highlights other post modern aspects of art in sections of the book re-
lated to teaching/instruction, the participants in the classroom, and
the community of truth, These may best be described in the form of
questions. How are the integrity and identity of the teacher and

students, over and above technique and activities, essential parts of
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teaching? How are teachers, students, and foreign language joined in
the life of the classroom? How does what is taught connect to the in-
ner lives of teachers and students and bring them into connection with
one another? How does truth arise from the teacher, students, and
subject material? How is the community of truth portrayed as circu-
lar, interactive, and dynamic/ever-changing, rather than as linear,
static and hierarchical?

On the Art of Foreign Language Classroom Instruction is a book
that helps one begin to reflect on and provide ideas for changing her/
his teaching in the light of the cultural evolution into the post-modern
era or through the chaotic stage leading from the modern to the inte-
gral stage. It is a necessary stage to be lived in order for a teacher and
students to be able to move into the fast approaching integral era.

Enjoy and live the ideas presented herein,

Pat Obenauf®
May 2011

® Pat Obenauf, Professor in West Virginia University, U, S,
A, specializing in Curriculum & Instruction,
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Part One Introduction to the Art of
Foreign Language Classroom Instruction

Not only is there an art in knowing a thing, but also an art
in teaching it.

Cicero

The art of foreign language classroom instruction is a relatively
independent course as the branch in didactics. The theoretical study
and exploration in a deepgoing way enrich and perfect the ideological
system of teaching methodology; and the practical probe and pursuit
in a diligent way render it possible for foreign language teachers to re-
veal their charm in teaching, master the teaching rules so as to raise
the classroom teaching quality and efficiency. So to say, classrooms
are the carrier and the field of activities for the art of foreign language
instruction where teachers can throw off all restraints and display

their abilities and charm as much as they like.

1.1 The study orientation of the art of
foreign language instruction

The foreign language teaching is a process of collaborative activi-
ties between teachers and students and is not mechanical with one-
way imparting knowledge, but complex interpersonal communica-
tion, which makes the teaching activities go beyond the category of
“science” and turns into an art so that it can make sure that foreign
language teachers really impart knowledge, introduce methods and
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solve problems in the classroom instruction.

The intension and extension of the art of foreign language class-
room instruction should be determined completely based on the con-
cepts such as all-roundness, history, objeetivity and development so
as to enable the study of the art of foreign language classroom in-
struction to become a comprehensive and systematic project with the-

ory and practice.,

1,1.1 'The intension of the art of foreign language classroom
instruction

As far as the intension is concerned, the art of foreign language
classroom instruction is the advanced stage or the ideal state of the
development of foreign language teaching experiences, skills and ac-
complishments accumulated in the practice of classroom instruction
by foreign language teachers for a long time, and has become a crys-
tallization of the unique creativity and the aesthetic value. In this
sense, the art of foreign language classroom instruction is the con-
summate technical abilities and skills in teaching by which foreign
language teachers turn running strategies into classroom instructional
design aiming at cultivating students’ sublimating their reading,
speaking, listening, writing and translating by imagination, aesthetic
appreciation and creative activities.

So the art of foreign language classroom instruction registers a
distinctive visual angle which is unique, acrobatic, and explicit to
some extent, and which depends on foreign language teachers to con-
vey messages by using a language that needs accuracy, criterion, and

appeal.

1.1.2 The extension of the art of foreign language classroom
instruction

As far as we know, art is creativity; art is novelty that is strong



stimulus caused by art not only in senses but also in emotions. This
kind of stimulus in advanced form has rapid and high effect. And the
art of foreign language classroom teaching is just based on such mech-
anism to achieve the effect. On the part of the extension, the art of
foreign language classroom instruction is that foreign language teach-
ers, on the basis of teaching objectives and law and in connection with
students’ psychology and the characteristics of textbooks, select ap-
propriate teaching models, arrange delicate teaching process, and use
advanced teaching means in the practice of classroom teaching in order
to accommodate themselves to the foreign language classroom envi-
ronment and bring the teaching plan into play consciously, dynami-
cally, intelligently and creatively.

Thus the art of foreign language classroom instruction possesses
special patterns of ‘mastery’ of teaching which are demonstrative,
pertinent, and implicit, and which rely on foreign language teachers

to control the class by flexible methods and techniques.

1.2 The duality of foreign language classroom
instruction

It is generally accepted that classroom instruction in foreign lan-
guages is the science and the art as well. Both scientificity and artist-
ry constitute the teaching duality. These two aspects epitomize the

essential features of the foreign language classroom instruction.

1.2.1 Scientificity of foreign language classroom instruction.

The scientificity of foreign language classroom instruction refers
to objective law of foreign language classroom instruction which re-
quires presenting the teaching contents scientifically. And the foreign
language teaching scientificity is based on didactics that provides with
the general teaching law, defines the general principles of teaching
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