P

(3x ) #HEFH %

TSR LR



HOO MOJONG

m FMEARHRTE



TIr / hEFEARE
P/ ayel i

SPONSOR / National Art Museum of China
UNDERTAKER / aye gallery

¢ 841Uk

NATIONAL ART MUSEUM OF CHINA

7 &% #r4m sazran:

P 5 EE R i H (CTP) iy

PR/ () Bigee s — KA IR RAL, 2007.9
ISBN 978-7-5386-2330-7

o3, IL .. L ZeE—ERgiA 23t
IV. J231

R AR B CTP A B i% 7 (2007) 2513435745

o A kK

o # PG

H bl aye gallery

Wi R

ST Yt FICoN

TUTAENT O’

th i HRSEARH AL

CER 0431 8563 7191

1 b1l KA RCRAE4646 =
5} il www. jimspress.com

R 17 FARTEAR R P23
ER. ] 0431 8563 7186

RS A JEHOHEE R B B A 7
I 010 8048 6788 / 010 8048 6049
[ 20074E9H B 25 1IRER
JF 8895 K X 119452k 1/8
Efl 7k 30

EI 1—2200/J}

+ 5 ISBN 978-7-5386-2330-7
E M 298.007C



E;]g?% ]

CONTENTS R
193
e g T BE
B R E AR OIL PAINTING INK COLOUR
HOO MOJONG:
ART OF SILENCE AND
ADAMANCY
199
M BB AT WA b
JTURR COLLECTED PAINTINGS LITERARY SKETCH
KIPRFETEAR SELECTION
SINCERE
UNADORNED
THE TOUCH OF MASTER ART
011 117 207
BRI i 1] il W
BGERE I PEIA PRINT BIOGRAPHY & PHOTO

THE VISION OF SILENCE
~COMMENTARY ON HOO
02-21 63 171
169
015 229

003



o, T 52 BEPDEIE U5 ) : www. ertongbook. com



jjn—v—v— »
'J'Z%ﬁ:

~

RS R AR

i

PN S

XT 20 AR SEAR PSR, BB TILT A
RIS A ARACIN R, 7 A SR SRS B
WAENERI L 5, MAEHE SN ZARE S S A s IR
FILPRIEARREILIBINR,  FOIE I ZARR SR AN 2 DR T s R g T
BRESER, HEISE AR L RIS A IS, IR
Hetf, Bz BHE, BURREZIN T B R THE, A2
ATFUHNFTAIPTR DB VAT LSRR 52 )
IXIRAEHE A2 M, LEFRATIAS LU BR B ik B¢
ffE A, AR DAL IO RS, 3mSR A
Ko

PUSRERAEITR SN, ANEPEEIRE,  JU TR IR
WrHLTE A R AR EATTERIRE, IR T 2EARA. 5
Pr b, BUESRELERA R RS R B ARG N
BT FAT HRRE AT ARG, ot — NIV “A757, Ui
THIRR AR, ERBARE A RATEARULES, (I
RFERPATI — AR BB SRHAS L WK AT K] ATt
(KIFER, 7 BEMSARIR B AL RGOS LU 0]
A TR AANE B 750 RN R B
AAn B S, IR AR BER L

NBCGERE RIS T DB oA e R )
i AR Z e PR T+ 1950—60 - ARk
ReAEbh, i R I SR A AT A
TSR K MR, BRI REARE T A RS
PR RN, ] b T2 A AR B U AN 2 5%
AR IERAE, RS AR AR T T s 35 TR ) R 32 1,
TETE T AR M LRI G 1. BRI IR HERS, I
LRI S s E 5 8 TRIBCE RE . ARE
IS, IRETURT I HINA R AR T S

PUSREEARBNIRA AL, ek T B B 5t
FPARFIESZ AR, I RN O SIS, gk 8L
SEE ], EIXBUSARAEHIONEE, ACKmEEMFE TS

PLIIPARE LR (A ORI, If HKIYI N2 ) L

W NI B 2 f R (10— ff, AEARHL, AP
PRSI,  EHERE NI AR,
R LB, YA, MR AR B

IXUEFEAG PO “H7, HSCRIRH A A B O A

AT T Al RR DS ARG, T SR B T A LT
T A . AR, PERREEIIE L BRI A S
I TAEAT ARG 3RO S F I B P T DA < o
F BB R, IR BORMEANE S
T IHE SRRSO SITR S A5E, IR
1y A Lis T A S AR AR RS EA R 2L drids
SR Bz A A, MR, AZUR L

B SR SRS 52 1AM TRLEATREORIK) “ LR RS HREIL
BEREEITEE T B IITRA (RS Ay U AERIRAR, B
RN TEHCIMS . “DrRERS” MR A A
WEHN, SR A SRS R g, (H
ATANHE BRI B ARl W) BEEE AR, B
FRSLUUY, A HERANIR SE (A7 A ARK T A 2
B, BRI LI RSt S S oh— 5
ZUNTISN AnfEEs), KWTER, R e, B A
BROL, BB EAONE R, B M AR D ORAE— A
iz, XSG B b A R N 5 R
TN, KRR TS 2 N SEAM S 7 2 PEn
A A AT AR, AN BN I GO A PR A
TR EAR 2 HRAHAURA SR TSE R

£

AR — — SRR PG TR IR AT, AR
Hedins B AE AR LA T BAES T TR ARSI AT SR L1
B2, st LA EGE R, BRI AR AR RE 24 fEl
XSG, AP O RIS J— 8 AL AE— I R R
B2, MR R, ERARILSI S, bR g R
SR SIIESZ, T TGRS SE R Z . JAEE,
. B, SRR, RSB BRI
BRI, A, FRA TR AR AR T ARE RS T L4
AL MBI PR AT RO LI, X Tk, IXeeiid—
FACGEANS HEEWMAGEA R LA AR R AL, LTG5
PUREARL B, e A TOREAMI R HZE, Ry T
ISR EDRORHERE,  ARRAU RS EIRSEL, TrEEL HERIR,
AR AIL A I AT #RREE ARG, BRI
U RS, SARAKPI RIS AURRHE R

TERAEA A WIEIEIE A L, SRR AR 20 THh2d)s
A R E AN TR, AT — (R T
SARLHIZ B BRI M E AR, T R m
P B S VT ZARSCAEE R R B B RER R (H
FHERITAILLIRAOIEST » ARSI 2 KU T LA
EARTE AR E T EL G EABS I, R RR AR
S AU NAAEHNSHAL), B2 P RR ie.

TREEF I LIPS, ARG Tk
WEIp LBy, SR AR TS, hrh SR
VXIS B iR Sy N e A TP YN ML RERIIPR
TRBASI RS S RERTIHHAIEE SR
SUREETHROTERAT, WX AR RS T H A Mt 3
Gl RO SRR T B TR B, M AR A
AR

005






Hoo Mojong:
Art of Silence and
Adamancy

By Fan Di’an

Director of National Art Museum of China

Regarding the Chinese fine arts history in 20th century, the name
of Hoo Mojong is nearly a kind of historical “flaw”. In the very
long time, it cannot see her figure in the domestic arts activities, and
her artistic activities information in overseas has not been able to
transmit because of the separation of that time. No doubt that the
light of true arts would not be removed by the blinding of history,
but it could make the opportunity be lost of people to enjoy and
exchange. It is good of the time transforming and the national destiny
prosperity, finally Madam Hoo Mojong returned to the motherland
in her old age, she and her art have been known. After her exhibition
held in Shanghai Art Museum, we are able to be appreciate her works
from piece to piece on the exhibition in the National Museum of Fine
Arts National Art Museum of China, with approach to her mind

world, it might be called a historical acquisition and discovery.

Hoo Mojong lived abroad for long time, from Brazil to Paris, for
several dozens years she walked forward consistently and persistently
with the exploration on the way of her own art, and has obtained
outstanding achievement. In fact, the way Hoo Mojong chosed is a
lonely and silent path of art, which is silent with nobody walking by.

She looks like a lonely “traveler”, falling diving in the art ideal of

herself, doing farm work silently in her art world, but this kind of
persisting of art is admirable! Viewing carefully her works, we can
appreciate a female artist’s silent inner world as well as her special
observation and the way of thinking to the world, meanwhile can feel
the shape and color of life on her describing, then all her artistic style

appearing at once.

From Hoo Mojongd early works, it shows she is a talent painter
revealed early with extremely artistic brilliance. In extant character
sketches and water color work of 1950-60, a kind of extremely
expressive powerful lines and innocent spreading colors are
unified, painted such relaxed as a master without vulgarity, which
is completely a great artist’s skill! She can catch closely the
appearance of objects, which shows obviously her extreme sensitivity
to life; her perception expression without doctrine constraining,
especially the flexible utilization of two language factors as lines and
scaled, has established her whole expressionism trend of art. Along
with the time past, her style has changed from appearing externally
gradually towards containing, from enthusiastic towards dignified,
from smooth towards solid, finally has formed a unique style of

structural expressionism.

What Hoo Mojongs art touches us is her unique feeling and
experience transmitted to the life world. She is a painter who walks
unceasingly into the innermost feelings, and is sensitive in the
bustle of reality, but observes calmly to the reality, with her paint
brush to construct a spiritual space connecting with and beyond
the realistic world, and guards for a long time in this space. Her
portraying people are mostly about a corner in city, there, the
ordinary character is living by the ordinary condition, is only some
simple forms in her portraying Her classical theme is still life, a piece
of bread, a pumpkin, several apples, several bananas, these “still
life” not paid attention to in the life, become natural leading voices.
The life entrusts to her special eyes for observing the world, and she
just leads us into the world of life drawn by herself. In my opinion,
Madam Hoo Mojong has precisely drawn the essence of life by the
determination of life. This kind of drawing to the scenery is just as
Jing Hao (Chinese ancient master of painting lived in Five Dynasties)
said, “The painter; is the painting, considering the physical images
to make it real.” Those enlarged still life are speaking out about
the true meaning and proud of life as in blossom and in bearing to
become mature fruits, the painter has transmitted her life condition
being with them and her life demand conversing with them in a way
of watching closely. “The picture” and “the speech” in the picture
complement each other, interweaving a kind of visual appreciation
and grateful joyfulness. Those interesting “Toy Series” show specially
a unique intellectual flavar of life. In her eyes, the toys is also alive in
their own world. “Toy Series” is just like “People Series”, the painter

attempts drawing clearly what she observed, but presents us actually

aratively with the still life and the people series, the few landscape
paintings of Madam Hoo Mojong is actually other scenes — — outside
of lonely window, white clouds are floating, big trees are breathing,
chair is speaking, without disturbance from crowd, also without
miscellaneous noise, in a quiet peace, the world with nobody as leader
role is immersing. These sceneries are some scenes which suddenly
meet us in our life, silent and touching, deeply move the one viewing
the pictures. This is not only a woman’s exquisite recollection to the
life, a painter’s daydream to the survival environment, but also the

uncommon thinking and the trace of traveling in her art life.

It very difficult to explain point by point the motives on each piece
of Hoo Mojongs work, also very difficult to estimate her actual
mood in front of these extremely common flowers and plants, the
fruits and the sceneries; but, there is one point affirmative, besides
the love to the natural life, when she faces common things, her mind
and emotion are certainly in a transcendence condition, in other
words, when she descript realistic physical images, her feeling is
definitely not only about the physical images she’s looking, but is a
kind of mood of big love to the reality. When she’s making forms
with touch, color, shape, and line, what she creates is a situation, and
what she pursues is a destination of soul and emotion. Otherwise, it
will be difficult to understand why she could keep facing day by day
for several dozens years to the very few class of objects. To her, these
objects are spiritual symbols which would never remove their lights
of life. In the Western modern art history, Van Gogh concentrates
on the sunflowers born from the earth, Morandi concentrates on
the bottles and pots in his studio, both of them are regarded as the
model of spirit. The former is passionate, whereas the latter is apathy,
they are all the touching way to express the spirit of life. The works of
Madam Hoo Mojong have the same style and sentiment with both of

these two masters.

Whatever in the style or the connotation, the art of Hoo Mojong has
increased the unique chapter for the Chinese fine arts from latter half
of 20th century to now, thus she became an artist belonging to the art
history. For example: the artistic profession of her living in overseas,
had been full of difficult exploration of Chinese artists to think
and support themselves in the Western art culture collision they
experienced directly, which is worth researching and developing;
how her style formed and especially the source of western modern
artistic origin in the style and the Chinese tradition artistic concept,
also is worth making deeply inquisition; even more there are many
stories might be described about her past experience and present

events.

As she warmed the images of life she painted with her sincere heart,

her art will also be warming the world.
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Hoo Mojong
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THUPH 1

Fan Di’ an

Conservateur du Musée des Beaux—Arts de la Chine

Pour I’histoire des beaux-arts au 20e siécle, le nom Hoo Mojong est une
absence historique. Pendant longtemps, Hoo Mojong ne participait pas aux
activités du cercle des beaux-arts en Chine, alors que 1 isolement du pays a
cette époque-la nous empéchait d’étre informés de ses activités & 1'étranger.
Bien que 1’écoulement du temps naffaiblisse pas le charme du vrai art, il
peut quand méme rater notre meilleur occasion de 1"admirer et d interagir.
Heureusement, 1’ére a changé : Hoo Mojong est rentrée dans son pays
natal dans sa vieillesse, son art dés lors connu et compris par nous. Aprés
son exposition de peintures au Musée des BeauxArts de Shang’hai, cette
foisci, ses oeuvres sont venus au Musée des BeauxArts de la Chine, en nous
offrant une belle occasion pour les admirer de tout prés et un beau voyage

vers son monde interieur. C’ est une decouverte historique.

De Brésil & Paris, Hoo Mojong s” est établie outre-mer depuis sa jeunesse.

Pendant ces dizaines d’années, elle a exploré sans cesse sa voie de 'art et
a obtenu un succes considérable. En fait, le chemin qu’elle a choisi est d’
autant plus tranquille qu’elle est la seule & y marcher: Elle est une voyageuse
solitaire, absorbée dans son réve dart, cultivant son art paisiblement. Qu’
on est frappé dadmiration par la persévérance dans sa poursuite ! C'est en
scrutant ses oeuvres qu’on peut entendre son monde serein, connaitre son
point de vue spécial envers toutes les créatures et découvrir les formes et les

couleurs de la vie sous son pinceau oll montre son allure d’art.

Dans ses oeuvres de la premiére période, il est facile & constater qu’elle
est une artiste douée dont les talents artistiques se manifestaient trés tot.
Dans ses croquis de personnes et aquarelles dans les années 1950-1960,
des lignes parlantes est des faces vaguement colorées sont combinées d’
une maniére relaxée, aisée et originale. Cela nous rapelle de la technique
des grands maitres. Elle saisit bien le dynamisme de son objet par son
sensibilité extraordinaire sur la vie et au lieu de se limiter dans les
cadres traditionels, elle utilise d’une fagon flexible les deux facteurs—
la ligne et la face, qui prédisent son style espressionniste. Avec le temps
qui s'écoule, le caractére de ses oeuvres est passé de 1’extériorisation a
la discrétion, de 1’enthousiasme & la densité, de la fluidité ¢ la solidité,

et un style unique a enfin y pris sa forme.

Le plus émouvant dans 1’art de Hoo Mojong est ce qu’elle exprime sa
compréhension unique de la vie. Elle concentre son attention sur son coeur.
Sensible aux bruits du monde extérieur, elle observe la vie réelle d'une
fagon calme et construit un coin du monde spirituel a la fois relatif a la vérité
et détaché du monde matériel, ou elle demeure pour longtemps. Elle préfére
a choisir un endroit reculé de la ville avec des gens ordinaires menant une vie
modeste comme 1"ohjet de son oeuvre ; sous son pinceau, on ne voit que des
figures tout simples. Son sujet représentatif est la nature morte : un morceau
de pain, un potiron, quelques pommes, plusieurs bananes. Ces choses
«mortes » peu notables dans la vie quotidienne deviennent ici des porte—
parole vivants de la vie. Elle est douée des yeux particuliers pour cbserver le
monde et puis nous emmener dans sa description. A mon avis, Hoo Mojong
a dessing 1’essentiel de la vie par la conscience de la vie, comme Jing Hao a
dit, «Déssiner; c’est de dépeindre, de tirer le vrai & travers les images » Les
choses agrandies dans les peintures de Hoo Mojong semblent exprimer leur
émotion et leur gloire de fleuriy; fructifier et mirir; et c¢’est en prenant une
place tout prés d’eux que le peintre présente son coexistance avec eux et sa
besoin de dialoguer avec eux. Iimage et les mots lérdedans se complétent,
se traduisent, et Sentrelacent & un plaisir visuel. Surtout la série des JOUEIS
manifeste le souffle vivant de la créature qui appartient uniquement au
pinceau de Hoo Mojong. A ses yeux, méme les jouets vivent dans leur
propre monde. Iexpression de cette série est similaire & celle de la série
des PERSONNES : Le peintre essaye de décrire clairement son observation,

mais en nous montrant des images vagues. Les personnages dans la peinture

soit tournent le dos au spectateur; soit abaissent leur téte en contemplant,
chacun est un unité de vie et une dure existence. En comparaison avec ces
deux séries16, ses peintures peu nombreuses du genre paysage sont baignées
dans une autre atmosphére : & travers la fenétre, les nuages flottent, les arbres
respirent, la chaise parle, sans la foule agitante ni les bruits divers. Le monde
sans 1’homme comme sujet est plongé dans la paix. Sitot quon rencontre
ces paysages tranquilles et émouvants ,on est frappé profondément. Il s’agit
1& non seulement des sentiments raffinés d'une femme, ou des illusions sur
les alentours d’'un peintre, mais de la réflexion extraordinaire et de la trace

de son voyage de 1’ art.

C’est difficile pour nous de traduire le motif de chacun de ses oeuvres
ou chercher & saisir son vrai sentiment face & ces fleurs, fruits et paysages
ordinaires. Mais on peut quand méme affirmer qu’ & ce moment-l&, son
coar S éléve aurdessus de ces choses quoditiennes ; c’est & dire, plus que de
la simple perception des images , elle a dans son coeur un grand amour pour
le monde entier: Quand elle décrit les dhjects avec le pinceay, les coulaurs, les
formes et les lignes, elle crée une situation et y cherche un aboutissement de
son émotion. Voici pourquoi elle a pu se tenir devant ces objets monotones
des anées et des anées. Ils sont devenus pour elle un symbole spirituel qui
ne viellissent ni décolorent jamais. Il y a des exemples similaires dans 1’
histoire de 1’art occidental contemporain : Vincent Van Gogh se passionne
pour les tournesols sur la terre, alors que Giorgio Morandi se consacre aux
pots et bauteilles dans son atelier; celuici est calme et celui-la est éclatant,
mais ils éveillent tous les deux des résonances des spectacteurs par leur style
émouvant. Les peintures de Hoo Mojong ont en méme temps le charme et le

tempérament de ces deux grands maltres.

[’art de Hoo Mojong compléte notre histoire des beaux-arts dans la
durée de la seconde moitié du 20 siécle & aujourd’hui avec son contenu
et son style. Permettezmoi de citer quelques exemples : dans ses
expériences de vivre outre-mer ne manque pas de la peine pour s’ établir
et réfléchir sur le choc avec la culture occidentale de ’art, qui puisse
faire 1’object de notre recherche approfondie avec des comparaisons ;
la formation des caractéres occidentaux et orientaux qui coexistent
dans ses oeuvres mérite notre exploitation ;

en outre, ses histoires sont

miraculeuse dont on est intéresé & la description.

En particulier; je tiens & remercier sincérement Madame Hoo Mojong pour
sa donation généreuse pour 1’Etat : & 1’occasion de son exposition de
peinture & Pékin, elle donne un nombre de ses oeuvres au pays que le Musée
des Beaux-Arts de la Chine conservera pour toujours. J apprécie beacoup
1"esprit désintéressé et la générosité de Madame Hoo Mojong, qui sont
remarquables surtout & nos Jjours ol le marché d’art est prospére et les prix
des oeuvres ™ élévent sans cesse. Son art réconfortera tout le monde de la

méme fagon qu’elle a réconforté les créatures sous son pinceau.
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SINCERE

UNADORNED

THE TOUCH OF
MASTER ART

By Pang Tao
April 2007, Beijing

More than 20 years ago,in a party for Chinese painters who settling
down in Paris for a long time, I met a female painter first time,
everybody called her Sister Hoo. Afterwards once I went to Place d’
Ttaly’s Chinese Market for shopping, I coincidentally met Sister
Hoo in the entrance, she told me warmly her home was not far from
here, and inviting me to have a visit. I thought everybody in overseas
were all busy, I went shopping for the first time, and could not permit
the time. Therefore, I said I would visit her next time. I was not sure
how long it had been passed, when I went out the supermarket, I
could not image that Sister Hoo was reading a newspaper in the
entrance of the supermarket to wait for me. I extremely regretted at
that time in my heart! I accompanied her immediately to her home.
We felt like old friends between each other at the first meeting, and
had a straightforward conversation. It was a pity that we have not met

earlier.

Her home is her studio, I felt immediately from her pictures that
they were just like her: sincere, simple natural, vigorous powerful.
At that time she drew the Paris people who were struggling in
the low-income level, a bread, an apple were all hard-won. On the
pictures, those characters do not laugh heartily, do not curry favor
with the world, they are plain, disconsolate, depressed, but do not
lose the hope; Even to draw the bread Baguette, also is the stick
type which is cheapest and the most ordinary, the fruit is also the
most common, all are the election struggles those people living in
the low—income level. And that toy series is also non-Disneyland
style, but is the kind of trying to find pleasure inside suffering or
the self-entertainment for happiness. The works are completely not
the normal images about Paris’s romantic and the wonder, which
is precisely out of the ordinary, these bitterness and desolation
expressed sincerely from heart, simultaneously appears the artist’s
uncommon tenaciousness and rigid. She told me, Pan Yuliang once
looked at these works then said: If you decided to go this way of
art, it would be very difficult from now on. But Hoo Mojong has
been persisting unwaveringly, proceeding without hesitation to
the selfless creating of art, to express the true feelings from heart,
never pleased the popular world, or dropped for the slave pursuing
material. This is the genuine artist! This is the true meaning of arts,

and so is the value.

Sister Hoo’s drawings are just like herself in daily lives, extremely
simple and casual, it is from her nature born. Once she and I would
travel together, she put on a possibly new coat before she went out,
and felt uncomfortable all the way. At that time I made a joke:
“Please have endures! This is a very normal coat, it cannot direct

anybody gazing you.” This profile of life may evidence her unique

style of drawing which is not out of ordinary by design but a natural

revelation of her temperament, experience and awareness.

As a painter, the drawing itself is all the painter wants to say.
Paintings, visible by a glance, even can break the barrier of various
different languages, understood by people from different cultural.
Sometimes, the painter even doesn’ t need a title, so many works
are labeled simply as “untitled”. Therefore, what I write here is

purely unnecessarily.

The characters on Sister Hoo’ s drawings are extremely succinct,
highly summarized, with master style. Very many works compares
with it, obviously less than her power of entirety. Seeing many figural
characters on her oil paintings, there is just black for the heads and
faces, with highly artistic condensation of body language, few kinds
of matching colors, and powerful rugged lines to constitute scenes.
Their obscure, simple, profound, inarticulate and childish taste, are
opposite absolutely and brightly to sweet, seductive, amorous, vulgar,
superficial and complicated. This kind of artistic taste is not only
from the personality of the artist herself, but also her life of several
dozen years in Paris, especially from the study at Academie de la
Grand Chaumiere in Paris. This academy teaches extremely freely,

encouraging displaying different art individuality of each person.

I’d like to enumerate two pieces of oil paintings by Sister Hoo in
70’s which are named “untitled”. One was painted in 1971 with
three men’s backs, moving a giant wheel together. The basic tone
of the painting is black brown and the yellowish gray, showing a
strong strength. Another “untitled” was painted in 1976. It was
painted a man sitting on stool like a riser, which is a common scene
but she only took the lower part to paint, then it shows actually
unique. It explains that although the artist’s style is rough, the
observation is extremely slight; moreover the angle selected is out
of the ordinary, with hidden but beautiful spot. I appreciate her art
to be in a class by itself, and admire her strong will! In addition, the
Sister Hoo’s print works are more free and open, so many good
works are clear at a glance by the viewer’s innate experience, I will

no longer give unnecessary detail.

Although our paintings are completely different, our minds are

interlinked. Here, I'm sending you my congratulation and

blessing, my old friend!
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