E EXPO
10

SHANGHAI CHINA

= RA

T - P IRGEBAR 3 MR

Shanghai - Cradle of China’s Contemporary and Modern Music

G R B
R



—

Fedt: PIEEBAC SRR

— ‘A& PE BT RRITHEE SRR LRE D

SR & At



BEHERSGE (CIP) ¥iE
Fifg. FEEIREROEER/ EREE . — L UL
HifR L, 2010.10
ISBN 9787549600403

1. OL-

o. ®$

M. OFRL - Lilgih —iT

o @FRE — kil — I IV . © J609.25
i E A B 5 1E CIP BdE R (2010) £5 199514 5

BRI MU AW RSB IE s

fE
i3 |
% %
SR
LA ipe
ST mAE
ST
Exfiifsan)
E=R)
&I
th I
HihR & AT
“@ |
ERIETT
e
= &
E2 N
¥
sk
B 5
SR 1y

/ ERE
VAR
/ FEE
/K
/ £ B
/ FEE 5
/ HEE T

[/ AR
WEIE =

BRI
it

clt

NG

EFE
G S

/Lt S5

/AL EPRE R EARR G
/R R

/ LB B EETTEGER 7555 (
2 EHERIE
AR EE IR EN R B2 =
2010 4E 10 A% 1 /R

2010 5 10 A5 1 REIR

120 -F

/

/

/

/

/ 787 x 1092
#

/ 12.75

/

1/16

ISBN 978—7-5496—-0040-3

/ 46.00 75



Shanghai -
Cradle of China’s Contemporary and Modern Music



Shanghai—Cradle of China’s Contemporary and Modern Music
Blue Danube and Shanghai Expo 2
Shanghai —Center of Chinese Music Renaissance 16
Shanghai National Conservatory of Music 54
Shanghai—Stronghold of Chinese Patriotic Songs 70
Shanghai—Birthplace of Chinese Orchestras 92
Shanghai—Pioneer of Chinese Art Songs 102
Shanghai—Source of Chinese Film Songs 112
Shanghai—Cradle of Chinese Pop Music 116

Appendix
Concert Program 124
Concert Program Notes 128

Composer and Ensemble 180

Afterword 190




ll(ﬁ}

it ox

v B B SR AR
M gt ESZEm (CGERRRYIE G ZEGR ) HiE 3
FiERPETIRFREREHL 17
LR THES —TaSEE RFENF—
Fig R EZEIMESE 71
&P EEZ RARIIE AR 93
FigRPEZ AR ECZE 103

R EBEIEGH 113

FEREERITREETROLEFE/]R 117




g PEEIRAE SRR



At the Opening Ceremony of Shanghai Expo, the beautiful melody
of Blue Danube once again flew into everyone'’s heart. Later, some people
asked, “Why was this tune played for the Opening Ceremony instead of
any piece of Chinese folk music?” I am not sure of the exact reason, but

I think the Expo Organizing Committee has made a good choice.

Speaking of Blue Danube, I have a legendary story to share with
you. CCTV in its illustration of the Opening Ceremony introduced that
Blue Danube was composed by Johann Strauss and dedicated to the
Paris Expo in 1867. It is not the exact case, however. In fact, this melody
was produced by Strauss for a choir called “Fools™ in Vienna. In its
debut, due to the inappropriate handling of the chorus by the conductor,
this melody was not well received by the audience. Though it is not
uncommon that classical masterpieces failed their debuts, Strauss was
still quite disappointed. Blue Danube was almost completely forgotten
by the composer until the Organizer of the Paris Expo invited him to
participate with new works. Strauss rewrote the piece for orchestra, and
brought it to Paris. The International Hall of the Paris World Exhibition
Center was a large concert hall, where almost all the important activities
during the Expo were held. It was in this hall that Strauss presented his
masterpiece—Blue Danube. When the music stopped, the audience fell
completely silent for a moment before they burst into wild applause and
cheers. Blue Danube thus became one of the shining spots of the Paris
Expo. Later, this melody was played on many other occasions and every

orchestra in Paris desired for a copy of its score. Parisians even wrote
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beautiful lyrics for it in French and the song was extremely popular across
the city. The unbelievable success of this melody in Europe was a mile-
stone in the history of music and Strauss became an instant hit around the

continent.

However, this is not the end of the story. In 1872, The World’s Peace
Jubilee and International Musical Festival was held in Boston. Strauss
was invited by its organizer Patrick Sarsfield Gilmore, a music heavy-
weight in the U.S. Throughout his career, Gilmore had proved himself a
composer, conductor,virtuoso and band leader. As early as 1859,his band
“Gilmore” had toured around the U.S., which earned him the reputation
as “Father of the American Concert Band”. In addition, he was a forerun-
ner in promoting European classical music in the U.S. and a maven in
organizing grand performances. The National Peace Jubilee, a grand cel-
ebration in memory of the end of Civil War, was also attributed to him. In
order to extend the influence of the Boston gala, Gilmore went all the way
to Europe with an autograph letter by U.S. President Ulysses S. Grant.
Upon the invitation, Strauss travelled across the Atlantic and came to the
new continent. When the ship pulled in, he was welcomed by a large num-
ber of frenetic Bostonians waving and yelling here and there. Some car-
toons were set on the spectacular scenery. One of them depicted Strauss as
a Gargantua stepping on both Europe and America. It implied that the

composer had conquered both continents with his waltz.

At first, Strauss was deeply touched by the enthusiasm of American
people. But before long, he was quite overwhelmed by the culture dis-
crepancy between the two continents. When he was told that the concert

was huge in scale, with more than 1,000 people in the band, 17,000
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people in the chorus, and tens of thousands of people in the audience,
Strauss was shocked to dumbness. He was accustomed to the band of 75
in Europe and had no idea how to conduct 20,000 performers at the
same time. What could he do to cope with the impeding disaster? Strauss
could not even think about how to keep the grand audience quiet during
the performance. He was extremely regretted to have come to America
and even intended to take French leave. However, he was threatened
that the American people would not tolerate the escape and that the or-
ganizer could not guarantee his personal safety. Strauss had heard hor-
rible stories of the American Indians and had no choice but to stay. When
Strauss saw the large number of performers and the huge audience at the
first performance, his face grew pale against the thunderous applause
and cheers. With the escort of 6 strong bodyguards, Strauss hobbled
onto the stage. Though the organizer had arranged for him 100 assistant
conductors, on the wooden podium, he could only see a few of them. At
that moment, it was his wildest wish that all players would start simulta-
neously. Anyway, the Americans were talented enough to fire a shot
with saluting artillery, which made the audience quiet and, as the story
goes, led to a premature delivery. With the gestures of Strauss, the won-
derful melody of Blue Danube filled the entire space and the whole au-
dience were intoxicated with the aesthetic satisfaction. The performance
was extremely successful, and Strauss became the brightest star of the

music festival.

Strauss gave 14 performances in Boston and later 3 performances in
New York. Throughout the month, the U.S. witnessed a strong “Strauss
Tornado™ with all newspapers reporting him every day. As the headline

read, “We are a democratic country without a king or emperor, so now
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Johann Strauss playing the violin under

the direction of his father's ensemble
leader
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Mr. and Mrs. Strauss being interviewed
by a reporter of the Sun in New York
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we are more than willing to elect Strauss ‘King’ of the United States of
America.” Every place he went, was packed by fans who would ask for
his signature. Some female enthusiasts even wanted to keep his hair as
souvenir. Strauss had the similar experience in St. Petersburg. This time,
he was forced to give them dog hair instead of his own. All the Ameri-
can cities wanted to invite him to give performances. A message from
San Francisco even read, “If you would come, we are willing to offer

you all the gold in our city.”

Though he could not tour around the whole country, Strauss still
exerted great influence on the development of American music. For ex-
ample, previously there was not a single professional orchestra or music
conservatory in the U.S. However, soon after the concert, orchestras in
Boston, New York, Chicago and Philadelphia kept cropping up. New
York Philharmonic was under the baton of the famous European musi-
cian and conductor Gustav Mahler, and Czech musician Antonin Dvorak
was appointed Inaugural Director of the Juilliard School. Following was
a swarm of renowned musicians from Europe. Later, the U.S. bore wit-
ness to a group of local musicians, such as George Gershwin (composer
of Rhapsody in Blue) and Leonard Bernstein (composer of West Side
Story and founder of musicals). Through their innovative efforts, classi-
cal music was catapulted to a new peak in the U.S. which soon realized
itself as a global music center of the 20" century. The constant enhance-
ment of soft power was one of the reasons why the U.S. could outma-
neuver its peers from Europe and become the biggest economy in the

world.

Then we will ask, how could Shanghai have developed from a small
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fishing village to the largest metropolis in the Far East? Geological
adventage was only part of the story. After the First Opium War, China
was forced to open five ports for commercial activities. Why did the
other four fail to compete with Shanghai in terms of development? Per-
sonally, I believe that Shanghai’s unique culture was the name of the

game.

Rooted in traditional Chinese culture, especially the customs of Jiangsu
and Zhejang Province, the Shanghai Culture managed to stand out from
the contemporary history by assimilating the creams of occidental civiliza-
tions. Then what are the features of the Shanghai culture? I can sum them
up into four words: inheritance, innovation, openness and tolerance. I got
to know this answer during my study of Chinese and foreign music histo-

ries.

The Shanghai Culture nourished a large number of masters in litera-
ture and art. For example, the “Shanghai Painting School” represented
by Zhao Zhigian, Ren Bonian and Wu Changshuo was an important
force in the field of calligraphy and seal-cutting. Calligraphers and paint-
ing masters, such as Li Shutong and Liu Haishu also left remarkable
footprints in Shanghai. In terms of operas, we boasted the “Shanghai
School of Peking Opera” represented by Zhou Xinfang and Ge Jiaotian.
Men of letters like Lu Xun, Guo Moruo, Mao Dun, Ba Jin, Tian Han,
Cao Yu, Zhang Henshui and Zhang Ailing played an active part in the
development of the Shanghai Culture. Here, I would like to mention two
people in particular: Feng Zikai and Zhang Leping, whose cartoon works
were influential to several generations. In addition, films also spread

~ from Europe and the U.S. into China and found their first steps firmly
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