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Extraordinary Encounters

A Day in the Life of Ernesto Bones was created by
Ab Rogers Design for the Stanley Picker Fellowships
at Kingston University. Although a collective work
of narrative fiction, its protagonist Mr Bones’ very
existence—in book and exhibition form—is greatly
indebted to Stanley Picker himself and his own
personal passion for the arts.

Born in New York in 1913, Stanley Picker came
to England after completing his studies at Harvard
University, to take over his father’s cosmetics
business. The beauty brands developed by the
company — among them Gala, Miners, Mary Quant
and Outdoor Girl—each epitomised their era, and
created a wealth that permitted Stanley to indulge his
greatest love, the arts. His impeccable late-modernist
house in Kingston upon Thames was designed in
1968 by architect Kenneth Wood for Stanley to live
amongst his growing collection of art and design
objects. In 1977 he established the Stanley Picker Trust
to support the careers of young arts practitioners.
Stanley died in 1982, leaving in the Trust, the House
and its collection, an enduring legacy that ensures
his love for the arts lives on to this day.

Established in 1997, the Stanley Picker Gallery
at Kingston University has built up a strong
reputation as a challenging public programme that
engages with the diverse creative practices taught
within the neighbouring Faculty of Art, Design &
Architecture. The Stanley Picker Fellowship sits at
the very heart of the Gallery’s activities, the presti-
gious scheme provides an artist and a designer each
year with the opportunity to develop and present
a significant body of new work and contribute
to the University’s research culture.

The Stanley Picker Fellowship provided,
in the absence of a conventional commercial brief,

a chance for Ab Rogers and his team to make central
protagonist of the very methods of storytelling they
regularly employ to develop their client-based work:

“Storytelling has always been central to my
practice - in many ways it is the creative starting
point to all of my studio’s work. We use stories
as a tool to communicate our ideas to each other,
to our clients and to the end user. For our Fellowship



we wanted to take this concept further—not
merely to tell a story about our design for the
project, but to make the story the design itself.”

Embracing the opportunity with
characteristically creative generosity, Ab’s idea
for his Fellowship was inspired by the rules of the
Surrealist game Exquisite Corpse, in which a series
of collaborators add in turn to a drawing or story,
so that an unexpected composition emerges from
the continuous fragments.

A Day in the Life of Ernesto Bones was created
as the result of a unique game of Conse-que-
nces in which twenty-four creative experts were
invited —including artists, writers, chefs, designers
and architects—to bring Ernesto to life by each
contributing a short narrative describing one hour in
his day. To inspire their stories, each contributor was
sent the last two lines of the previous hour’s narrative
together with an image of an object—representing
one of Bones’ possessions—selected from the
extraordinary collection of vintage domestic items
and design pieces at Stanley Picker’s House. The
twenty-four written accounts were then adapted
into a narrative installation —produced by Ab Rogers
Design with support from the students from
Kingston University’s MA Curating Contemporary
Design and BA Interior Design courses—comprising
object-scenarios that, like an immersive puzzle,
invited visitors to piece together Ernesto’s day from
the stories, images and objects they found.

It has been a genuine pleasure to be able to
witness the twists and turns of Ernesto’s emerging
story; as the objects from the Picker House became
his tale, that in turn became the exhibition, and have
now become this beautiful book. I hope it holds
as much enjoyment for you unraveling the narrative
as you read it here within these pages. The true
story of Ernesto Bones is the irrational serendipity
of the structured, collaborative improvisation; and
the many extraordinary encounters that have brought
him to life.

David Falkner
Director of Stanley Picker Gallery
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Dear Collaborators

Thank you all for your invaluable contribution

to the creation of ‘A day in the life of Ernesto
Bones’. It has been an intriguing journey, an extra-
ordinary adventure.

We have been often charmed, sometimes
shocked, occasionally even worried but always
engaged by your words. It has been very exciting
watching his day evolve, seeing his character develop,
following his highs and lows and reading how his
life is lived as it is being created. We had an intense
time translating your words into 24 objects and then
bringing them together in one installation to tell the
story of his life.

When we first imagined Ernesto we envisaged
him as a super sensitive, dapperly dressed, dandy—
someone effeminate —a poet, a creative optimist,

a lover of life (all 24 hours of it) and of all things
bright and beautiful. We saw him as someone

of delicate soul, with an extraordinary aesthetic
sensibility. Like a butterfly with only a short time
to live, we imagined he would seize life and drink
it dry.

How wrong we were. In fact, or rather
in fiction, Ernesto Bones—complete with stalker,
drug habit and hard drinking ways—is a rough,
tough, depressive, neurotic schizophrenic. Your
originality —your beautiful contrasts of darkness
and light—gave us a character of depth, of sweet
and sour, with all the unpredictability of an escaped,
unbroken stallion. A character entirely worthy
of his own design installation.

We are now in the final stages of the project.
John Short has photographed the objects that
responded to your words and we will now combine
all of the elements; the photos of the objects from
the Picker house, the words that you crafted, the
photos of the objects that represent your words
and finally the images of the installation, into a book
that tells the non-linear tale of ‘A day in the life of
Ernesto Bones.

Ab Rogers
Creative Director of Ab Rogers Design
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Introduction

This installation is a design environment based
on the rather unusual story of one Ernesto Bones.

The fictional Mr. Bones was developed
collaboratively by 24 creative souls from a wide
range of fields. Ab Rogers Design invited these
collaborators to write the account of one hour
in Ernesto Bones’ day, giving each of them only
two pieces of information:

1. The final two sentences of the previous
hour’s account.

2. A photograph by John Short of a household
object from the Stanley Picker House in Kingston
upon Thames.

This unique storytelling process was inspired
by the Surrealist game of “Exquisite Corpse,
whereby a collage of words or images is collectively
assembled by contributors who are unaware
of each others’ work.

Ab Rogers Design and their team of collabo-
rators have adapted and interpreted the story
of Ernesto Bones as a narrative environment that
houses the photographs, that inspired the stories,
that generated the objects, that give form to our
protagonist’s day.

The true story of Ernesto Bones is the beauti-
ful irrational serendipity of structured, collaborative
improvisation.

We have adapted this exhibition for the
Dashilar Alley courtyard building and in doing
so feel that the Ernesto Bones exhibition has
culturally transcended from its London beginnings
to its new home in Beijing.

Ab Rogers Design
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Ab Rogers Design

Ab Rogers Design (www.abrogers.com) is

an established London design studio that looks

for extraordinary experiences in ordinary objects
and environments. Creative director Ab Rogers

has a signature style defined by playfulness, colour
and motion and his practice embraces new materials
and technologies in its commitment to making
everyday life a place of surprise and delight.

The team at ARD offers a wide range of skills,
with ten full-time designers ranging in discipline
from architecture and interior design to industrial
and communications design. The practice has built
up a network of regular collaborators which includes
interactive specialists, lighting designers, joiners,
fibreglass specialists and more.

ARD has worked with major institutions
including the National Museum of Science and
Industry, Tate Modern and the Design Museum in
London, the Pompidou Centre in Paris, and the Caixa
Forum in Barcelona and Madrid. Current projects
include a permanent exhibition for the Science
Museum, London, and temporary exhibitions at the
Tate Modern. Commercial clients include Little Chef,
Condé Nast and The Fat Duck at Bray.
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