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B;asic fine arts education is a critical component in China's ongoing
construction of innovation system, and modeling foundation plays a basic role
in the development of the innovation system. Te develop innovation system,
China needs fine arts education to cultivate more artistic talents with innovative
consciousniess and the ability to create. We cannot have & prosperous ecenomic
industry chain without having innovative talents. ‘

Modern art disciplines must emphasize achievement transformation and take
the path of the integration of teaching., research, and development. If basic
discipline seeks further progress as an applied discipline- it must closely align itself
with social development and economic life. Education, no matter in what form, is
not teaching in ifs full meaning without being tested by practice, and the ultimate
goal of fine &rts education is to use what one has learned.

Education is a 'L;urposive and planned way of transmitting culture, and it
accomplishes the fasks in two aspects: One is passing on knowledge and skills;
the other is improvingv_the ed’ucate;;’rnental and physical state and hence make
them actuaiize their self—value while creating wealth for society.

However, our mode of basic fine a\r’f,s ev:'lucah‘on has fallen behind the times

_for a long time, and institutions of higher learning have not yet found the

intersection between theory and practice, knowledge and skill, skill and market,
art and science, and so on. But artist forerunners have been exploring a ‘new_,ax'ld
more effective educational methodology, while they are systemizing, analyzing,
and integrating previous models of basic education, Liaoning Fine Arts Publishing
House takes t]%jis opportunity to compile these in—depth discourses and lively
results, and launch a series of cutting—edge, educational, practical, and systematic

" books about fine arts fundamentals.

The biggest feature of this series is tﬁ‘at it combines rationales, explain the
profound in simple terms and collects a number of \classic fine art works at home
and abroad. In a manner of speaking, they are professional books tailored for the
students who aspire to be an artist.

This series cover main subjects of basic art education, lay an emphasis on
fine art concept, creative thinking, elements of painting, art design methodology
and expression, and the like, and this series encompasses Painting and Sketch, -
Experimental Sketch, Design Sketch. Visual Science, Pattern Language, Color
Teaching, Color.of Design, Sketch, and so on. This series are compiled specific
to characteristics and-requirements of basic fine arts education in the new period
on the basis -of extracting and integrating existing- relevant teaching materials,‘
monographs, and painting albums as well as teaching reform results of universities
like Tsinghua University. It focuses on syllabus, reflects fundamentality and
contemporaneity, meets developmental needs of the students, and has high
practical value. '
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ABSTRACT

In this paper, the main clue lies in the language shift presented in the works from the
two important exhibitions of “Sculpture 1994” and “Sculpture 2012” , in which involves the five
sculptors as Sui Jianguo, the evolutionary histories of their representative works with great impact
throughout the 18 years, as well as the comparative study of language and sculpture phenomenon
shifts in this period. Transmutation of language, not only lies in the form of the works’
language, the more come to the changes of underlying questioning consciousness, concepts and
creative methods. i

Three stages can be divided for the all:

The first stage is from the late 1980s to the mid-1990s, in which modern sculpture language
to be used to repmnt a symbol method of existentialism language, to convey individual concept
through expression, metaphor and symbolism.

The second phgse is from the mid to the late of 1990s, in which people paid more attention
to semiotics, soéiology and semantics, as well as to ther possibility of sculpture to intervene in the
value of contemborary culture.

The third stage is in the late 2000, when the study on sculpture language gradually
-transferred to “material” , “properties” and “restudy” on sculpture language itself, presented as
the modern spirit regression, the pursuit of abstract, pureness, and ontology, as well as the
reunification of contemporary concept value, which constitutes a “novel” language concept and a
new creative method unlimited to certain form of abstratum. Following the continuous development
in “material” and “language” , it gradually replaced former “untiform” morphemes in a “non-
form” way to respect a kind of “ego” form wvalue both subjects (h}uman) and objects. Thus, the
continuous study on metalanguage of sculpture will constitute to be a more original and intrinsic
language concept, that is “metalanguage” , the language of sculptural language.

It should be emphasized that it is not a universal value or cycle theory. However, the
Chinese contemporary sculpture developing until today, it is the product coming out of one
generation’s personal values, spirituality and the contemporary culture and concept, grew up in
the late 1980s and early 1990s. And it will form certain expressions to convey “work” languages.

Two specific exhibitions will be the discussed in the article as time node and factual material
evidence. I try to analyze the whole structure through some special points to describe and complete
the very important developing clue of Chinese contemporary sculpture since 1980s, as well as the

trend of language evolution.

Key words: sculpture language; meta-language; time; space; body
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