‘(.mrnn.p_.abm nn Em

Collections of Liang Bo’s Fine Arts +£ « = &




4 . S TUNNTTINORY « PSSR . N\ WY

LIANG BO YISHU ZUOPINJI

R AR

Collections of Liang Bo’s Fine Arts

S (%2 B



EHEMSE (CIP) #iE
RIZARIERE | RIOE. —HH  BIHRM 20118
ISBN 978-7-5407-5293-4

AR 1R . DER-ERGEEE-T
E - I V. 1J121
F E IR A E B IECIPEIBIZF(2011) % 1658345

REZARERE

TIERE: ABRR E/IMS
BHER: A4E

H AR A XBHET

LRREAT: B H AR

A 3b AT RSS2 S

il 45 541002

&47E1E. 0773-2583322  010-85893192
1% K. 0773-2582200  010-85893461
HRIE#ELL . 0773-25833221

BFHFE . 1jcbs@163.com
http://www.Lijiang—pub.com

Ef il RN ECRFENBRAE]

F A 210x285 1/16

En K. 13.625

F O 60FF

B R. 2011588 E 1K

ED K. 2011588 ELRENRI

$ 2. ISBN 978-7-5407-5293-4
T 4. 189.007T

BILRRESR: WRIAE B2 R
BLRESR: mBENRREBRR, TSI 8%






FEE ARG

ERSR

199441 PR E eI (des,
19954 H ARG Sl TEb: 2 A
199541 ) PG IRy b

19954 | IAEA 4 Kl {5 i
19964) : UK E RN CRUE (PE S )

YEA RS, PEREXHES)

19974 Pl ZARKRE, AR (dew, PEERE, PRI LFED RS,

& 1 £ thARkA)

19984 7 hirEALE M M I HES AP (R ) |, ThEEEE M IEGE ( kg
199847 PThAFEAREES A, PTmH AR alm] AR (AR £ K48

19994 HEMERIGRE (PE S )

20004 HHEPEAEENE (2%, PRSI |
20034 s KIASAZHLEL PR i 2 AL 52
20034 AEAPRFIT I i@ )

200547 KM - PANEAR (TRt Gisiha, BP, ML KE)
200640 . FRIFMHIE N A Z AN (s 8 ffF, LishmE MY WL, KE)

20064 M FARLH

e s R TE

W (@ )

20074 R R AW 7R ES P23
20074 [ P iF2007 4+F Ahin 3

20074 | IHIERE Z A B 2
20081 IUMM“”
20084

20084 s | HIEIRR 2 A 2
20084 Jch'\ [ 280 e
200941 : SHEETCTEE P 2
20004} \IHH,ML A
20004 2 ] HITEBR 2 AR 23

200941 s b TR EL ok A R AHE PR AR it K7 s R Ag i

ERmEAR

XAz S ER TS

R X L P RERER (ERRE) RERLA
COUINEAR) foi PEERBmREALED

ClB Zm T ) AL R B ARk he At £ A
CRARD) 2k
oty 112 4\5‘» i
CIRITERD 4
”IMWw)er

Crpilpg 28 ) 45k +M?Limiwmwlﬁ

5 RIERFALEEN

Crple] ICEE RS ) BB F S Rt

o ko BRAE £ A

ORE MR ) RETRALS
Chle] {2 ) EHE R disaat
CHER M 25 R ) g6 & diat

(GIUAWHIRES "R F 9.0 € 22

(M2 idil ) rdmEREmRAE

Ot 2ikth) Al AR gL
CHMiMER ) e F L EKdiRgdt
At R ) AT Tk At
et b Elpims ) :*k:ﬂﬂ&ﬁ

VEST i1h K 2K e
Citpi g iy 73 if A
(Al ) ETARKFHMAE
(@S bR PR
Creg YR AR NN
L] s 5 ERI 125 0 )
Corfmil it it it
{ &w Mt!ﬂ."uu7fr r’Z A“H.lli?’?

A

{20100 ] 55
C007) WIEBRZ K5 2> LR 308 )3
C2008] JHIEBR Z AR 221 ) PEEHRES
CEAMGE) A eHiFa R L%
2008 |-t i 2 8 e fEah 5 )

LAL L K itk

CLEA R/ IR (s g fRd 1)
sl ) s AR SR
FRLTE

(mfCizitrkr) (@ ERdmit)

€ F it BRI ) o tkagn) bR GRiTES) (xR Z £ K dmdt)

e B R TFIRT

RS WL ER AT ( R0k ) o HEMROEA
s frAbduligd b bl E AR
A G Wi A, M PR b e ik G, S0 s i T Rerb A AL AR

L 200 CHEAELURAL) SRR S BURBUL SW %e F it 45

FERRH R | 1 IS R, N 2R B2

Resume of Liang Bo As an Artist

Some of the Exhibited Works:

In 1994, the First Exhibition of Still Life of Chinese Oil Painting (co-hosted by the
National Museum of Chinese History and Chinese Arts Association):

In 1995, the Communication Exhibition of International Arts in Kurashiki, Japan;

In 1995, Guangxi Annual Exhibition of Finest Oil-painting;

In 1995, the Year-end and Greeting-of-spring Exhibition of Paintings in Kumamoto, Japan;
In 1996, the Communication Exhibition of Finest Paintings from Famous Artists across
the Taiwan Straits in Taipei, China;

In 1997, Chinese Art Exhibition, the Exhibition of Contemporary Chinese Sculpture
Co-hosted by National Art Museum of China and China’s Ministry of Culture for the
Return of Hong Kong to China and undertaken by China Arts Association ;

In 1998, the first China’s Environmental Sculpture Competition Named by the Cup of
Locust Flowers in Dalian, China, collected by National Sculpture Museum of China;

In 1998, the First Guilin Sculpture Exhibition and the First Guilin Oil-painting
Exhibition, in Guilin Gallery;

In 1999, Exhibition of Finest Paintings across the Taiwan Straits in Taipei, China;

In 2001, Exhibition of Finest Paintings from Famous Artists across the Taiwan Straits in
Taipei, China, Gold Medal, collected in Dr. Sun Yat-sen Memorial Hall (oil-painting);

In 2003, Auction of Oil-painting Works in Beverly Hills in Los Angeles, U.S.A.;

In 2003, Baoli Auction in East China (oil-painting);

In 2005, Personal Art Exhibition in Guilin(more than 100 works, including oil-paintings,
sculptures, ceramics and brush paintings);

In 2006, Personal Art Exhibition in Zhuhai Museum (more than 100 works, including oil-
paintings, sculptures, ceramics and brush paintings);

In 2006, a trip to Taiwan for academic exchange:

In 2007, Contemporary International Exhibition of Ceramics in Jingdezhen, China;

In 2007, Zhongxin Vernal Auction for Artistic Works in Macao;

In 2007, Guangzhou International Artistic Exposition:

In 2008, Shanghai International Invitation Exhibition of Ceramists;

In 2008, Contemporary International Exhibition of Ceramics in Jingdezhen:

In 2008, Guangzhou International Artistic Exposition;

In 2008, Chengdu Invitation Exhibition of Ceramics;

In 2009, Contemporary International Exhibition of Ceramics in Jingdezhen;

In 2009, the Communication Exhibition of Ceramics between China and South Korea:
In 2009, Guangzhou International Artistic Exposition;

In 2009, a trip to the University of Hawaii and the University of Washington, Seattle, the U.S,
for visit and exchange

Publications:

Art Observation (journal, hosted by China Art Academy):

World Art (journal, hosted by Art Research of Central Academy of Fine Arts );
Chinese Art (journal, hosted by China Fine Arts Publishing Group);

Pictorial of Chinese Ceramics (journal, Shaanxi People’s Publishing House);
Arts Circle (journal);

Avant-garde Artists (a journal, hosted by Shanghai-based Academic Press);
Oriental Art (journal);

Journal of Guangxi Normal University;

Chinese Ceramic (journal, hosted by Ceramic Research Institute of Light Industry of China);
Yearbooks for the Collection of Chinese Art (hosted by Shenzhen Art Research Society):
Collection of Contemporary Chinese Sculpture Works (Shanghai Fine Arts Publisher);
Collection of First Works of Environmental Sculpture of China (hosted by Dalian municipal
government);

Contemporary Chinese Ceramics (Jilin Fine Arts Press);

Collection of Works from World Ceramists (Shanghai Fine Arts Publisher);

School of Modern Design  ( Guangxi Fine Arts Publishing House Co.. Lid. ) ;

Ceramic Design ( Guangxi Fine Arts Publishing House Co.. Ltd. )

Modern Ceramic Design (Hunan People’s Press);

Decorative Sculpture (Beijing Arts and Crafis Press);

Creative Manifestation of Decorative Paintings (Beijing Chemical Industry Press):

First Still Life of Chinese Oil Painting (Three Gorges Publishing House);

Concealment and Harmony: Collection of the Works of Contemporary Ceramists;

Collection of Communication Works of Famous Artists across the Taiwan Straits;

Decorative Design (Chongqing University Press);
Collection of Auctions of Oil-painting Works in Los Angeles, U.S.A:

Links to Calligraphy and Painting: Collection of Works of Famous Contemporary Artists;
Collection of Works of Famous Chinese Calligraphers and Painters in Europe:

Design of Three-dimensional Composition (Ocean Press);

Collection of Works in 2007 Macao Zhongxin Spring Auction for Artistic Works;

Collection of 2007 Contemporary International Ceramic Works, Jingdezhen, China;
Collection of 2008 Contemporary International Ceramic Works, Jingdezhen, China;
Collection of 2010 Contemporary International Ceramic Works, Jingdezhen, China (Culture
and Art Publishing House);

Collection of Works in 2007 Guangzhou International Arts Exposition (hosted by Chinese
Artists Association):

Collection of Works in 2008 Guangzhou International Arts Exposition (hosted by Chinese
Artists Association);

Book Reservation for Fine Arts (chief compiler: Guangzhou JinYaxuan Gallery);

Collection of Works in 2008 Shanghai International Invitation Exhibition of Ceramics;
Collection of Works of Chinese Painters and calligraphers in Commemoration of the 60th;
Anniversary of Revolution Committee of the Chinese Kuomintang;

Works of Famous Artists, published by Hunan People’s Press

Academic Works :

School of Modern Design( published by Guangxi Fine Arts Press);

Introduction to Sketch, Introduction to Colors, Three-dimensional Composition, Design
Sketch (published by Beijing Arts & Crafts Press)

Compiled Books published:

Sculplurc' National Sculpuu‘c Museum of China(Dalian), Guilin Gallery;

Oil-painting: Dr. Sun Yat-sen Memorial Hall, Taipei,China; Guilin Lindstrom Gallery;
Guangzhou JinYaxuan Gallery Shenzhen Artistic Research Society, Kurashiki Gallery, Japan;
More than 200 oil-painting ‘works are collected by Americans and Europeans Personal
collection from Taiwan, Hong Kong, Macao and China’s main land;

Handicraft Design: the Spirit of the Landscape of Guilin, certification of appearance patent
awarded by China’s State Intellectual Property Office
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Before the wrought brass of solo exhibition in 2005.
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Preface |

In my reminiscence, Liang Bo, as a student in Jingdezhen Ceramic Institute from
1988 to 1992, was an active and diligent young man. Toward the end of the 1980s, he
received rigorous basic training in his major. A student of tastes as he was, he was especially
spellbound by the traditional Chinese arts. In addition, he paid great attention to the
development of contemporary artistic trend in the west and did leading-edge work in
many aspects, leaving a deep impression on teachers as well as his fellow students. After
graduation from college, he chose to work in Guilin. In the past ten-odd years, his artistic
exploration never stopped and his desire to express himself remained as strong as ever
before. They can be peceived in his works covering many fields such as ceramics, sculpture,
oil painting, ink painting and others. He produced a lot of ceramic and sculpture works,
participated in many academic exhibitions and published academic papers in many
periodicals. Furthermore, he has created a considerable number of oil paintings, which
are very emotional. In my opinion, Liang Bo’s creation, whether that of his solid sculpture
and ceramics or that of his planar works, is not purpose-driven, but remains totally
unrestrained. Much of his inspiration derives from his experience and insight of life. His
works are weird in form, having a style of his own in formational language and brimming
with imagination. It is well-known that ink painting is a traditional subject in Chinese art.
Liang Bo. devoted to the creation of abstract ink painting, instills the conception of current
culture into his ink painting, forming the artistic language and features of his own. Liang
Bo is a pious Christian. As a result of his painstaking efforts in artistic field, his works were
collected and published, which is the evidence of his ten-odd years’ effort. It is my sincere
hope that Liang Bo will continue exploration in his artistic creation and achieve further
successes.

Lv Pinchang

( Lv Pinchang is a professor and dean of Department of Sculpture, Central Academy of Fine Arts)
July 8,2011



=

IR AR ARI i, MU RA T 2/ DR, BAWES AR ARSI, ERERIRA . BRI A e
SRR IR NG, KECAVERARRISCY — HFRIRESR T s, RO KA, TETHEMBE FBIEAR RN 12 0 K e
AR e, [, BN ZARGUN, FIER IR Z RN

A KSR M Ef 22 miy ZARRIE A, 1R Sk L th /K B ESIE B AT PE 5 AR R, IR R 25K
ARMIEEEL, JCHIE MR HRAT RS, DARDATZSIZ AR 1 s o AE RS 1A= ar iR D . eI A2 2003 8- 24
1 Ciligh - N - B2 ) i AE20055FE 220 GEHD |, #BIREL T RAAMIEE IR FRIIAT D A LEBRIBFISE , A a e lnl ) SR (2
AN Moo IR

REGEEGEIEZA, B, K. RS OEEMRNE ME2 7 oo, THfs, ARSI ARSI, H
I, R ErREREG B S Oy RANER . XELRMIMERRIRA G B, R oMl SRR . XS
RIS AN, TN ZIZUFAE T DAL IRRS T,

RIS T2 . F A0 AT . AR BSCREEMM S Erth = REERAER, 3%, /UK. Ak, FrEaAa. B
RN A BEIR, AR IRIERE, JCAEE TACRAVZ AR R, folfnserh IR 5 EETY, A B Hlixees;
TR T 2 A0

FN, ERGINE SHAIUE 5 T SRR A ANT L CRIP OISR ST b4 88, SRAIAT ORISR AN TR
KHRTRENERRK, ATAEEA MRS S O RFINARE] Tabiesz, XAMabustiE@ L e R0 Wik SRR 2R T
o IXAIEELL—RIAEL RN SR TRADN ZATORIIIRE, BARE, AR ERIR.

FTIEMME R FREL, #4%, PEAIEERXT T4
2011.7.18

Preface Il

I got acquainted with Liang Bo when he studied in Jingdezhen Ceramic Institute. At that time, as his teacher not much older than he, we
shared many topics in terms of art. He frequently went back, late at night, to his dormitory by climbing over the wall after painting porcelain in
my studio. How time flies! Twenty years have passed since then. Now, Liang Bo has become a successful painter. As a teacher of the Department
of Fine Arts in Guilin Normal College, he has touched upon many artistic fields such as sculpture, oil painting, traditional Chinese painting and
ceramics etc., developing a unique artistic style of his own.

Liang Bo has blazed a new trial in ink painting by abandoning the forms of artistic expression of the traditional Chinese painting. With a solid
foundation of oil painting, his ink paintings possess both colour effect of western art and the satisfactory artistic conception of oriental brush
painting, especially his works of “Eyes” series, which unfold to visitors his deep meditation on life and livelihood. Whether in Mountains, Eyes and
Fish in the Sky created in 2003 or in Pure Bright produced in 2005, we can perceive the wonderful experiences and inspirations recorded by the
painter’s brush. It is through these works that the profound mystery of the cycle of life is perfectly displayed under the interweaving of colors and
lines.

Mr. Liang is a man of sincere feelings and outstanding qualities. Love, friendship and affection are all fully expressed under his brush. As for

him, art is a kind of medium whereby the delightful traces of life is recorded. Therefore, in his paintings, what can often be seen is the image of
two-spirit people, which is both a kind of state of the unity of heaven and human beings that he seeks for and a concrete explanation of the theory
of “transcendental meditation.” Such spirit, ethereal and confusing as it seems, really lies in heart, eye and hand of everyone of us.
Liang Bo’s success results from his diligence and caliber in study. When he was young, he was heavily influenced by his father. For 30-odd years,
he has been working very hard. Famous artists from home and abroad, such as Liang Kai, Ba Da, Shi Tao, Qi Baishi, Picasso, Van Gogh and Henry
Moore are all his models, who have inspired him so much. In copying, he learned techniques of brush strokes and colour, which were used to
show his own dreamland in fancy.

In my opinion, the most valuable quality of an artist is that he is good at using his brush, ink, and papers to unselfishly analyze his inner world
and fancy ideas for his viewers. Liang Bo happens to be an artist who is adept at and takes delight in expressing himself. His unselfishness provides
our eye and mind with delighted sense, which is also the artistic essence that many aestheticians are ceaselessly pursuing and exploring. The
collection of paintings expresses, in a way similar to sleep talking, Liang Bo’s pursuit for the true essence of art. I am fully convinced that he will
achieve greater success in the near future.

Ning Gang
( Ning Gang is a professor and dean of the School of Art & Design, Jingdezhen Ceramic Institute, master of China’s craft art )
July 18,2011
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Wu Weishan’ s words of encouragement:

For many years, Liang Bo has been in ceaseless pursuit of high level of art, painstakingly making explorations in painting, sculpture and
ceramics, etc. Itis highly commendable. He is making progress in artistic creation day by day. What make us happy are his perseverance and
sincerity. I got acquaintance with Liang Bo five years ago when I was in Guilin on business. I paid a visit to his studio, finding his workshop
filled with works of calligraphy, painting, and sculpture. Needless to say, he is extremely diligent.

In the past few years, Liang Bo has again produced large number of works, which are all new. From this, I see a kind of hope and a kind
of spiritual state of unremitting pursuit displayed by contemporary artists. From the features of his works, I feel the great progress he has
made. On this delightful occasion, I offer the above remarks as commemoration.

(Wu Weishan is professor and chairman of China Sculpture Academy)
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Group photo of Wu Weishan ( a famous sculptor ) and Liang Bo.
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I was sketching from life at eight under my
father’s supervision and a photo captioned
“cultivating seedlings” was taken.
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My younger sister and 1 were
painting when I was a third
grader.

BT IR A 35 SRR E TR 52
My grandfather’s cinema in Thailand
before 1949.
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Infinite Scenes on the Perilous Peak ( Flower

Bridge of Guilin), created in 1982, when I
was a fifth grader in the primary school at 11,

SRR RN

S F; S

¥
(1

(R8s ) 5 BN G

222 250
3 L%

s

2 | 013



05

Father

FIEFL  MORMIBEZEES 20094 MY CCENBEEEE  24cm X 26cm 20096 faift  SORMIBEEIES 20094

Happily Chirping on the Branch(my Rooster(my father’s ceramic works), created in 2009 Lotus(my father’s ceramic works),
father’s ceramic works), created in 2009 specification:24cmx=26cm created in 2009
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sketches in the senior high school
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KR 9B @RS 18% AP Wi 19835 128
watercolour in the senior high school Sketch from life in Guilin in the course Splash-ink Figure Painting, in 1983 (first grader

of preparation for the college entrance in the junior high school at 12).
examination of 1988.
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Sketches on 1986 New Year Gala Night, sketching my first lover Su Wen (at first sketch in the senior high school The sketches of Huang Qiming, my
grader in the senior high school at the age of 16). teacher
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Sunset Clouds(Depiction of the landscape in my hometown-Sanniang Bay, influenced by Van Gogh), at 16.

WOR OSSN -, R Ak T B aBINS AR, KR TR B, AL - Sk
FEAEIX PR Pt armift) P i A b W PRSI AL S5 SR IR SRR Anh B AR R
B, XS AR, ERE hpe sy, KR A RERCGESE, Ffrfaitide s M SRR
HE, REES. KA BPASEREAENGER LS E “SRENE, WADNICBEN/NBE" %74
i, R BANHIE g A, — FLRFF R . s, i, Wi SCBe R A
., AN RN E R A, T F o R I ERTE, AT




