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Fan, Xingru, was born in August, 1941
His home town is in Zhangye, an impaortant
county along the famous Silk Road. He
graduated from the art department of
Narthwest Normal University in 1964.
Al college, he was fortunately taught by
some outstanding Chinese artists such
as Shuhong Chang, Yueyun Wang and
Tianjuan Han. During the past 30 years
he has been researching, organizing and
documenting the Dunhuang flying. The
flying features under Xingru's brushes
keep their original characters but are input
with the author's own understanding and
flourished with the unique style. By applying
his skills on modeling, lining, coloring and
combining with appropriate dynamics,
Xingru seeds his paintings of the fiying
with a fresh life. Since 1992, his personal
exhibition has been held in Dunhuang
Museum, Gansu Art Gallery, Shenzhen
Theater, and national Art Gallery in Beijing
Meanwhile, some of his paintings were
exhibited in Japan, Singapore, the USA
and Taiwan and were well recagnized by
people from everywhere. His two albums
“Dunhuang Flying" and "Dunhuang
Buddhists™ obtained the 3rd and 4th award
of excellent book in Gansu province.,

Xingru had been the vice president of
the union in the company 404, the vice
chair of publicizing department, and the
member of Chinese Artist Association.
He is now the researcher of the popular
culture, national senior artist, member of
Gansu international culture association,
honar professor of Lanzhou College of
Professional Technigue and the leader of
Long Feng club of peem, handwriling and
painting, His resume has been collected in
“Dictionary of Contemporary painting and
Calligraphy carving artists” and "Who' who
of world artists”.
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THE FLYING IN DUNHUANG FLYING IN THE WIND

Among 4,500 flying features in the murals of Dunhuang Mogao Grottos, it has been commonly recognized that these paintings
are divinely beautiful, mysterious yet stately, splendid and filled with eternal meaning. Artist Xingru Fan, nick named “Fan Fei Tian
(Fei Tian is the Chinese pronunciation of Dunhuang flying.), has made the Dunhuang flying a special valued field in art. Through
his studying. documenting, copying, recreating of flying features and his reverent heart, Xingru introduced the flying from their
religious atmosphere to an artistic and spiritual world by using his amazing brushes and vivid coloring skills. Copying those flying
features from murals and putting them on the paintings requires not only maintaining their original art style but also inputting the
spiritual understanding about them. In doing so, Xingru has been blessed with great inspiration. His inspiration mainly comes from
four aspects. First, in his painting, he merges the modern aesthetics into the ancient flying features. Second. he well understands
the dream-like characters of flying features in the Dunhuang murals. By applying this understanding to his painting, he brings a
very unique attraction to those flying features. Third, he has meditated on the supernatural properties of the flying and expresses
them in his painting with both physical and spiritual skills. Fourth, in his paintings, the modeling, lining, coloring and rhythm are
working harmonically together. Considering all those inspirations, Xingru is able to express paintings his visionally, emotionally and
thoughtfully in his paintings. His paintings of the flying not only bring audience with pure and fresh view, but also provide a brand

new horizon for their understanding of the art value and poetic nature of Dunhuang flying.

Growing up in the vicinity of Dunhuang, Xingru has fortunately developed a special understanding about Dunhuang art. During
all these years, he has never ceased pursuing in the realm of Dunhuang murals. He absorbs not only the external beauty of the flying,
but also the key ingredients of their truthful and kind spirit. In fact, he has lived his life with a liberal bosom, broaden insight and
great sense ol creativity, which he has learned from Dunhuang flying. For all these years, he has had this dream. the most romantic,
most aflectionate and most powerful dream. the dream of the flying. Among many categories in Dunhuang murals, he chose the flying
as the topic of his paintings, because he would like, through his painting. to introduce the passion, the elegancy, the divinity and the
liberty of the flying to regular audience. Xingru is a romantic artist. He loves life and has always been amazed by the wonders of the
nature. He often looks into the mysterious starlit sky and wonders what those ancient Dunhuang mural artists would think by looking
into the same sky. The flying under his bush sometimes compose scenario filled with rich colors and shapes; sometimes they make
serenade decorated with sweet voice and fancy shadows: sometimes they perform waltz empowered with happiness and liberty;
sometimes they pop up symphony with great momentum. Afler all, the flying he has painted combines the effect of music, dancing

and athletic together leading audience to an exciting experience and meaningftul thinking.

Dunhuang flying do have their classical style. However, Xingru's paintings are permeated with his creative ideas and are lifted
o an almost perfect state. His paintings possess a creative power that makes flying alive. As the ancient Dunhuang music floating
smoothly like a little creek: as the Dunhuang dance moving slightly like a happy bird, the flying painted by Xingru dance out of the

pamtings like the rising of the morning sun.

Deeply impacted by the Dunhuang art, Xingru is rather a scholar artist. His simple vet very meaningful art style has been
developed from simply copying to creatively glamorizing: from fragments of thoughts to an integral understanding; from looking for
the poetic nature to looking for the deep spiritual state of the Dunhuang flying. His goal is not only to describe in his paintings the
flying according to their original character, but also to add his own understanding of the spiritual content in the flying. It has by no
means been easy. This goal requires to find out the internal regulations among different flying features and further to comprehend the
soul content behind each feature. For years, Xingru has formed this habit. He used to stand in the Grottos alone for hours and hours,
He stared at the murals meditating on them. He even visited some same grottos for many times. When he looked at some pictures for
long enough time, those flying features refreshed his insights and woke up his soul. As a butterfly breaks through its cocoon and flies
freely to the blue sky, Xingru cultivates a desire of the flying from the flying features in Dunhuang murals. His wild imagination, his
spirit of creation, as well as his outstanding Chinese traditional painting skills work together to make his painting valuable not only in

art itself. but also in the academic research about Dunhuang.



Becoming an influential artist in organizing. documenting and recreating Dunhuang flying, Xinru has gone through a long
journey. His talents and the external chance have played their own roles, but his persistence in exploring of the flying art has been the
critical factor. Fortunately, at the college, he had been taught by some outstanding Chinese artists such as, Shuhong Chang. Tianjuan
Han and Yueyun Wang. Under their guidance, Xingru has developed a delicate and distinet expression skill in painting. Deeply
touched by the kindness. beauty and liberty of Dunhuang flying, Xingru is willing to devote all his skills, inspirations and his whole
heart to the art of the flying. When we look back. in the beginning of his career., Xingru was in a totally different vocation. However,
because of his strong will, he has never given up pursuing the art of the flying in his spare time no matter how hard it was sometimes.
What he has sacrifices in the art is beyond anybody’s imagination. It took him 30 years to develop a unique painting style and to
perfect his painting skills in the same time. There might be some secrets behind many successes. However, behind Xingru's success,
is his love for ethnic art and his dedication to Dunhuang art. Xingru is not only a distinguished flying painter, but also a romantic poet.
Each of his painting is also a poem, a poem that tells the genuine, kind, truthful, and mysterious stories. All those stories merge into a

river, a river of love, beauty and courage,

The nick name “Fan, Fei Tian™ has huge influence among the fans of *“Fei Tian™. To those fans, Xingru is a master in the art of the
flying rising from the land of Dunhuang. In order to better appreciate Xingru's paintings. | suggest that readers focus on six critical
points. First, from India to Dunhuang, from Dunhuang murals to Xingru’s paintings, the flying features were not just technically
copied. Xingru’s paintings of the flying carry his spiritual understanding and are combined with their historical characters. Therelore,
reading this album is like to absorb various ethnic flavor and painting styles of different time. Second, popular as Xingru’s paintings
are, it is mainly because they surpass any materialistic aesthetic limit, They are rather spiritual. This spiritual beauty maximally
satisfies the desire for the magnificence in regular reader’s hearts. Third, Dunhuang is the second homeland for the flying. And the
Dunhuang art is Xingru’s spiritual home land. The great truth, the great love. and the great harmoniousness reflected in Xingru’
s paintings have dramatically impacted all the readers. Xingru's paintings have evoked the readers™ generosity, thoughtfulness,
gentleness, and solemnity. Through the painting of the flying, Xingru has drawn a beautiful historical poet that has moved the hearts
ol many. Fifth, Xingru has his own aesthetic thoughts and philosophy in understanding the Dunghuang art. He tucks the spiritual
meaning in his paintings. Hence, the readers are given the opportunity of finding out the hope in life, as well as the value of the liberty.
Sixth, Xingru inherits and magnifies especially the art style of mid-Tang Dynasty. He combines the chivalrousness and elegancy and
bestows his painting of the flying with plumpness, magnificence, healthiness, gentleness and the power of life, The famous Chinese
poet Li Bai in Tang Dynasty wrote in his poem “Paleowind™: “Lotus on West Hill, Rather see stars. Lotus-hand, the virtual walk
Taiqging step. Ni tours drag-belt, Piaobi to heaven.” The realm of this poem vividly describes the poetic nature of Xingru’s paintings.
The coincidence in the eternal meaning of the poetic nature is then found to connect poet Li Bai in Tang Dynasty and Xingru Fan in

current time.

Xingru is just over 66 years old. His achievements in the art of Dunhuang flying are reaching the climax. He is still studying
Dunhuang art and researching the prototype of the flying in Dunhuang murals in a new depth, new dynamics, new degree of freedom,
and new dimension with more accuracy, more carefulness, and more sensitivity. In terms of painting skills, Xingru has focused more
on the spiritual expression. pursued more delicate and diverse art forms, and more integrated preliminary sketch. By boldly combining
the estern and western painting styles, Xingru makes his new paintings of the flying more diverse and open. It is a season of the
harvest for Xingru's painting. From now on, we expect to perceive in Xingru's paintings the combination of historic and epochal
characters, the combination ol the symbolic and romantic characters, and the combination of the artistic and spiritual characters,
Recognized as “the light of Dunhuang”™ by Mr. Daisaku Ikeda, Xingru will, without doubt, bring distinguished light to the art of

Dunhuang flying.

Qingzhi Luo December, 2007
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