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Preface 1l

The study and practice of fashion has evolved tremendously over the past decade, with an
increasingly systematic analysis of how designers think and how they incorporate research
and process into studio practice. Fashion is of course a business, but one that relies on
creativity.

When 1 first met Ling I was immediately impressed with her illustrations and creative ideas.In
directing her Master’ s degree I found her always open to new ideas and approaches to the design
process and to expanding her own creative and technical skills. Designers use various methods in
their creative development, and in Ling’ s designs there exists a marvelous integration of hoth
personal and cultural identity. These include direct visual references such as the use of digitally
printed fabric from her father’ s beautiful illustration for Blooming Colors and incorporation of
Beijing opera mask designs as an applied motif in Beijing Opera. Other personal references in
her work, more challenging to translate visually, include a combination of Eastern and Western
approaches, seen in The Days of My Past with her successful integration of origami, draping
experiments and the playfulness of a remembered childhood. The award winning Fibonnaci Number
in Apparel Design, creatively blends an analysis of geometry and visual balance with a unique
selection of materials and techniques.

Ling’ s designs show an awareness of trends but are not necessarily dictated by them, allowing her to
showcase her many creative skills. She was the first lowa State University graduate student to have a
student show in our recently opened gallery — a show that was an inspiration to the other students in the
program.

Working with Ling was always a pleasure, and | learned much from our discussions and exchange
of ideas. 1 look forward to seeing many more of her designs in the years to come and to a continued
friendship. I am sure viewers of this book will be also inspired by her designs.

Jean L. Parsons
Professor of AESHM Department of lowa State University
October 2010 at Ames, |IA, USA
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