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Abstract

Since the 1980s, the cooperation of capital, personnel
and production in cinema has become more and more frequent
among the Mainland China, Hong Kong and Taiwan. On a
mutually beneficial basis, yeérs of political division and
separation was finally broken and has now been replaced by
the above-mentioned cooperation in every aspect — fund,
personnel,and production. The thirty years gradually saw the
blend and trend of regional integration. Film makers and
scholars among the film circle has also reached the common
understanding that “Chinese film” is a community by the joint
efforts of the Mainland China, Hong Kong and Taiwan. And
accordingly, the “Chinese film” is now named as, for political
divergence, the “Chinese language film”.

At present, the integration of politics, economy and
culture among the three regions become more and more
stable, and the tripartite cooperation and production practice
have become well blended as milk and water — in complete
harmony. As the film scholars’ greeting, they eventually
form their research focus on “Chinese language film”,
“Rewriting the film history” and “Culture study”. Compared
with “Chinese film”, the so-called “Chinese language film”
seems expanded in connotation; as a basic research category,
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“Rewriting the film history” is, effectively the logic starting
point and the important final settling place, of the study and
research of the discipline development; “Culture study” is a
new worldwide cross-principal, cross-cultural approach and
paradigm. If the three aspects are integrated, a more grand
project is to be obtained: the researchers are to achieve the
general narration of the Chinese cinema history through
adopting the of the culture study and rewrite -the Chinese
language film history.

Titled as “The Divisions; Splits and New ‘Developments
of Shanghai Cinema Traditions (1945 - 1965)”, the present
paper is actually about the affiliation and tendencies of
Shanghai, Hong Kong and Taiwan’s cinema  in the
perspectives of institution, personnel and culture; It is also
actually a sub-topic for the study and discussion of the
“Chinese cinema history”. The present paper aims to study
and interpret a detailed question and a specific duration of the
general history, which is like to build a genuine and sturdy
brick in the Great Wall, to provide the future researchers and
readers with the necessary proof and clue. Moreover, the
paper also aims to explore the spiritual source of the gradual
converge of the three regions and the history and cultural
reasons for the focus value of Shanghai cinema tradition in the
study of the Chinese cinema history.

Key words Shanghai Film Traditions ; Institution; Personell; Culture
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