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Preface

Ligang Qiu was my graducate student, He studied hard and was excellent in design. Affer graduation, he studied and worked abroad for more than ten years. At
present, he returned to China and established his own practice in Nanjing and Beijing. He liked pen skefch since he was a sfudent and published an album of sketch
more than ten years ago, and it was well received. He keeps studying and sketching in recent years . His skefch technique has achieved a new breakthrough

His skefch is very dashing with clear architectural outlines, distinctive between black and white fones. Ordetly stroke lines, free and easy, with extraordinary artistic spirit.
| felt quite excited to see his pen sketches today again, hereby | wiote this preface for his new sketch collection.

Qi, Kang

Member of Chinese Academy of Sciences,
Professor, Southeast University

January, 2015

Preface For LIGANG QiU-Skefches (Landscape & Streetscape) (2001.7)

My first impression of Ligang Qiu was an honest young student, coming fo my instifufion with his special inferest in drawing. planning fo study with me for a Master's
degree in Architecture. He had his own sense of individuality, and sometimes gave a curious impression of "gruffness”. For the most part, he was always very earnest,
and insistent on his own specialized inferests as well as regular curriculum and design work given by his advisor Once when | was revising his design of an activity
center project, | discovered that, according fo the fopography of the hillside where the building was located, he successfully combined a traditional Chinese
approach with his own creative falent to make a new design in moedemn architecture. His design was so appropriate both to the modernity and the tradition, with the
scale and proporfion showing a suitable awareness and sensibility. His design surprised me and struck me to the point where | appreciated in my heart for being
audience fo such an ingenious design: he was a "good boy”, (| always call those students “boys” as they studied and worked in our Institute, and also care about
fhem very much.)

Time flies quickly. Ligang had graduated seemingly in an instant, After that, he got a chance fo work and study af a famous design institute in the United States, Since
his parents are my good friends, | often got his news from them. When he won awards and achlevements in his professional career, it gave me great pleasure. | was
always interested to find out if his characteristic gruffness had worn off,

The year before last, Ligang came back to Nanjing and visited me. He did not change that much and became more mature as well, | asked him about his life in the
United Stafes and he told me what he had learned in Nanjing was still quite useful for his practice in the U.S, For anyone who does design in the U.S, the basic skills
are sfill essential tools in the design process. He also showed me some sketches he had drawn in France. They were outstanding drawings, especially those which
depicted the archifectural scenery of European cifies. The light and shadow shown on these skefches were so precise and wonderfully expressed. For an architect it is
normally a basic requirement to be able o draw the structure accurately, but to express the Inferwoven of light and shadow in an artistic way, Including the movernent
and infegration of the envionment, an artist needs to have an artistic deep-hearted insight and fully comprehend the nature. Whnen he showed me his skefches, | felt
quite delightful from base of my heart, and said unwittingly: "It may be a good idea to publish a collection of these sketches,” Ligang said; "I need more time to do it
properly” I replied fo him. "well, try it and make some copies of these skefches for me;” fo which he agreed. Later on he refumed with the refined skefches, Beyond my
expectation, his drawings were even better. It may really be true as the saying goes: ‘Indigo blue is extracted from the Indigo plant, but is bluer than the plant it comes
from." I encouraged him fo keep drawing more and more. | think these sketches drawn in France and the U.S, will cerfainly help fo promote his artistic achievements in
architecture. | have faught nearly a hundred graduate students, but the ones like Ligang are certainly very few!

His sketch style is different fliom my own. He has more time 1o observe the objects which he wants to draw, 1o grasp the atmosphere of the envitonment around the
architecture or the structure group of the city, and then spends enough fime to develop the drawings in suficient details. Therefore, with all this perception his drawing
style Is solid; and he can also describe the objects incisively and with vivid, artistic understanding. For myself, | like to use long and short lines, even dotted lines: Ligang
uses long lines throughout his drawing. | like to use crossed vertical and horizontal lines; he likes to use crossed oblique lines. The last time | spoke to him, | pointed
outf the advantage of his skefch skills, that the crossed lines can express the artistic conception of hazy and flowing emotion. He is now going on fo more advanced
innovations. Because on the hill of the architectural design world, except the requirements of function, applicable, firmness and environment consideration, there is a
highest peak, which Is called the "Culture of the Architecture” It is the highest state of the creation of hurman being. and will never be climbed up by anyone

Qi, Kang

Member of Chinese Academy of Sciences,
Prafessor, Southeast University

July. 25, 2001

Jing Feng Hotel, Beijing
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Accurate image, rich fexture, should make the
focal points more stand out, stfrengthen the spatial
hierarchy, and minimize brushwork as mucnh ds
possible, especially for the insignificant and distant
views.

/hong, Xunzhend

Member of Chinese Academy of Engineering
Professor, Southeast University

October, 2014



Preface

For many years, Ligang Qiu, as an architect, has considered sketching as a significant part of his life and has never stopped skefching ever since. His work is distinguished
by his personal style: rigorous but bright, rigid yet bold. His unigue style has transformed ordinary scenic landscape and urbanscope info briliant pictures.

Ligang Qiu was an outstanding student during his undergraduate study at Tongji University and was also very good at skefching. He started skefching during his spare
fime and during his numerous travels after he started his studies at The Architectural Research and Design Institufe of Southeast University. He was Influenced by his
graduate teacher, professor Kang Qi's “skefching wherever you go * and this habit accompanied him throughout his lafer professional experience including his time
studying abroad and working at  several foreign architectural firms, which spanned over more than twenty years. Skefching became an important part in Ligang Qiu's
personal life, and his personal style developrnent can also be expressed as an inspiration through skefching.

In the context of visual artfs, the semantics of skefching are quite broad. As a component of the formative arts, the forms and fechnigues of skefching expression are very
diverse and rich. Good sketching works should show what arfist sees and feels, senses and comprehends, which leads audiences straight info the emaotional world of
the artist. The process of skefching is also a reflection of an artist's personal accomplishments, which may include: confrolling ability of the overall picture, the abillity of
arfistic expression, the abillity of analysis and judgment, the ability of summarization and extraction, the aesthetic contfroling and exploration ability of expression faols and
materials, and the ability of art taste and appreciation. A common misconception of sketching is that skefching equals drawing quickly. It is a misunderstanding The core
purpose of sketching Is not about time and speed but to draw: Sketching helps people fo train their visual mermories, which is a core component of architects’ professiondl
quality. The value of sketching is more about letting people understand that art creation is inspired by nature and life. Hurman art creation in all ages has been the same
Through this sketching collection, we can appreciate that the arfist derlved numerous resources and inspiration of nature and life through the process of sketching

Sketching is also a reflection of design thinking When both the mind and hands work together fo produce one's design infension, this expression would naturally eveal
"tfraces of the mind" with full vitality, and it would also show the thought fracks and stafe of design process. Computer rendered images once being generated would
associate with an impression of being “matured” and “refined”. This illusion of beauty would hinder one’s thinking and judgment and terminate the possibility of further
development. The "rash” and “incomplefe” character of sketching is an affempt fo capture fhe fleeting image that comes to mind with all of its strengths and possibilities

without any of ifs weaknesses, The representation of unclear and blurry images provides a vast potentials for the further design development. Like embryos, althiough
immature, they contain possibilities for future growth.

For archifects, sketching is a way to carry out the onsite spatial readings through firsthand experience and spiritual inspiration. Nowadays, for fast and convenient results,
photographs are faken as the only means for spafial readings and experiences, There is no ground for blame from a conventional cognition purpose, but this cannot
replace recording the experience of the place with pen sketches. Skefching is the process of intake all the onsite envionmental elements by artists: from the atmoschere
to the light and surrounding flavor, This is an allround down-o-earth experience; exercise in cbservation and grasping the essence of the site. Photographs oftentimes filter
out fresh and vivid elements of the site for leaving only the fixed image. The result Is an image without deep humanistic feelings. Just as the author said, while skefching,
one can feel the flow of time, enjoy the fine easing pace, examine the relationship between oneself, the outside material, and one's social environment. This sketching
process indeed is a process of visual immersion and intellectual pondering.

Ligang Qiu's sketching work does not only record the appearance of the surface but it also explores the underlying rhythim characteristics behind. Beside grasping
what lies on the surface, traditional and modern formative arts pay atfention in exploring the rythms of form characters, There is dualism in everything. ‘lonely srrioke
rises straightly from the desert, long river reflects the round sunset”, *Seeing smoke in the mountdin's periphery, peeking sunset through bamboo grove”, when people
read these poems, a vivid image of nature would appear in their minds. One can also clearly serise a parallel between what composes an imadge of nature and the
fundamentals of what makes up an image: dots and lines, curves and straights, hard and soft, verfical and horizontal, void and solid, open and enclosed, assembled
and scattered. This is the very essence of the rhythm form that coexists in harmony with the appearance The so-called “rhythm form” refers to relations between opposing
factors and up and down of the development of its contradiction. Without horizontal extension of the desert, straight lonely smoke cannot be set off. When opposing
factors disappear, rhythm relafionships vanish, and rhythm is offen hidden beneath the appearance of natural objects. To say for sure, the subjective expression of the

rhythm aesthetic in the creative process is based on its existence in the objective world, Rhythm aesthetic needs o be “discovered” through appearance, which is what
people offen call excavating the beauty in form

In fact. in the case of professional architecture designers, “to draw” is not merely a course or fechnical training, but a kind of life-long selfdiscipline. Ligang Qiu's success is
not presented through his sketching work as an artist, but drawing for architects is indeed a way of observation, a kind of form refining process, and emotional expression,
perception throughout lifefime practice. Or it can just be a way of physical and mental relaxation. This quality of fraining is achieved through the accumulation of fime
and cannot be accomplished with just one stroke. Over twenty years ago, as a stfudent, he had alieady embedded the gene of artf info his knowledge structure, which
graduclly and continuously influenced and transformed into his sketches art during his process of growth,

Through this collection of skefches, we have come fo know the growth path of an excellent self-cultivation architect.

Yin.Jia
Professor, Schioal of Architecture and Urban Planning, Tongji University
December, 2014
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The Castles in Angers ( Le chateau d'Angers-forteresse )

About City of Angers J&E &t

Angers, the capital of the historic province of Anjou, is considered one
of the most beautiful cities in France. Angers refains the impress of
the middle-ages: ifs steep and narrow streets, dark tortuous alleys, the
fantastic woodwork of its houses, the somber grimness of the slate-

rock ouf of which the city is built, Foremost among its many notable
sfructures are the magnlificent twin-spiraled Cathedral Saint Maurice
(12th-13th centuries) and the massive Castle of Angers (early 13th
century), with its moat and soaring towers

¥ (Angers) BISEISARGIAE (Anjou) BYERF, HIAAEKERE
AT 2 —o HPHLEHHHERE AB TRZIMENR, RS AHRAL
TRABH. BS. RENEE. AEmiITHIS. SABXONELRER
AR R EURICFNT AR (EZHHRRNFTEME) . AAZ5IOEEN
EHEA, X - R ( Saint Maurice ) IUE KR THE (12 — 1342 ) B
M., FEASRNEFERNPHELMHE (3 LR ) Zh8E,

BRTAEHE
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Chateau viewed from Boulevard du General de Gaulle
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The Castles in Angers ( Le chafeau d'Angers-forteresse ) B#HAIEIRE

Argers has one of the most imposing castles in France. It was bullt between 1220 and 1240 as a mighty cliff fop fortress, fowering over La Maine River, In
hakespeare's "King John" one reads of "Black Angers' and so indeed is ifs aspect. One sees evidences of all this in the massive walls of the great black-
inded fourteen fowers Chateau d'/Angers and, all fogether this castle was built by Saint Louis, whao is one of the chief characteristics of this grandly histori
fown, Bulll in the form of an iregular penfagon, it boasts severteen drum-lowers. The fowers were, for the most part, leveled with the curtain-wall by Henrl

Il after he had taken the castle in 1585 and not restored untll 1950s. Today It houses a fapestry museum fhat included the famous Apoc M = serles of
Nicholas Bataille, the biggest medieval fapestry ensemble in the World

BERHAESEERES ANFRZIN P EHE > — ZIBRE T 1220 ¥ 1240 FF, 8 TROWRIEEE  ERMBE ST (La Maine) , 5 THITHERA "4
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FH-#4 Nicholas Bataille B2 ( Apocalypse ) BRFIHEER, X224t AmAm L 2 RER AR
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Chateau viewed across La Maine
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Chateau viewed from Promenade Jean Turc
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